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«JPAMTEATP. HAYAJIO» —

INEPBOE UICTOPUYECKOE

1N NTOKYMEHTAJIbHOE TOBECTBOBAHMUE
0 MAPUYIIOJIbCKOM PYCCKOM
JPAMATHUYECKOM TEATPE

B COBPEMEHHO¥ UICTOPUU POCCUU

JTO pacckas O HeNpoCTOH, HO HEBEepOSITHO
MHTEPEeCHO! U 3aXBaTblBaloLLell CcynbOe TeaTpa,
HaumHas ¢ KoHua XIX Beka M BIUIOTb O HALLMX
nHeit. OT nepBbIX HeyBepeHHbIX 11aroB Ha LIaT-
KMX, WMIPOBU3MPOBAHHBIX aMOAapHbIX MOA-
MOCTKAaX JI0 KYJIbTYPHOrO CTaHOBJIEHMSI U pac-
LIBETa — KaK[blii 9Tan CyLLEeCTBOBAHUS TeaTpa
ObUT OTMEYEeH SPKUMH JIMYHOCTSIMHM, 3HAKOBbI-
MU NIOCTAHOBKAMU U BaKHbIMU MCTOPUYECKUMU
BeXaMM.

/KuBas ucropus, nosiHasi B3JIeTOB U MaZeHUi,
TBOPYECKMX MOUCKOB 1 YeJIOBeUECKMX JipaMm, OT-
paxkaeT IyX BpeMeHU U cynbOy ropona Mapuy-
10Jid, KOTOpasi HEOTPbIBHO CBSA3aHA C KU3HDBIO
Tearpa. OHa ¢ JOKYMEeHTaJIbHO¥ TOYHOCTbIO OIU-
CbIBAeT MepPHUOJIbl UCIIbITAHMIA, BbIMABLLMX HA €ro
JOJII0: pa3pyLIeHusl BO BpeMs BOWH, UI€0JIOrH-
4ecKoe JiaBJIeH!e U CMEHY XYI0KeCTBEHHbIX Ha-
npaBJIEeHUH.

Cepreit Kucun CKpymyne3HO BOCCTaHOBUII
3a0bITble IMeHa, paCKpPbUT MaJIOU3BECTHbIE (aK-
Thl ¥ MO3BOJIMJI UUTATEJIIO NTOUYBCTBOBATD IMYJIbC
TeaTpajbHOM >KU3HM pa3HbIX 3MO0X, OLIYTUTb
aTMoC(epy TBOPYECKMX CIIOPOB, NPEMbEPHbIX
BOJIHEHUI ¥ TPMYM(aJIbHbIX OBALMIA.

3TO He TOJIbKO JIETONUCh MPOLJIOTO, HO U pas-
MbILLIJIEHWE O POJIK Te€ATPa B COBPEMEHHOM MUPE,
TMOKa3blBaIoLlee, KaK HMCKYCCTBO MOXET CTaTb
ONOpO¥i B Camble TPyHblE BPeMeHa, KaK Croco0-
HO OHO OOBEIMHSITb JIOLEl pasHbIX B3IJISIOB
1 YOeXIeHW, 1apUTb HaZleX Ay U Bepy B Jyulliee
Oynyiiee.

“THE DRAMA THEATRE. A NEW
BEGINNING” -

IS THE FIRST HISTORICAL AND
DOCUMENTARY STORY ABOUT THE
MARIUPOL RUSSIAN DRAMA THEATRE IN
MODERN RUSSIAN HISTORY

This is the story of the theatre’s complex, yet
incredibly interesting and captivating history,
from the late 19th century to the present day.

From its first tentative steps on a shaky,
makeshift barn stage to its cultural development
and flourishing, each stage of the theatre’s
existence was marked by bright personalities,
iconic productions, and important historical
milestones.

This living history, full of ups and downs,
creative explorations and human dramas, reflects
the spirit of the times and the fate of the city of
Mariupol, which is inextricably linked to the life
of the theatre and describes with documentary
precision the trials it endured: war destruction,
ideological pressure, and shifting artistic trends.

Sergey Kissin meticulously restored forgotten
names, uncovered little-known facts, and allowed
the reader to feel the pulse of theatrical life across
different eras, experiencing the atmosphere
of creative debates, premiere excitement, and
triumphant ovations.

This is not only a chronicle of the past, but also
a reflection on the role of theatre in the modern
world, showing how art can become a support in
the most difficult times, how it can unite people
of different views and beliefs, and give hope and
faith in a better future.



Munucmp kynvmypol Poccuiickoii @edepayuu Onvza Trobumosa

Minister of Culture of the Russian Federation Olga Lyubimova
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Zlopozue opy3ses!

Ilosopasnsio ecex, kmo uHmepecyemcs mea-
mpanvHoti #cusnwio Jonbacca u [puazosws, ¢ 8bixo-
0OM HOB020 U30aHus, nocesujeHHo2o Mapuynoe-
CKOMY pYCcCKOMY 0pamamuyecKkomy meampy.

Vauce 6onee cma iem on nuwem cgoto 0cobyio 2a-
8y 6 bonbwoli ucmopuu omevecmeeHHo20 meampa.
E2o cyena npunumana 6aucmamesnbHble cnekma-
knu Tosapuwecmesa Ho8oli Opamel noo ynpasieHu-
em Meliepxonvoa, 3Hamenumoix Bacunus Anopee-
ea-bypnaka, Mumpogpana Heanosa-Kozenbckoeo
u Muxauna I'puwxo.

Apmucmbl u pabomHuku meampa 6e33a8emHO
CYACUNIU 8 CAMble MSANCETIbIE BDEMEHA U HEPE3 CBOE
ucKyccmeo 0apuJiu Mapuynoisyam pacocms U 6epy
8 J1yHuiee.

Ce200Hs Mbl 61a200apuM 8CeX, KMO He 0CMAsU
meamp 8 HeJjlegKull nepuoo e2o CO8peMeHHoL ucmo-
puu. Ceoeti noooepxckoli 8bl NOMO2]U COXPAHUMb
u 0amv HOBYIO MHCU3Hb MBOPHECKOMY NOMeHyuany
mpynnol.

Bosspawenue Mapuynoneckozo meampa 6 poc-
cutickoe meampaJsivHoe coobujecmso U 80CCMAaHO8-
JIeHUe €20 30aHUsl, HACMOAWe20 KYJbMmYypHO20 CUM-
gosa [loneykoti HapooHoii Pecnybauku, — Haece20a
0CMaHymcs 8 Hosetiwel ucmopuu Hawet CIMpPAaHsl.

Kenaro mpynne 6onbWux npogeccuoHaNbHbIX
ycnexos, apKux npemoep u 61a200apHsix 3pumeneli!

Dear friends!

I congratulate everyone interested in the theatrical
life of the Donbass and Azov regions on the release of
a new publication dedicated to the Mariupol Russian
Drama Theatre.

For over a hundred years, it has written its own
special chapter in the great history of Russian theatre.
Its stage has hosted brilliant performances by the
New Drama Society under Meyerhold, as well as the
renowned Vasily Andreyev-Burlak, Mitrofan Ivanov-
Kozelsky, and Mikhail Grishko.

The theatre’s artists and staff served selflessly
during the most difficult times, and through their art,
they brought joy and hope to the people of Mariupol.

Today, we thank everyone who remained with
the theatre during this difficult period in its modern
history. With your support, you have helped preserve
and revitalize the troupe’s creative potential. The
return of the Mariupol Theatre to the Russian theatre
community and the restoration of its building, a true
cultural symbol of the Donetsk People’s Republic, will
forever remain in the modern history of our country.

I wish the troupe great professional success,
exciting premieres, and grateful audiences!




Munucmp kynvmypet Joneuxoii Hapoonoii Pecnybauku Muxaun >Kenmsaxkoe

Minister of Culture of the Donetsk People’s Republic Mikhail Zheltyakov
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Zlopozue opy3ses!

Joneykas Hapoonas Pecnybnuka moxcem
no npasy 20poumbCa C6OUMU Meampamu. Kaxicobill
U3 HUX UMeem C60€ Henosmopumoe MEOpPHECKOe
JIUYO, €600 00JI2YI0 U CJIABHYIO UCMOPUIO, C80ll 8e-
comblli nepedeHb nobed u oocmuxceHull. Kancobim
npoiioeH YHUKAbHbIL nymbe, 03APEHHbIL UMeHaMU
ApKUX Macmepog — Gaecmawux apmucmos, camo-
ObIMHBIX pexcuccepos, MAIAHMIUBLIX CUEHO2pa-
$08, BUPMYO3HbIX MY3bIKAHMOS, KPYNHbIX Oesmenetli
cyeHudecko2o uckyccmea. Pycckuti opamamuueckutl
meamp Mapuynons — nepebwiii 8 3mom paoy no npa-
8Y ponCcOeHuUs, 8e0b CKOPO Mbl OyOeM npazoHO8amb
e20 noymopasexogoli oouneil. MHoxcecmeo apKux
namsamHelX CMPAHUY 6NUCAJl OH 3a 3mMu 200bl 8 mea-
mpaJibHYo 1emonucs OOHEYKO20 KPasl.

Pasoenue ¢ pooHbiM 20p000OM U pecuoHOM 6ce
ucmopuueckue 6ypu U noaumuqeckue Kamakaus-
Mbl 0a/1eK020 U He0asHe20 Npoulio2o, meamp Obli
u ocmaemcs 04azom OYX08HOCMU, KYJabmypbl,
UeHMpoM HpA8CMBEHHO20 U ICMEMUHECKO20 80C-
numanus, MeECmMoOM Cepbe3HO20, COOEPHAMeIbHO-
20 paszo080pa HA Ge4Hvle U 3J10000HEBHbBIE MEMbI.
B 2022 200y konnekmus nepexcun 803pPONCOEHUE,
obpen 803MONCHOCMb NPOOOANCAMb 8O0 UCMOPU-
4eCKYH0 MUCCUIO — Hecmu 3pumensam pYyccKoe CJ1080,
npuobwjame K 6ecyeHHbIM COKpPOBUWAM Omeqecm-
eeHHoll knaccuku. Ce2oOHs, no3opasnas mpynny
C 8036paujeHuemM 8 poOHble MeampaibHble CMEHbI,
S UCKpEHHEe Menaro Koajlekmusy U enpeob cnedo-
eamb 3Moti 8bICOKOU MUCCUU C HEUSMEHHbIM Ycne-
XOM, 600XHOBEHUEM U MB8OPHECKUM a3apmom!

Dear friends!

The Donetsk People’s Republic can rightfully be
proud of its theatres: each one has its own unique
creative identity, its own long and glorious history and
its own substantial list of victories and achievements.
Each has traveled a unique path, illuminated by the
names of brilliant masters — outstanding artists,
distinctive directors, talented set designers, virtuoso
musicians and major figures of the stage arts.

The Mariupol Russian Drama Theatre is the first
in this row by right of birth, as we will soon celebrate
its sesquicentennial anniversary. Over the years, it
has inscribed many bright and memorable pages into
the theatrical chronicle of Donetsk Region.

Having shared all the historical storms and
political upheavals of the distant and recent past with
its native city and region, the theatre has been and
remains a hearth of spirituality and culture, a center
of moral and aesthetic education, a place for serious,
substantive conversation on both eternal and pressing
themes. In 2022, the company experienced a rebirth,
gaining the opportunity to continue its historical
mission — to bring the Russian word to audiences and
introduce them to the priceless treasures of national
classics. Today, congratulating the troupe on its
return to its home theatre building, I sincerely wish
the collective to go on following this high mission with
unwavering success, inspiration and creative fervor!




I'y6epramop Cankm-Ilemep6ypza Anekcanop Beznoe

Governor of St. Petersburg Aleksandr Beglov
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Zlopozue opy3vs!

Om umeHu nemepOypxcyes no3opasasio ncume-
neti 2opooa-nobpamuma Mapuynons ¢ 60abwUM
cobbimuem — 3asepwenuem pekoncmpyxyuu Mapuy-
nonbCko2o pecnybIUKAHCKO20 aKA0eMU4ecko2o pyc-
CK020 Opamamuyecko2o meampa!

Hna Poccuu Mapuynons cmai cumeosiom eepous-
Ma U Myncecmea Hawux 80uHos, eepHocmu Pooure
u Hauum mpaouyusm xcumeneti eopooa. Tpu 2o0a
Hazao Cankm-Ilemepbypz u Mapuynone cmanu no-
bpamumamu.

OxasaHnue nomouju 2epouteckomy eopoody 015 ne-
mepoypxucyes cmao denom decmu. Hawu cmpoume-
JI, UHXCEHePbl U paboyue 8Mecme ¢ Mapuynonbyamu
nocmpounu u éoccmanogu.iu 50 06veKmos — WKobl,
oemckue caobl, MEOUYUHCKUE YHPENCOEHUS], HCUIIbIE
ooma, KyJlemypHble, CNOPMUGHbIE U UHPPACMPYK-
mypHsle 06vekmbl. [Ipuesncaroujue Kancovle KaHUKY-
JIbl HA OMObIX pebama u3 20poda-nobpamuma cmau
0J11 HAC POOHbBIMU.

Bospoocoenue opamamuyeckozo meampa ocma-
Hemcs ocoboli cmpaHuyeli 8 Haweli obweli ucmo-
puu. Mbl coxpanunu ucmopuyeckuli 061uk meampa,
60CCMAHOBUJIU €20 NO APXUBHbIM (Homozpapuam
U uepmexncam U 8 mo Jice 8pemMst OCHACMuJIU CambiM
COBPEMEHHBIM CleHUYecKUM 00opyoosaruem. JTiobu-
Mblli Mapuynobyamu meamp — CUMB0J1 20po0a U €20
271a8HbIli 06WecmeeHHO-KyabmypHyili yenmp. Tenepo
OH 0J1UYemeopsem B03PONCOEHUE 0C8000HOEHHO20
20pooa 8 cocmage eOuHoll u cunbHoll Poccuu.

Ce200Hs Oesmenu Kyabmypbl HAWUX 20pPO008
pacwupsom compyoruiecmso. Teopueckuti Kosex-
mue Mapuynonsckozo meampa noonucanl co2aa-
wenue ¢ Cankm-Ilemep6ypeckum Teampom umeHu
Jlencosema. B Poccutickom 20cyoapcmeeHHOM UH-
cmumyme CUeHUHecKUx UCKYccme yiamcs CmyoeH-
mbl u3 20poda-nobpamuma. CompyoHu4arom Hawu
WwKoJbl uckyccme. B cenmabpe ¢ 6obum ycnexom
npownu Jnu nemep6ypaeckoli kynemypsl 8 Mapuy-
nore.

VeepeH, na 603poxcoennoli cyene opamamuyecko-
20 meampa 63o0lidem He 0OHO NOKONIEHUE MAJIAHMO8,
a compyoruiecmeo [lemepbypea u Mapuynons 6y-
oem pacuupsamscs 60 UMs Haule2o eouHcmea u poc-
CULICKOU KYJIbMYpbl.

Cnacubo ecem cmpoumenam! BooxHoseHus u pa-
oocmu meopyecmsa ecem apmucmam! brazonony-
4us, ycnexos u nobed — ecem mapuynonsyam!

Dear friends!

On behalf of the people of St. Petersburg, I
congratulate the residents of our sister city Mariupol,
on a major event — the completion of the reconstruction
of the Mariupol Republican Academic Russian Drama
Theatre!

For Russia, Mariupol has become a symbol of the
heroism and courage of our warriors and of the loyalty
to the Motherland and our traditions shown by the
city’s residents. Three years ago, St. Petersburg and
Mariupol became sister cities.

Providing assistance to the heroic city has become a
matter of honor for the people of St. Petersburg.

Our builders, engineers and workers, together
with the people of Mariupol, have constructed and
restored 50 facilities — schools, kindergartens, medical
institutions, residential buildings, cultural, sports and
infrastructure objects. The children from our sister city
who come to spend every holiday with us have become
dear to us.

The revival of the Drama Theatre will remain a
special chapter in our shared history. We preserved
the historical appearance of the theatre, restoring
it using archival photographs and blueprints, while
simultaneously equipping it with the most modern
stage technology. The theatre beloved by the people of
Mariupol — a symbol of the city and its main socio-
cultural center — now embodies the rebirth of the
liberated city as part of a united, powerful Russia.

Today, cultural figures from our cities are
expanding their cooperation. The creative team of the
Mariupol Theatre has signed an agreement with the
St. Petersburg Lensovet Theatre. Students from our
sister city are studying at the Russian State Institute of
Performing Arts. Our schools of arts are collaborating.

In September, the Days of St. Petersburg Culture in
Mariupol were held with great success.

I am confident that the revived stage of the Drama
Theatre will nurture more than one generation of
talents and that the cooperation between St. Petersburg
and Mariupol will expand in the name of our unity and
Russian culture.

I want to thank all the builders! I wish inspiration
and joy of creativity to all the artists! Well-being,
success and victories to all Mariupol residents!



Veancaemvbie opysvs!

B mpyotvie 8pemena 0cobeHHO SpKo nposensem-
€S 8eUKAS POJIb KYJIbMmYpbl — UCMOYHUKA OYXO0BHOL
CUJbl, UCMOPUHECKOU namamu U HapOOHO20 €OUH-
cmaa. ObpawjeHue K KYbmypHOMY HACEOU0 NOMO-
2aem Ham COXpaHsMb C80I0 C853b C POOHOU 3emell.

Jlna JJonbacca Kynbmypa 8cez20a Obl1a He npocmo
4aCMbIO JHCU3HU, HO U 0NOPOll, Komopas no3eonund
€20 JHCUMeNIM 8bICIOSIMb U 8bIOEPIHCAMb MANCETIbIE
ucnvimanus ¢ 2014 2ooa. Ce2o0HA, Ko20a 8blxo0um
8 ceem 3ma KHU2A, NOCBAWEHHAS 0essmenbHOCmuU
00HO20 U3 NPOCJIABJIEHHbIX MEAMPO8 HAWE20 pe-
euoHa, Jloneykas Hapoonas Pecny6auka npoxooum
nepuoo cucmemHoO20 80CCMAHOBNEHUS, 8 MOM HUCJIE
8 cpepe kynbmypel. Cneyuaaucmel co 8cex Y2071K08
Hawell 02pPOMHOU CMPAHbl NOMO2Ar0Mm 603poAHcoams
Jlonbacc, 8Kkn1aovieas 6 amo cuJivl U Oyuly.

OOHUM U3 cume0n108 Mol HEpYWUMOU 83U,
Opamckoti noMowu u npeemMcmeeHHoCmu NoKoJie-
Hull cmano 80CCMAHOBNEHHOE 30aHue opammea-
mpa 6 Mapuynone — pyccko2o meampa, KOmopomy
6e3 manozo 150 nem. E20 30anue 6bl10 8ap8apcku
830PBAHO YKPAUHCKUMU O0EBUKAMU.

Bospoxcoenue 6ykeanvHo u3 nenjaa cmapeli-
wezao KYyJabMmypHO20 Y4pencOeHus pecuoHa — euje
OO0HQ 8aJCHAS 8€XA 80CCMAHOBJEHUS UCMOPUYECKOU
cnpaseonusocmu. >Kenaro meampy meopueckoll
ammoceepwl, ApKUX ceepuieHul, npusHaxus 6.1a20-
OapHbix 3pumeJeti!

Dear friends!

In difficult times, the great role of culture-a source
of spiritual strength, historical memory, and national
unity-is especially evident. Turning to cultural heritage
helps us maintain our connection to our native land.

For Donbas, culture has always been not just a part
of life, but also a pillar of strength that has enabled its
residents to persevere and endure the difficult trials
since 2014. Today, as this book, dedicated to the work
of one of our region’s renowned theatres, is published,
the Donetsk People’s Republic is undergoing a period
of systemic recovery, including in the cultural sphere.
Specialists from all corners of our vast country are
helping to revive Donbas, investing their strength and
soul into it.

One of the symbols of this unbreakable bond,
fraternal assistance, and the continuity of generations
is the restored building of the Mariupol Drama
Theatre-a Russian theatre nearly 150 years old. Its
building was barbarically blown up by Ukrainian
militants.

The rise, literally from the ashes, of the region’s
oldest cultural institution is another important
milestone in restoring historical justice. I wish the
theatre a creative atmosphere, vibrant achievements,
and the recognition of grateful audiences!
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I'nasa Joneykoii Hapoonoii Pecny6auku [lenuc ITywunun
Head of the Donetsk People’s Republic, Denis Pushilin




lenepanwhblii oupexmop cmpoumensvHoli komnanuu «Modynws-Llenmp» Cepzeii Cepzees

General Director Modul-Tsentr Construction Company Sergey Sergeyev
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Zlopozue opy3ses!

B2022 200y no nopy4enuto eybepramopa CaHkm-
[lemepbypea Anekcanopa Imumpuesuya Beznosa
komnarus «Mooynb-Llenmp» 83a1a Ha cebs omeem-
CMBEHHYIO U NOYEeMHYI0 MUCCUIO — 80CCMAHOBNEHUE
opamamuyecko2o meampa 6 Mapuynoie.

Pabomsl no nonHomy 60ccmaHogneHuro u npe-
00pancenuro BHeWwHe20 U BHYmMpeHHe20 001uKa me-
ampa npoooaNcanucy MeHee mpex aem ¢ yiacmu-
eM COmeH cneyuanucmos pasaudHblX npogeccutl.
B npoyecce akmugHo ucnonb306auch COBpEMeHHbIE
mamepuasl U mexHoJ02ul, nogonsoujue obec-
neyums 0onzosevHocmy U 6e30nacHoCmb 30QHUS.
Bmecme ¢ mem cneyuanucmer «Mooyns-Llenmpa»
CMpeMUIUCh 6 Nepeyio 04epeob COXPAHUMb nep-
8030aHHbIl UcmopudecKuli 061Uk meampa, 83au-
mooelicmeys € UCMOPUKamu, UCKYyccmeogeoamu
u Kpaesedamu, 4moObl MAKCUMANbHO MOYHO 80C-
coz0ams ammocgepy u O0yx, yapusuiue 8 meampe
00 mpazuyeckux coobimuti.

K cmpoumenbhbiv u pecmagpayuoHHbIM pado-
mam 6blIu npusneHeHbl U MECMHble HcUumeu, Ymo
0a10 UM B03MONCHOCMb 6HECMU 6KJIA0 8 80CCMA-
HO8JIeHUE cUM80J1a 20p00d. Imo cmaio He MONbKO
co30aHueM Ho8bIx paboqux mecm 8 Mapuynore,
HO u ykpenuso 6pamckue ces3u mexncoy Cankm-Ile-
mepbypaom.

Veepen, umo soccmanosienHbit Mapuynoabckuil
opamamuyecKuti meamp CmaHem pkuM U YHUKAJlb-
HbIM MecmoM, 20e 0YOym poncoamscs HOBble Meop-
4ecKue NpoeKkmyl U 8biICmynames majiaHm.usble ap-
mucmpl, ¥mobsl dapums paoocmb U 800XHOBEHUE
3pumensm [onbacca, Hosopoccuu u eceli Poccuu.

Dear friends!

In 2022, on the instruction of Governor of Saint
Petersburg, Aleksandr Dmitrievich Beglov, “Mod-
ul-Tsentr” Company undertook the responsibility and
honor of restoring the Drama Theatre in Mariupol.

The work to fully restore and transform the The-
atre’s external and internal appearance continued
less than three years with the participation of hun-
dreds of specialists from various professions.

Modern materials and technologies were actively
used in the process to ensure the building’s longevi-
ty and safety. At the same time, specialists of “Mod-
ul-Tsentr” strove above all to preserve the Theatre’s
original historical appearance, collaborating with
historians, art experts and local historians to recreate
the atmosphere and spirit that prevailed in the theatre
before the tragic events as accurately as possible.

Local residents were also involved in the construc-
tion and restoration work, giving them an opportuni-
ty to contribute to the restoration of this city symbol.
This not only created new jobs in Mariupol, but also
strengthened the fraternal bonds with Saint Peters-
burg.

I am confident that the restored Mariupol Dra-
ma Theatre will become a vibrant and unique venue
where new creative projects will be born and talented
artists will perform, bringing joy and inspiration to
audiences in Donbass, Novorossiya and all of Russia.

13



IIpedcedamens Coro3a meampanvHbix Oessmenetl Poccuiickoii @edepayuu,
HapoOHblii apmucm Poccuu Bnadumup Mauwikos
Chairman of the Union of Theatre Workers of the Russian Federation,

People’s Artist of Russia Vladimir Mashkov
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Zlopozue opy3ses!

Om umenu Coroza meampanbHbix oesmeneli Poc-
cutickoii edepayuu nozopasasio ncumeneti [JoHey-
koli HapooHoli Pecnybiuku u kKonnekmue ¢ 3mum
noucmuHe Ucmopu4eckum cobslmuemM — ¢ 80ccma-
HoeneHuem u omxkpsimuem Mapuynonsckoeo Pecny-
OIUKAHCKO20 aKademuyeckoz2o opoeHa «3Hak [loye-
ma» pycckozo dpamamuyecko2o meampa!

Ha npomsxcenuu noumu nonymopa 6exos eaul
meamp Gepexcem mpaouyuu 0me4ecmeeHHo20 Cye-
HUYeCK020 UCKYCCmea U 6718emcst OOHUM U3 8aX(-
HbIX KYJbmYpHuIX UeHmpos peeuoHa. [lepexcus
8apseapckoe paspyuieHue, OH 6UJl npuUMep UCKJIO-
qUmMesIbHOU MyncecmeeHHOCmuU U cmolikocmu U co-
XpaHul camoe 21a6Hoe — C6010 OYulY, MEOPHECKYIO
UCKDY U 6ePHOCMb 8bICOKUM U0€AJIaM UCKYccmea.

Omxkpeimue meampa 8 e2o H08oM 00JiuKe cma-
Hem MOWHbIM MBOPHECKUM UMNYAbCOM U 800XHO-
eum oesmeneti Kyabmypsl Ha CO30AHUE HOBbIX IPKUX
npoeKkmos, 8aNCHbIX KaK O 8AWIE20 pe2uoHd, mak
u ons eceti Poccuu. U Ha amom nymu 8bl 8ce2oa mMo-
Jceme paccyumMsléams HA 6CECMOPOHHIO NOMOUWb
U n000epICKY ¢ Hawieli cmopoHbl — co cmopoHsl CT/]
P® @ pewenuu npogeccuonabhbix 3a0ay, pacuiu-
peHUU MEOpYeCcKUX 20pu30HMO8 U HANANCUBaHuu
83aUMOOelicmeus ¢ meampaibHb M CO0OW,ecmeoMm
CMpPAHbl.

Ilycmy 3a kynucamu eawezo meampa ecez20a
yapum ammocpepa 63AUMONOHUMAHUS, KaAHOas
Hosas paboma HAXoO0UM Camblii menblii OMKAUK
8 cepoyax 3pumeneli U 803Hazpancoaemcs OYpHbl-
mu annooucmenmamu. Kenatwo eam 300poebs, cu
u sHepauu 0J151 HOBbIX céepuieHull!

Dear friends!

On behalf of the Union of Theatre Workers of the
Russian Federation, | congratulate the residents of
the Donetsk People’s Republic and staff on this truly
historic event-the restoration and opening of the
Mariupol Republican Academic Order of the Badge of
Honor Russian Drama Theatre!

For nearly a century and a half, your theatre has
preserved the traditions of Russian performing arts
and is one of the region’s most important cultural
centers. Having survived barbaric destruction, it has
demonstrated exceptional courage and resilience,
preserving what matters most — its soul, creative
spark, and commitment to the highest ideals of art.

The reopening of the theatre in its new form will
provide a powerful creative impetus and inspire
cultural figures to create new, vibrant projects that are
important both for your region and for all of Russia.
And along the way, you can always count on our
comprehensive assistance and support — the Union
of Theatre Workers of the Russian Federation — in
addressing professional challenges, expanding your
creative horizons, and establishing interaction with
the country’s theatre community. May an atmosphere
of mutual understanding always reign behind the
scenes of your theatre, and may each new work find
a warm response in the hearts of the audience and
be rewarded with thunderous applause. I wish you
health, strength, and energy for new achievements!
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IIpedcedamens Jloneykozo pezuonanbHozo omoenenust CTJ] PO Hamanwvs Bonkosa

Chairwoman of the Donetsk Regional Branch of the Union of Theatre Workers of the
Russian Federation Natalya Volkova
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Yeancaemvie konnezu!

Ha kawcdom smane passumus meampanbHOe
UCKyccmeo, Komopomy 8bl Maxk NPEOAHHO Cayncume,
OblLI0 U OcMaemcs 8aXcHelWuUM opyxcuem 8 6opboe
3a udeanvl. UIMeHHO OHO 0aem CuJlbl NPeooonesams
u coudamo.

Mapuynonsckuti Pecnybaukanckutl akademue-
ckuti opoeHa «3Hak Ilowema» pycckuli Opamamuye-
CKuli meamp — 0OUH U3 cmapetiwux Ha KYJbmypHOU
kapme Jloneyxkoli HapooHoli Pecnybnuku — 08axncobl
nepexcun mpazuieckue cobsimus. Bnepegeie 30anue
meampa 6bl10 paspywero 8 1943 200y, ko2da e2o co-
wcenu pawucmekue 3axeamyuxu. Bmopoii akm 6ec-
4eJ108€4H020 8aHOaU3Ma npouzowen 8 2022 200y.
Kak u npencoe, konnekmug nposeun Oyx u 60Ji0
u npodoscun ceoro OesmeibHocme. IToka wiu oc-
cmaHosumesnbHble pabomsl, 8bl 0OHOB8JISIU COCMAs,
He mepsas 8pemeHu, 6panucy 3a Ho8ble NOCMAHOBKU,
3a86J11u 0 cebe Ha 2acMPONAX, NPOCABAANU CBOl
Kpati, 0eMoHCcmpupys HenpeoooNUMOe CmpeMJIeHUe
K meopyecmsy.

Ce200H5 meamp, pacnoJioxceHHsblll 8 cepoye npu-
mopckoli cmonuybl /IHP, cHosa omkpwisaem Oge-
pu. CnosHO peHukc u3 nenna, oH 80cKpeuwiaemcs
u3 pyuH, ykpenssas OyxogHocms U 8epy 8 3a6mpauil-
Hull 0eHb. B amom — sonnowjeHue eevHoli ucmuHbl:
000po Heu3MeHHO nobexcoaem 3J10.

Om umenu [loneyko2o pe2uoHabHo20 omoeeHUS
CT/l P® 5 cepOeyHo no30pasifio KONNEKMUS ¢ 3mum
UCMOPUYECKUM MOMEHMOM — HOBOU 6€X0U 8 HCU3HU
pezuoHa, cmpaHbl U 8ce2o pycckoz2o mupa. Mel nom-
HUM 80CMOPXHCEHHbIE an100UCMeHmbl 3pumeJiet, po-
aHcoeHue weoespos, UMEHA Kopugees MapuynoibCKoll
cyenbl. M yyecmeyem, Kak 603poncoaemcs He moJibKo
30aHue, Ho u cama oywa 2opooa.

Iycmv HOBa cyeHa 006BEOUHUM NOKOJIEHUS,
a ama KHu2a cmanem ceudemelbcmeom Ho8oll 21a-
8bl 8 buozpaguu Mapuynonbckozo meampa.

Dear colleagues!

At every stage of its development, the theatrical
art to which you so devotedly dedicate yourselves has
been and remains a crucial weapon in the struggle
for ideals. It is this art that gives us the strength to
overcome obstacles and to create.

The Mariupol Republican Academic Order of the
“Badge of Honor” Russian Drama Theatre, one of the
oldest on the cultural map of the Donetsk People’s
Republic, has tragically suffered destruction twice.
The Theatre’s building was first destroyed in 1943,
when it was burned down by Nazi invaders. The
second act of inhuman vandalism occurred in 2022.
As before, the company demonstrated its spirit and
will and continued its work.

While restoration was underway, you renewed the
company, seized new productions without wasting
time, made your mark on tours, glorified your region
and demonstrated an insurmountable striving for
creativity.

Today, the Theatre, located in the heart of the
maritime capital of the DPR, is opening its doors once
again. Like a phoenix from the ashes, it is rising from
the ruins, strengthening spirituality and faith in the
future.

This embodies an eternal truth: good invariably
triumphs over evil!

On behalf of the Donetsk Regional Branch of the
Union of Theatre Workers of the Russian Federation,
I cordially congratulate the company on this historic
moment — a new milestone in the life of the region, the
country, and the entire Russian world. We remember
the rapturous applause of the audience, the birth of
masterpieces, and the names of the luminaries of the
Mariupol stage. We feel how not only the building is
being reborn, but the very soul of the city.

May the new stage unite generations, and may
this book become a testament to a new chapter in the
biography of the Mariupol Theatre.
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Zlopozue opy3ses!

Ha cmpanuyax smoti kHueu eac mcoem xcugoli
U Y81eKameJibHblli pacckas o0 CJ1A8HOM MBOPHECKOM
nymu, npoti0eHHOM pYCCKUM npopeccuoHanbHbIM
meampom Mapuynons 3a nonmopa cmonemus. Mol
noceswaem ee namsamu 6cex mex MaaaHMUBHIX,
He3aypAOHbIx N00ell, Komopble 8 pasHvle 200bl CY-
HCUNU UCKYCCmaY U paseueau meampasibHoe 0eno
Ha Hawell 3emne, cocmasus 20p0ocmb U 00CMOsHUE
MapuynonbCKoli CYeHbl.

Mol 3a0ymanu cobpams 80€0UHO PA3PO3HEHHYIO
UHGOPMAYUIo 0 pasHbIX Nepuodax ucmopuu mapu-
Ynonbcko2o meampa 8 npedosepull 08Yx 3HAKOBbIX
0719 Hac cobvbimuti: 8 2028 200y meamp ommemum
150-nemnutii robuneii, a 8 3mu OHU KOJIIEKMUS 20MO-
8UMCS K 00N120MCOAHHOMY 8038pAUJEHUIO 8 POOHbIE
cmeHbl.

Becroli 2022 200a Haw meamp oka3ajics 8 3nu-
yeHmpe 80eHHbIX Oelicmautl, AUUACS 30aHUS U UMY-
wecmaa, 4acms KoJ1Jlekmuea nokuHy1a 20poo. [pu-
WJI0Cy HAYUHAMb npakmudecku ¢ Hyas. Ho amom
nepuod mszom u JuweHull cman 0J1s Hac U 8peme-
HeM o6pemeHrull, 21a8Hble U3 KOMOPbIX — 8038pAUje-
Hue 8 cocmas ucmopuyeckoli poOuHsl, 8 JIOHO PYc-
CKOLI Kynbmypbl U, KOHEYHO Jice, 0OpemeHue HOBbIX
opya3eti. x noodepacke, yuacmuio u HEPABHOOYUIUIO
Mbl 0053aHbI MEM, 4mO CMO2JU Nnpeooonems 6ce
mpyoHocmu, Hanadume pabomy meampa u 08uU-
eambcs gneped. Yem MONbKO MONCHO — MmexHuye-
CKUM OCHAUWeHUeM U MpaHcnopmoMm, KOCMoMamu
U peksu3umom, 0eHb2amMu U npopeccuOHaNbHLIMU
Kaopamu — HaM NOMO2a0 MeampajibHoe coobuje-
cmeo, 6aazomeopumeibHble GOHObI, Op2aHU3AYUU
u yypexcoeHus Kylemypwl, ncumeau Mapuynons.
A xo4y Hawame 3my KHugy crosamu 61a200apHo-
cmu um — 8cem mem, Kmo OMKJIUKHYACS HA HAWY
6edy. M, pazymeemcs, 3ameqamenbHbIM MACMeEPam
ceoezo Oena, cmpoumensm, GepeicHo 80cco30as-
wum ucmopudeckuii 061Uk meampa, 8epHYSUUM
20p00y e20 KyJabmypHoe 00CMOsHUE, a HaM — Jio0OU-
Mblli meampanbHblli 00M.

Dear friends!

Within the pages of this book, you will find a lively
and fascinating story of the illustrious and creative
journey undertaken by the Russian Professional
Theatre of Mariupol over a century and a half. We
dedicate it to the memory of all those talented,
extraordinary individuals who, over the years, served
the arts and developed the theatrical craft in our land,
becoming the pride and treasure of the Mariupol
stage.

We conceived this project to bring together
disparate information about various periods of the
Mariupol Theatre’s history in anticipation of two
landmark events for us: in 2028, the Theatre will
celebrate its 150th anniversary, and currently, the
company is preparing for the long-awaited return to
its home ground. In the spring of 2022, our theatre
found itself at the epicenter of military action, losing
its building and property and part of the company
left the city. We had to start almost from scratch.
However, this period of hardship and deprivation
also became a time of profound gains for us. The
most significant of these are our return to the fold
of our historical homeland, to the bosom of Russian
culture and of course, the gaining of new friends.
It is to their support, involvement and compassion
that we owe our ability to overcome all difficulties,
restore the theatre’s operations and move forward.
The theatrical community, charitable foundations,
cultural organizations, institutions and the residents
of Mariupol helped us with everything possible —
technical equipment and transport, costumes and
props, money and professional personnel.

I want to begin this book with words of gratitude to
them — to all those who responded to our misfortune.
And of course, to the wondertful masters of their craft,
the builders, who meticulously recreated the historical
appearance of the theatre, returning this cultural asset
to the city and giving us back our beloved theatrical
home.
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I'enepanvhblil oupekmop MapuynoabCcKoz2o pycckozo Opamamuieckozo meampa
Hzopb Cononun

General Director of the Mariupol Russian Drama Theatre Igor Solonin




XJEDb ECTb, HYsiHbBI SPEJTUIILA

BREAD ENOUGH, BRING ON THE SPECTACLES
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XJIEB ECTb, HY’KHbI 3PEJIMLLIA

DO

HaMEHUTBbI PYCCKUI NYyTeeCTBEeHHUK

u reorpa¢ [lerp CemeHnos-Tsau-Illanckuit

B CBOEM reorpamuecko-CTaTUCTUYEeCKOM
cioBape Poccuiickoit umnepun 3a 1867 rop
YyTBEpPXKJaj, UTO KOpeHHble xutenn Mapuy-
T0JIsl, TPeKH, «OTJIMYAIOTCS TOPrOBbIM JyXOM»
Y «TJIABHOE 3aHSITUE KUTeJIell COCTaBJISIeT TOP-
TOBJIS>.

Jlenbru y KyneuectBa ObuIM, HO B IITyOOKO
MPOBMHLMAJIBHOM TOpOLe KaracTpopuuecKu
He xBaTaJsio 3penuil. TeM GoJsiee YTO U rpekam,
Y UTaJIbsHLIAM, U CJIaBSIHAM JaJIeKO He Yy Kbl
ObuM 3BYKM JMpbl M (aHdapbl MOIMOCTKOB.
Merbrniomena kasna CBOMX nounraresneil.

[lpobnema B TOM, 4TO ZHaxe B CepenvHe
XIX cronerus, criycTs osiBeKa rnocje OCHOBaHUSI
ropoza, O «TeaTpasibHbIX BellajKaX» B CEMMUTbI-
csiuHOM Mapuyrnosne CbIXOM He  CIIbIXMBAJIH.
Pasenevenns 3necb orpaHM4MBaIMUCh spMapKa-
MM YeTbIpeX bl B rOfi (epBasi U3 HUX OTKPbUIACh
MOYTH Ccpasy noce ero ocHoBaHus B 1779 roay)
1ia TIOXO[laMU B LIEPKBHU.

«B mpoBMHUMM HeT TeaTpoB, — yTBepPKAall
TMOMYJISIPHbII  aKkTep, MucaTeslb W JApamartypr,
yposkeHeL| XepcoHckoii ry6epHnu MBaH Kaprien-
ko-Kappiii (HacTosiias damunus Tobunesuy). —
M npencrasienus 0atoTcs B APSHHbBIX, XOJIOAHbIX,
CO CKBO3HSIKAMH, 0e3 BCSIKMX yHOOCTB ISl My-
OM1MKM capasix, CKopee MPUIofHbIX JJIs CHOCHOIA
KOHIOLIHU, YeM JJIs TeaTpar.

C aroi1 npobnemMoit CTONKHyNMach U NepBast
TeaTpasibHasl Tpymna, 3aexasluasi B Mapuymnosb
¢ ractponsmu B 1847 rogy. AHTpenpeHepoM
ee BbICTYNWJ 25-JIeTHUI NPOBUHLMAJIbHDINA aK-
Tep Bacunnit iBanosuy Bunorpanos.

Kyner, Jlorogeros cnan ractponepaMm CBOH
KaMeHHbIi ambap Ha EkaTepuHMHCKON ynuie
(HbIHE — mpocnekT Mupa), B KOTOPOM Te U pa-
3bITpajM MbeCbl Mepel U3yMJIEHHbIMU HEBHU-
JaHHbIM 3penuiieM mapuynosbuamu. [lo or-
3bIBAM OYEBMJILIEB, TBOPYECKHUE MOTYTW TPYIIIb

BREAD ENOUGH, BRING ON THE SPECTACLES

7>

he renowned Russian traveler and ge-

ographer Pyotr Semenov-Tyan-Shansky,

in his 1867 Geographical and Statisti-
cal Dictionary of the Russian Empire, assert-
ed that the native Greeks of Mariupol were
“distinguished by their commercial spirit” and
that “the main occupation of the inhabitants is
trade”.

The merchants had money, but the deeply
provincial city was sorely lacking in entertain-
ment. Especially since the Greeks, Italians, and
Slavs were all familiar with the sounds of the lyre
and the fanfares of the stage. Melpomene await-
ed her admirers.

The problem is that even in the mid-19th
century, half a century after the city’s found-
ing, “theatrical cloakrooms” were unheard of in
Mariupol, a city of seven thousand. Entertain-
ment here was limited to four fairs a year (the
first of which opened almost immediately after
its founding in 1779) and churchgoing.

“There are no theatres in the provinces,
“claimed Ivan Karpenko-Kary (real name Tobi-
levych), a popular actor, writer, and playwright
from the Kherson province. “And performances
are given in squalid, cold, drafty barns, lacking
any amenities for the public, more suitable for
tolerable stables than for a theatre”.

This problem was also encountered by the
first theatrical troupe that came to Mariupol on
tour in 1847. Its entrepreneur was a 25-year-old
provincial actor, Vasily Ivanovich Vinogradov.

The merchant Logofetov rented out his stone
barn on Ekaterininskaya Street (now Mira Av-
enue) to the touring company, where they per-
formed their plays to the astonished residents
of Mariupol, who were amazed by the unprece-
dented spectacle.

According to eyewitnesses, the creative en-
deavors of Vinogradov’s troupe “at first seemed
strange and incomprehensible to the public, but
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JOPAMTEATP.
HAYAJIO

DO

BuHorpanoBa «BHauane mMokasanuch mnyOivKe
CTPaHHbIMU U HEMOHSITHbIMU, HO MIOTOM MOHPA-
BUJIMCb MapUyIOJIbCKUM OObIBATEIISIMY.

B MOCKOBCKOM skypHasie «ApTHUCT» B CTaTbe
«K'mucropum rearpos B Mapuynosie» roBopusocs:
«O06bIBaTENN-CTAPOKMUIIBI TIEPENAIOT, UTO B 3TO
BpeMsi TeaTpa’ibHble 3penuiLa Oblju [ Mapuy-
M0JbLieB HEOOBIKHOBEHHDBIM SIBJIEHUEM, CaMHU Ke
NMLeeu Ka3aaucb UM JIIOIbMU He OT MUPa CEero».

M Bce e Bps 1M 3TOMY HaYMHAHUIO COMYT-
CTBOBaJI KAKOH-IMO0 OLLYy TUMbIii KOMMepUeCKHii
ycrnex, 160 Bckope Bacunuii Bunorpanos 6pocun
AHTpEeNpeHepCTBOBaTb M BEPHYJICS Ha CLEHY,
HO Y>Ke B KaueCTBe (papCcoBOro U ApamMaTh4ecKo-
ro aKTepa CTOJMYHOrO AJIEKCAaHIAPUHCKOrO Tea-
Tpa, KOTOPOro LeHUJ1 CaM BeJIMKUI JpaMaTypr
Anekcangp OCTpPOBCKHUIA.

B To Bpems tor Poccun BooG1we 1 HoBopoccust
B YaCTHOCTU He OblnM 1M30anoBaHbl COOCTBEH-
HbIMM TeaTpamu. [lepBblit nmpodeccroHanbHbI
TeaTp B rybepHckoii cromvue EkarepuHocnase
nosieuics B 1847 ropy — rof, B rozi C MapuynoJib-
CKMMM racTposnsimu Tpynnbl Bunorpaznosa.

B npyrux KpynHbix ropozax tora xpamol Mesib-
TMIOMeHbl TaKXXe POKAAINUCh B NEePBOii MOJIOBUHE
XIX Beka: B Taranpore — B am0apHOii MPUCTPOIiKe
JI0OMa Mapu1ymnoJbCKOro Kynua 3-i runbanu Vea-
Ha Kapasinu B 1827 rony; B XepcoHe — 1o MHU-
LMaThBe MecTHOro nasopsiHctBa B 1830 rony;
B PocToBe-Ha-JloHy — TeaTp B 4aCTHOM NOMelLle-
HUM Kynua 2-i runpanu Anekcanapa Cagomiesa
B 1840 rony; B CeBacromnose — Teatp 6epasHCKO-
ro Kynua 3-i rusbauu 1 aHTpenpeHepa JJaHuibl
’Kypaxosckoro B 1842 rony. Teatp B Onecce 6bin
otkpbIT B 1810 roxy, HO cropen U BOCCTaHOBJIEH
nuuib B ceHTsiOpe 1887 roza.

Nutepecnoe coBnanenue: ecau rpek Jloroge-
TOB MO CYTU CTaJl KPECTHBIM MEPBON TeaTpasb-
HOW cLeHbl Mapuynons, TO MapHUynoJbCKUM
rpek Kapasinu — KpeCcTHbIM NepBOrO TaraHpor-
CKOTO Tearpa.
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later they became popular with the ordinary
people of Mariupol.”

The Moscow magazine “Artist” wrote in an
article entitled “On the History of Theatres in
Mariupol”: “Old-timers report that at that time,
theatrical performances were an extraordi-
nary phenomenon for Mariupol residents, and
the actors themselves seemed otherworldly to
them.”

Yet it is unlikely that this endeavor met with
any significant commercial success, as Vasily
Vinogradov soon abandoned entrepreneurship
and returned to the stage, this time as a farcical
and dramatic actor at the capital’s Alexandrinsky
Theatre, a figure esteemed by the great play-
wright Alexander Ostrovsky himself.

At that time, southern Russia in general, and
Novorossiya in particular, were not spoiled by
their own theatres. The first professional theatre
in the provincial capital of Yekaterinoslav opened
in 1847 — year after year with the Mariupol tours
of Vinogradov’s troupe.

In other major southern cities, temples to
Melpomene also emerged in the first half of
the 19th century: in Taganrog, in the barn an-
nex of the house of Ivan Karajani, a third-guild
merchant from Mariupol, in 1827; in Kherson,
at the initiative of the local nobility in 1830; in
Rostov-on-Don, a theatre in the private prem-
ises of Alexander Sadomtsev, a second-guild
merchant, in 1840; and in Sevastopol, a theatre
belonging to Danila Zhurakhovsky, a third-
guild merchant and entrepreneur from Berdy-
ansk, in 1842. The theatre in Odessa opened
in 1810, but burned down and was not rebuilt
until September 1887.

An interesting coincidence: while the Greek
Logofetov essentially became the godfather
of Mariupol’s first theatre stage, the Mariupol
Greek Karayani became the godfather of the first
Taganrog theatre.



XPAM MY3bI
MEJBIIOMEHDI

TEMPLE OF THE MUSE
MELPOMENE



JOPAMTEATP.
HAYAJIO

DO

JlpeBHeit Snnazie My3aM XpaMbl He CTaBU-

mu. VIX cBSTMIMILA HA3bIBAIUCh MYCENO-
HaMH, W TIOTIPOCTY MY3esIMH.

B Mapuynosne ske nosiBUIOCH COOCTBEHHOE
oburanmiie My3. OvapoBaHHBI TpenCcTaBie-
HUSMK Tpynnbl BuHorpanosa (M He B mocinen-
HIOIO ouepenb ee OapbllllaMK), TPeuecKkuil Kyrell
3-it runbaun Hukonait [ornos pewunsn He npocTo
cnasatb cBOM ambap B noMoBnazneHuu Ha Topro-
BOI1 ynMLle B apeHay «rnox GanaraH», a 06ycTpo-
UTb B HEM COOCTBEHHBII1 TeaTp.

A nns Toro utoObl B €ro 6;1aronprucTONHOCTH
1 TIOUTUTENIBHOCTH HUKTO He COMHeBaics], [Tono
MaKCMMaJjbHO MpeTEeHLMO3HO Ha3Baj TepBblii
B Mapuyrnosne nocTosiHHblil TeaTp-ambap «xpa-
MoM My3bl MesibrioMeHbl». Sapienti sat!

OrmeruM, 4TO «XpamoBblii NpoekT» [lornosa
Obl1 He KakKMM-TMOO CaMOIYPCTBOM KYITUMHBI,
a XOpOLLO NpoAyMaHHbM XonoM. Ynuua Toprosast
Ha TOT MOMEHT CUMTasIach Camol ¢elieHeOeIbHO
B crapoM Mapuynosne. Ha Heit pacnionaranuch nyu-
LLIMe MarasuHbl, J1JaBKH, TPAKTHPBbI, CTPOMIIUCH Ka-
MeHHBIe Kyreyeckre ocoOHsIKM. OnHa 13 nepBbIX
B ropoze, Toprosast yuua 6bu1a 3amoltieHa. [1oa-
TOMY U PACTIOJIOXKEHHE «Xpama» MOOIMKeE K ieHb-
ram 1 basapHoii morany BnoJiHe COOTHOCHIIOCh
C MOTPEOHOCTSIMU Ha TOT MOMEHT «JTyYLLIMX JIIOAEit
ropozna». Ha sto u paccuntbian [lonos.

Bo BXonHble CeHM «xpama» MOIJIM eIMHOB-
pemeHHO BTUCHYTbCSl 30—40 uenosexk. [louren-
HO My0OnuKe npeznsaranoch npuodbpecTu Ouie-
Tbl B KaCCe Y HENPEMEHHO YCNEeTb OCBEXKUTbCS
B MaJsieHbkoM Oydere. [Tociie uero MosxHo 6bLIO
TPONTH «B 3ay», rae Obl1 00yCTPOEH «apTep»
13 IIBYX PSIIOB CTYJIbEB U «TaJlepKa» U3 JePeBsH-
HbIX CKaMeex.

OT KPOXOTHOI1 CLIeHbl TyOIMKY OTAEIISI JIMLIb
HeOOJIbILION JIOLAThII Gapbep C OpPKeCTPOBOI
simoit. [ocriona akTepbl 06navanuch 3a LMpMa-
MU ¥ BXOIWJIM Ha CLeHy uepe3 OOKOBYIO JiBepb
CO IBOpA.
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n ancient Hellas, no temples were raised to
the Muses. Their sanctuaries were called
mouseions — or simply, museums.

Mariupol, too, acquired its own dwelling place
of the Muses. Enchanted by the performances of
Vinogradov’s troupe (and not least by its young
ladies), the Greek merchant of the 3rd guild, Ni-
kolai Popov, resolved not merely to rent out his
barn attached to his household on Torgovaya
Street “for a fairground booth”, but to turn it into
a proper theatre of his own.

And so that no one might doubt his propri-
ety and dignity, Popov ostentatiously christened
Mariupol’s first permanent barn-theatre The
Temple of Melpomene. Sapienti sat!

It must be noted that Popov’s “temple proj-
ect” was no caprice of a whimsical merchant, but
a well-calculated venture. At that time, Torgova-
ya Street was considered the most fashionable in
old Mariupol. There one found the finest shops,
stalls and taverns; stone mansions of merchants
were rising along it. Torgovaya was among the
first streets in the city to be paved. Thus, situ-
ating the “temple” close to money and to the
Bazaar Square fully corresponded to the tastes
of the town’s “best people”. That was precisely
what Popov was counting on.

The entry hall of the “temple” could accommo-
date thirty to forty people at once. Distinguished
audience were invited to purchase their tickets at
the box office and be sure to grab a bite at a small
buffet before proceeding into “the hall”, where a
“parterre” of two rows of chairs awaited them,
along with a “gallery” of wooden benches.

Only a modest wooden barrier and an or-
chestra pit separated the audience from the tiny
stage. The actors dressed behind screens and
entered the stage through a side door from the
courtyard.

The conditions were hardly luxurious, yet in
1850 no better could be found in that seaside



XPAM MVY3bl
MEJIbITOMEHbI

DO

YcnoBus He axtu, HO nyuduiero Ha 1850-i
rofi B IPUMOPCKOM TOPOZIKE He CYLIeCTBOBAJIO.
A nng Mapuynonsi, «pacnpo6oBaBILero» 3ByKH
NMpbl MenblioMeHbl, 3T0 ObIJIO HEBAKHO — ra-
CTpOJIbHbIE TPYMIMbl 334aCTUJIM B NPUMOPCKUI
ropoz, U cOopbl Ha GeHedbuCHbIE CIIEKTAKIIM J0-
cruranu 300 pyb6neii.

B knure 1892 rona «Mapuynosnb 1 ero okpecr-
HOCTH» TOBOPWJIOCH: «B ommceiBaeMoe Bpems
Mapuynonbckass my6nvka mnoceiana Tearp
OueHb OXOTHO U LIeAPO BO3HArpaxjana nogap-
KaMM TeX aHTpernpeHepoB U apTUCTOB, KOTOPbIe
0COOEHHO HPABWIIHC €il».

K npumepy, 607bLLIOM MOMYJSIPHOCTBIO MOJIb-
3o0Banacb Tpynna Ajiekcanapa XapUTOHOBMYA
AcTanosa, CbiHa SIPOCJIABCKOrO KYMLA, C OHOCTH
Openusiiiero cueHoi. OTell, MEUTaBLIN, YTOObI
CblH TMPOAOJIKWII €ro Zeslo, KaTeropuyecku 3a-
npeLlan Jaxe AyMaTb O noamocTkax, Ho Caiua
cberas U3 JoOMa M YMOJIsIT TeaTpaJIbHbIX JiesiTe-
71eil BbIyCKaTh €ro Ha CLeHy MyCTb Aaxe B pOJu
CHJIBHO 3arpMMHPOBAHHOrO (UTOObI 3HAKOMble
He oro3HaJm) cratucta. B 16 et oH Taku coeskann
M3 JIOMa M BbICTYNaJl B spMapoyHOM Oanaraxe.
Kynew nmpocinblilian o0 CLeHHYecKUx MponesKax
CblHA 1 NOTPeOOBaJ OT SIPOCIABCKOro rybepHa-
Topa Anekcest By Typs1Ha HaCMIJIbHO BEPHYTb He-
JIOPOCJIs MOJ OTEUECKUI KPOB.

Ho ceiH 6bi1 He MeHee ynpsiMbIM. OH yOenu
aI’blOTAaHTa MpPKyTCKoro rybepHaropa Bnamu-
Mupa 3apyHa BINPOCUTb AiJIsl Ce0s1 aHra)keMeHT
B VIpKyTCK B TOJBKO UTO OTCTPOEHHBIN TeaTp
1 TaiiHo cbexkan B Cubups, B Tpynny Mocuda
MapkeBuua. MimenHo tam Catua B3sin cebe TBOp-
UeCKHii CeBIOHUM «SlpociaBLEeB» B 4eCTb POJ-
HOrO0 ropoza.

B saxonyctHom Mpkyrcke aywm He uasiin
B MOJIOZIOM AapoBaHuu. TamouiHss rasera «[1an-
TeOH» BOCTOpKeHHO mnucana: «Tpymna, 3Ha4u-
TeJIbHO YMHOXEHHasl TaJaHTaMM BeCbMa 3aMe-
yaTesbHBIMH, B 0COOEHHOCTH aKTep SlpocinaBLieB
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town. And for Mariupol, now “tasting” the sound
of Melpomene’s lyre, this hardly mattered — the
touring troupes began become frequent visitors
to the port and income from benefit perfor-
mances reached three hundred rubles.

A book published in 1892, Mariupol and Its
Environs, recorded: “At that time the Mariupol
public attended the theatre with great eager-
ness and generously rewarded with gifts those
impresarios and actors who particularly pleased
them”.

One of the most beloved troupes was that of
Aleksandr Kharitonovich Astapov, the son of a
Yaroslavl merchant, who was madly in love with
the stage from his youth. His father, who dreamed
that his son would continue the family business,
forbade him even to think of the boards, but
young Aleksandr would run away from home and
beg theatre folk to let him appear — even as a
heavily made-up extra, so acquaintances would
not recognize him. At sixteen, he finally fled
home for good and performed in a fairground
booth. When the merchant father learned of his
son’s escapades, he appealed to the Yaroslavl
governor, Alexey Buturlin, demanding that the
runaway be forcibly returned beneath the pater-
nal roof.

But the son was no less stubborn. He per-
suaded Vladimir Zarin, adjutant to the governor
of Irkutsk, to procure him an engagement in the
newly built theatre there and secretly fled to Si-
beria, joining the troupe of losif Markevich. It
was there that Aleksandr took his stage pseud-
onym Yaroslavtsev, in honor of his native city.

In provincial Irkutsk, they adored the young
talented boy. The local newspaper Pantheon
passionately wrote: “The troupe, considerably
enriched by remarkable talents, especially the
actor Yaroslavtsev in the roles of Samoilov, who
combines a finely trained voice with an astonish-
ing aptitude for the stage”.

25



JOPAMTEATP.
HAYAJIO

DO

Ha posnu Camoi10Ba, COEUHSIIOLLMIA C MPeKpac-
HO 00pabOTaHHBIM IOJIOCOM YAMBUTEIbHbIN Ha-
BbIK K CLIEHE».

B 60—70-x rogax ys>xe cam Actano-flpocnas-
LieB BbICTYIAeT B POJIM aHTpeNpeHepa 1 KOJIeCUT
no Poccuu co cBoeit Tpymnroii, B KOTOPO# BbICTY-
MaroT ero JeTH.

MsBecTHblii antpenpenep [lerp Mensenes Tak
OTKCbIBaJI €ro TaJaHTbl: «AHTPENPU3Y OH BeJl ILH-
poKo, 6oraro, y Hero Obli XOpOLLKe TPYMIbl, 00-
CTaBJIeHHble. Ero HenpakTUYHOCTb M PaBHOAYLLNE
nyOnMKY Hezonro no3soiuan A. X. BeCTH Jieno
TaK, KaK >KeJiajia ero pycckasi LIMpOKas ayLia.
B Tpu roza ero cocrosinve ucnapuioco. A. X. me-
PEeXOmuT Ha CpefHue fiesla — OnsTh Heyaauu. Cry-
CKaeTcs B ye3[iHble ropozia, HO YeM JlaJibLLe B JieC,
TeM GoJblie JpoB. Kak MCTHHHBII 5KpeLl UCKYCCT-
Ba, OH U TYT He YHbIBAaeT, HECMOTPs1 Ha GoJblLOe
CeMeICTBO, OH GOPETCs CO BCeMH HeynauyaMu 1 He
OCTaBJIsleT CBOero jobumoro nena. [me Tonbko
He ycTpavBasl A. X. TeaTpOB: Ha MaJIeHbKUX SIp-
MapKax B cenax, fepeBHsix. OH cTpoun Gosnblive
Teatpbl, 6anaraHbl M3 Teca 1 JIyOKOB, NapyCHHHbIE.

Tem He MeHee, sHepruM U MPOHBIPIUBOCTH
CblHA SIPOCJIABCKOTO TOProBLUa CTOWJIO TO3aBU-
nosatb. B 1874 rony Acranos-fpocnasLes yxu-
Tpwiics B LlapuLibiHe opranrn3oBaTthb T€aTpasibHYyo
MOCTaHOBKY B MOJIMLIEICKOM YIPaBJIEHNMN.

He obotuien o cropoHoit Mapuynosb 1 «xpam
My3bl Menbnomenbl» kynua [lorosa.

OcoOblit cren B MCTOPUM MapHyMOJbCKOM
Menbnomennl octaBun Manblit Teatp benoka-
MeHHO#. B uactHoCTH, 13 Manoro Obul U BO3-
IJIaBJISIBLUMIA MOCKOBCKOE apTUCTUYeCKOe TOBa-
puiecTBo akrep Muxaun CTpenbckuii.

Mocksuu Muxaun Kyspmnu Crpenbckuit (Ha-
crosiast pamunust TpeTbsikoB) CBOI My Tb HA NMOA-
MOCTKax MeJbioMeHbl HauMHaJl B MPOBUHLIMU
1 naxke nen B onepe-0ydd. MHoro siet ciyskun
B MaJsioMm Tearpe, rae CHHUCKaM y MyOIMKy u3psia-
HYIO TOMNYJISIPHOCTb, UrPasi BTOPbIX JIIOOOBHMKOB.
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In the 1860s and 70s, Astapov-Yaroslavtsev
himself became an entrepreneur, touring Russia
with his troupe, which included his children.

The well-known entrepreneur Pyotr Med-
vedev described him: “He conducted his enter-
prise on a broad and lavish scale; his companies
were well-equipped. His impracticality, together
with the public’s indifference, soon prevented
Aleksandr from running things as his generous
Russian soul desired. In three years, his fortune
was gone. He turned to lesser ventures — again
failures. He descended to district towns, but “as
the day lengthens, the cold strengthens”. Yet as
a true priest of art, he did not lose heart. Despite
his large family, he fought through every set-
back and never abandoned his beloved calling.
Where did he not organize theatres? At village
fairs, in hamlets and towns. He built grand the-
atres, wooden booths, even playhouses of lath
and canvas”.

And yet the energy and wiliness of the
merchant’s son were enviable. In 1874, Asta-
pov-Yaroslavtsev even managed to stage a play
in the police headquarters of Tsaritsyn.

Nor did he neglect Mariupol and Popov’s
Temple of Melpomene.

A special place in Mariupol’s theatrical
history was held by the Maly Theatre of the
White-Walled City (Moscow). Notably, among
those from the Maly was the actor Mikhail
Strelsky, who headed the Moscow artistic as-
sociation.

Muscovite Mikhail Kuzmich Strelsky (born
Tretyakov) began his career on Melpomene’s
stage in the provinces, even singing in opera
buffa. For many years he served at the Maly
Theatre, where he won considerable popularity
playing the roles of “second lovers”.

The St. Petersburg Gazette of August 3, 1880,
wrote: “The dramatic impetuosity and variety of
vocal tones — these are the treasures with which
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«[letepOyprckas rasera» or 3 aBrycra
1880 roma mucana: «Jlpamaruueckasi MOpbIBU-
CTOCTb M pa3HoO0Opasue rojoCoBbIX HOT — CO-
KPOBMLLA, KOTOPbIMM TNpPUPOAA LIEApO Harpa-
muna r. Crpenbckoro.. OH cpenaeTcss OOHUM
U3 TepBbiX B AJIGKCAHAPUHCKOM Tearpe, Kyza
Y TPUTJIALLEH>.

B 90-e ronpb! Ctpenbckuit B BUunbHO faske Bbl-
CTynaJ Ha CLeHe BMecTe ¢ BenuKoil Bepoii Ko-
MUCCaP>KEeBCKOM.

Cry>kuBLLUMIA OHOBPEMEHHO C HUM B ITPOBUH-
LIMU 3aCJTy>KeHHbli apTUCT MimnepaTopckux Tea-
TpoB Bnagumup JlaBbinos BcriomuHan o Crperib-
CKOM Kak 00 aKTepe «C MPUSITHbIM TOJIOCOM,
KPaCUBOW HApY>XHOCTU U CTPALUHOM JIOH>XYyaHe
Y CKaHZAJIUCTe».

B Mapuynosnb aHTpenpeHepbl NPUBO3WIIN yKe
CJIOKMBLIMXCS  TIPOBMHLIMAJIbHBIX ~ APTUCTHUYE-
CKUX «3Be31» Muxauna JlentoBckoro, MiBana Ku-
CeJIeBCKOrO, a TaK)Ke MeHee U3BeCTHbIX aKTepOB

destined to become one of the foremost actors
of the Alexandrinsky Theatre, where he has al-
ready been invited”.

In the 1890s, Strelsky even appeared in Vilna
alongside the great Vera Komissarzhevskaya.

His colleague from provincial days, the hon-
ored Imperial Theatres actor Vladimir Davydov,
remembered Strelsky as “an actor with a pleas-
ant voice and handsome appearance, a dreadful
Don Juan and scandal-monger”.

To Mariupol, entrepreneurs brought already
established provincial “stars” such as Mikhail
Lentovsky, Ivan Kiselevsky and others: Alexan-
drov, Minsky, Prokofiev, Poltoratsky, Izhorsky,
Piloni, Kalinovich, as well as actresses Neverova,
Medvedeva, Stoppel and others.

Mikhail Lentovsky gained valuable experi-
ence while working in the Azov province. An
apprentice of the great Mikhail Schepkin, who
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Anekcanaposa, Munckoro, [Ipokodbesa, Ilosn-
topaukoro, xopckoro, INunonn, Kanmnosuy,
Iapamaruueckux aktpuc Heseposy, Mensenesy,
Cronnesnb 1 ap.

OnpiT paboThl B MpPHA30BCKOI MPOBUHLMH
nossonua Muxauny BaneHtuHOBUuy JleHTOB-
CKOMY, yueHuKy Benukoro Muxauna Llenku-
Ha, MPU COAEHCTBUM KOTOPOrO OH MOCTYMUII
B CTapeiilllee BbIClllee TeaTpajbHOe yueOHOe
3aBesienne Poccun — MoCKoBCKoOe TeaTpasnbHOe
y4usuLle, CAMOMY CTaTb COJIMJHBIM aHTpernpe-
HEepOM M OpraHM3aTopoM Tearpos. Ero ycumm-
MM ObIJIM CO3Z[aHbl JIETHUI JpaMaTU4ecKuii
tTearp B HwxkuHem Hosropone, «9pmurax»
Ha boxkenomke B MocCkBe, HapoAHblii Tearp
«Cromopox».

JlentoBckuit  ciyskusn B Manom  Teartpe,
a B XapbkoBe 1eOITHPOBANl KaK pPEXHUCCEP.
lenkuH nopmapwy y4YeHUKy CBOM TMOPTpeT
C TOAMNUCHI0 «YUuCh, pa3BvBan CBOM TanaHT»
1 aBTOPCKUit 3Kk3emIuisp «PeBusopa», mo KOTO-
pomy cam ['orosb untan akrepam Masoro Tearpa
CBO€ Bbljawolleecsl npoussefeHne. Ha Ttutyrb-
HOM JICTe OblIo HauepTaHo: «MoeMy no6pomy
u 6ecueHHoMy Muxauny CemeHoBuuy ot [oro-
ns». B Mapuynosne JIeHTOBCKUiA NMOKOpsiaT BCeX
MCIIOJIHEHMEM CBOMX KYIUIETOB.

Koncrantun CraHucnaBCcKuii 3aMeTw1 o 3To-
My MOBOAY: «JHEprueil 3TOro MCKJIOUMTEJIb-
HOrO 4YeJIOBEeKa CO3[aHO JIeTHee TeaTpasibHOe
npennpusTie, HEBUAAHHOE HUrge B MUpe
1o pa3Hoo0pa3uio, 6OraTCTBY U LIMPOTE».

B TeatpanbHOil sHUKKIONEAUU O JIEHTOB-
ckoMm nucanu: «KpacuBasi BHELIHOCTb U TO-
J710C, CLUEHUYECKUIi TeMIIepAMEHT, BPOK€HHAs!
MY3bIKQJIBHOCTb obecreunny JIeHTOBCKOMY
ycrex B OINEpPeTOUYHbIX POJIsIX U BOILEBUIISX
C MeHUeM».

O crekrakysx myOnvka y3HaBana M3 pyKo-
TMMCHBIX aULL, KOTOPbIE PACKJIEUBATIUCh HA YJIU-
uax. Jluub Hanbonee yBaskaeMbIM OCETUTEIISIM
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had helped him enter Russia’s oldest higher the-
atre school — the Moscow Theatre College — he
went on to become a respected entrepreneur
and theatre organizer. Thanks to his efforts, the
Summer Drama Theatre in Nizhny Novgorod,
the Hermitage Theatre on Bozhedomka Street
in Moscow and the Skomorokh People’s Theatre
were all established.

Lentovsky served at the Maly Theatre and
started out as a director in Kharkiv. Schepkin
gave his apprentice a portrait inscribed “Study
and develop your talent”, along with his author’s
copy of Gogol’s The Inspector General, the very
one from which the author himself had once
read aloud to the Maly Theatre actors. On its title
page, it was written: “To my good and priceless
Mikhail Semyonovich from Gogol”. In Mariupol,
Lentovsky charmed audiences with his satirical
songs.

As Konstantin Stanislavsky remarked: “It was
through the energy of this extraordinary man
that a summer theatrical enterprise was created,
unprecedented anywhere in the world in its di-
versity, richness and scope”.

The Theatrical Encyclopedia wrote about Len-
tovsky: “His handsome appearance and voice,
his stage temperament, his innate musicality en-
sured his success in operetta roles and vaude-
villes with songs”.

News of performances spread through hand-
written posters pasted on the streets. Only the
most distinguished visitors received printed pro-
grams. Until 1871 Mariupol had no printing house
(the first one was opened by Solomon Gorelik in
his tailor’s shop), so announcements were print-
ed in Rostov-on-Don or Taganrog and delivered
by couriers. Advertisements proclaimed that in
the “temple” one could see Shakespeare, Ostro-
vsky, Schiller, Griboyedov (Woe from Wit), Gogol
(Marriage and The Inspector General), Pisemsky
(A Bitter Fate) and others.
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aduiuM oTnevaTbiBagM Ha cTaHke. CBOeit THUMO-
rpapuu no 1871 rona B Mapuynone He Obu10
(nepByto oTKpbl CoOMOH ['OpesuK B MOPTHSIK-
HOI1 MacTepCKO#1), I03TOMY OO'bSIBNIEHHS O CIEK-
Takasax nedaranu B PoctoBe-Ha-Ilony wnm Ta-
raHpore, KypbepaMu PpasHOCUJIM MO HYKHbIM
anpecam. Peknama Beruana, 4to B «xpame» Oy-
nyt urparb Llekcnimpa, Octposckoro, LLnunnepa,
I'puboenosa (fope ot ymay), lorons («KeHutb-
6a» n «PeBusop»), [ncemckoro (<'opbkas cyab-
OuvHa») 1 ap.

Kyner [ToroB 6bi cyacTivB M 0603Kan CBOJ
«xpam». [TpuObITb OT TeaTpasibHbIX MOCTaHOBOK
no6ynuna ero K paciuMpeHHto ambapa rnop cTpo-
UTEJIbCTBO WIOXK OajiaraHHbIX», CBOEOOPa3HOro
«naptepa» Ha 120 cTysbeB U ranepku («kypsrt-
HMKa»), MIMEBLLMX OT/eJIbHbIE BXOJIbl, UTOObI 3pH-
TeJM U3 Pa3HbIX MMYLIECTBEHHbIX CJIOEB He Ie-
pecekanucb Apyr ¢ apyrom. beina paciuvpeHna
cueHa (25 Ha 15 waroB), Ha KOTOPOIi CTaBUIIM
mobuMble yBaxkaeMol MmyOIMKoi apamMbl, KOMe-
I U BOJEBUIIN.

Mapuynonb HpaBuics Tearpanam, rae oObl-
BaTes JI0O0BHO MMEHOBAJIM CBOIi ambap «Halll
K1arep». AHTpernpeHepbl U apTUCTUUECKHE TOBA-
pullecTBa 3ayacTunu ctoza. [lopoit Bo3HKMKaNM
HACTOSILIMe TBOPYECKHE Ka3YChl.

KypHan «Aptuct» nucain: «Koraa caenanocb
M3BECTHbIM, 4TO B Mapuyrnose umeeTcst HaCTo-
SILMI TeaTp, TO U3 rOfia B rofl Hauaju MOJBU-
3aTbCsl Ha MapUYIOJIbCKO CLieHe N0 Ooblieit
4acTU U3psifHble JApaMaTUyeckue TPYMIIbL...
Marno-nomany ropon Mapuynonb Moay4us
MeXIy TMpPOBUHLMAJbHBIMU apTUCTAMU U3-
BECTHOCTb B JIyullleM CMbICJIeé 3TOr0 CJIOBA,
1 BCJIeJCTBUe 3TOro B 1868 rony onHOBpeMeH-
HO Npuexau CIoAa iBe pyCcCKue ApamaTruye-
ckue Tpynnbl IT. [nnonn u Muonyiesckoro.
[lepsbiit, I. [IMn0HKM, OTKPBIT 3UMHMIT CE30H
B cTapoM Tearpe I. [lonosa; Ans BTOpOro oauH
MECTHbII O0bIBaTeNb YCTPOUJ B CBOEM LOMeE
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The merchant Popov was happy and adored
his “temple”. The profit from theatrical produc-
tions prompted him to expand the barn, con-
structing “balagan-style boxes”, a sort of “stalls”
area with 120 chairs and a gallery (the “gods” or
“peanut gallery”), which had separate entrances
so that spectators from different social classes
would not mix. The stage was enlarged (25 by 15
paces) and on it, they staged the dramas, come-
dies and vaudevilles beloved by the respectable
public.

Mariupol suited the troupes well and the
townspeople lovingly called their barn “our ki-
atre”. Entrepreneurs and companies became fre-
quent visitors there. At times, creative oddities
arose.

The journal Artist wrote: “When it became
known that Mariupol had a true theatre, year
after year excellent dramatic troupes began to
perform on its stage... Little by little, Mariupol
gained a reputation among provincial actors in
the best sense of the word and in 1868 two Rus-
sian dramatic troupes arrived simultaneous-
ly — those of Mr. Piloni and Mr. Miodushevsky.
Piloni opened the winter season in Popov’s old
theatre, while for the second troupe, a local
townsman fitted up a temporary theatre in his
house with a fine stage, a tier of boxes, an ex-
cellent parterre and a convenient gallery. And
so, in the small town, two troupes of very re-
spectable quality performed at the same time in
two theatres”.

Popov’s competitor was merchant Vlasiy Ain-
alov, who lured Miodushevsky’s troupe to his
own “barn” on Ekaterininskaya Street, where
young “stars” Zhdanova and Lyubimov-Derkach
shone. They staged tragedies, dramas and Little
Russian plays.

The Mariupol public was delighted that a
town of 8,000 people now boasted two “kiatres”
at once. Admirers rushed between the “temple”,
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BpPEMEHHbIN TeaTp C U3PSAAHONM CLEHOM, ApyCcOM
JIOK, TIPEKPACHbIM NAPTEPOM U yIOOHOM rase-
peeit. 1 BOT 0fiHOBpEMEHHO B HEOOJBILOM TO-
pozKe B IByX TeaTpax MOABMU3aJMChb JIBe Apa-
MaTH4ecKye TPynmbl, 00e Mo CBOEMY COCTaBY
OYeHb HeZlypHbIe».

KonkypenTom [lonosa BbicTynun kynew, Bra-
cuit AfiHaJIOB, NepeMaHMBLIMI B CBOI «ambap»
Ha ExarepuHuHCKoii ynuue Tpynny Muonyiies-
CKOro, rie Onmmcranu Monozble «3Be3znbl» JKna-
HoBa u JlioObumoB-Jlepkau. CtaBuiu Tpareauu,
JpaMbl U MaJIOPOCCUICKIE MbECHI.

Mapuynonbckas ny6srka Gbiia B BOCTOpre
OT TOrO, 4TO B rOpPOJie C HaceleHueM 8 Thicsu
Iyl UMeeTcsl cpasy JBa «kuarepar. [Ioknon-
HUKM MeTaJMCh MeXAy «XpamMom», rae ¢ee-
pus Tparuk AJIEKCaHApPOB, U aiHaJOBCKUM
«ambapoM», rae nokopsin cepaua Jlro6umos-
Hepkau.

BeiBimit BoenHblit [eopruit Jl:o6MMoB, B3SIB-
M nceBOOHMM Jlepkauy, BCKOpe yKe cam
OCHOBAJI TeaTpaJIbHYIO TPYMIy U3 MOJIOIbIX J1a-
poBaHuii 1 10 Hauasa XX BeKa KOJIeCUJI C aHTpe-
NPU3aMH 10 BCeil UMIIEPUH.

Kynuy AiiHanoBy mnocie 3MMHEro Ce3OHa
nvpa MenbromeHs! ObICTpO Hackyuuia. OH cio-
MaJl CBOW TeaTpasbHblii aMbap 1 Ha ero MecTe
TIOCTPOUJI TOPTOBbIE JIABKU U JOXOJHBIN JOM.

Ero npumepy Bckope nocinenosan u [lonos,
C coxkaJieHWeM MpOAABIINKA CBOM «Xpam», KOTO-
pblii Mepekynuyl oauH U3 OoraTeillnx mMapuy-
nosbCKMX Kynuos VBaH Jlecnor.
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where the tragedian Aleksandrov triumphed and
Ainalov’s “barn”, where Lyubimov-Derkach won
hearts.

Former military man Georgy Lyubimov, who
took the stage name “Derkach”, soon founded his
own troupe of young talents, touring across the
Empire until the early twentieth century.

But for Ainalov, Melpomene’s lyre quickly lost
its charm after just one winter season. He de-
molished his barn-theatre and built shops and a
profitable apartment house instead.

Popov soon followed his example, selling
his “temple” with regret. It was purchased by
one of Mariupol’s wealthiest merchants — Ivan
Despot.



«HAIII RKUATEP)»

“OUR KIATRE”
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Hayasie XIX Beka KyILa-3epHOTOProBLa,

aBCTPUIICKONOAAAHHOTO  UTaJIbsIHCKOrO

npoucxoxaeHus: AHToHno Jlecrnora 3Hain
Becb Mapuymnosnb. Yposketel [eHyu Obia ocHO-
BaTesieM B ropoze B 1837 romy KpymHO# TOp-
rOBO-3aKyINOYHOM  pUPMBI, CyHOBJaZebLEeM
¥ 9KCIOPTEPOM, MOJIb30BABLUMMCSI XOPOLUMMHU
CBa3gMM Ha Azpuartuke, B ABCTpO-BeHrpun
1 Utanny, a Takke 0cOObIM aBTOPUTETOM B TOP-
rOBO¥ Cpefie ¥ Cpely 3aMOPCKUX HErOLMaHTOB.

Ero cbiH MBaH ([>xoBanHK) [lecroT Kk cepenu-
He CTOJIeTHsl 3[1eCb JIOCTAaTOYHO OOXKMIICS, a Mo-
crie KpbIMCKO# BOViHBI, OT KOTOPO# NocTpajanu
1 TOpro.isi, M caMm Mapuymnosb, 6osbliiee BHUMA-
H1e obpaiuan Ha Gu3Hec BHYTpU nopedopMeH-
HOI1 UMnepUy. MoskeT ObITb, TOITOMY eMy MOKa-
3aJiCcsl MOOOMBITHBIM ¥ COBPEMEHHBIM MCTOYHMK
TI0XO7ia B BUJIe TeaTpasibHOi [esTesIbHOCTH. A MO-
KeT, W MIOTOMY, YTO MHOCTpPaHHble CyIOBJazeb-
bl M 3KCMOPTEPbl MPOUIpaM KOHKYPEHLMIO
OTe4eCTBEHHBbIM HeroLyaHTam. B mobom ciyuae,
B Hauasie 7/0-x rofoB BiafiesibLieM «Xpama My3bl
Menbnomenbl» 3HaunTcs yke ViBan Jlecrior, 1 Bce
npu6bIBatoLe B Maprymnosib TeaTpasibHble TpyT-
Mbl POXOZSIT YEpe3 €ero «TBOPUYECKUI1 ambap».

Bo3MoOskHO, rmaBHOV KOMMepYecKoil ynauei
JecnioTa cTano coTpyoHMUYECTBO C APYroi Kymne-
YeCKoi cembell — OTypeyeHHOro rpeka Enesge-
pust Kedensku. damuiust roBopsiiiast: B nepeBosie
C TIOPKCKOTO «KedyeIKu» — MacTep, AesaroLuit
(Bansrowumii) wanku. Buaumo, ero npenku-pe-
MeCJIeHHUKH B KpbIMy NMpPOMBILISUIM U3TOTOB-
JIeHNEM TOJIOBHBIX YOOPOB, a MX MOTOMKH YXKe
3aHSUTCb TOPTOBJIEN.

B Poccuu ¢ TakMMM MHMLMANaMM CJOKHO 00-
LLIATHCS1 B IPUCY TCTBEHHBIX MECTaX, [I03TOMY KyTieL|
NpUBbIYHO pycuuLmpoBaics B Jleontus Llanosa-
noBa. Ho maMsiTb 0 MpoLLIIOM COXpaHmIT: MOANMCI-
BaJicst uepes neduc Keuenku-1llanosanos.

Y Jlecnora c¢ Jleontnem lllanosanoBbiM
ObUIO O UeM MOOOIIATHCS: O TOProOBJE 3€PHOM,
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t the beginning of the nineteenth century,

every Mariupol resident knew the grain

merchant Antonio Despot — an Austri-
an subject of Italian origin. A native of Genoa, in
1837 he had founded in the city a large trading
and procurement firm, becoming both shipown-
er and exporter. With strong ties to the Adriatic,
to Austria-Hungary and to Italy, he enjoyed spe-
cial authority in mercantile circles and among
foreign negotiants.

His son Ivan (Giovanni) Despot had by
mid-century settled firmly in Mariupol and af-
ter the Crimean War — which had damaged both
trade and the city itself — turned his attention
increasingly to business within the reformed
Empire. Perhaps that is why he found theatre
a curious and modern source of income. On
the other hand, perhaps it was because foreign
shipowners and exporters had by then lost the
competition to domestic traders. In any case, by
the early 1870s the “Temple of the Muse Mel-
pomene” belonged to Ivan Despot and all the
theatrical troupes arriving in Mariupol passed
through his “creative barn”.

His greatest commercial success may have
been his partnership with another merchant
family — that of the Turkified Greek Eleftherios
Kechedzhi. His surname was telling: in Turkish,
kechedzhi meant “a maker of felt hats”. His an-
cestors, it seems, had plied this craft in Crimea;
their descendants had moved into commerce.

In Russia, however, such an exotic name was
hardly convenient in official offices and so herou-
tinely Russified himself into Leonty Shapovalov.
Yet he preserved the memory of his roots, sign-
ing documents as Kechedzhi-Shapovalov.

There was much for Despot and Leonty
Shapovalov to discuss: grain, cattle trade, ex-
ports. But even more intriguing was the passion
of Shapovalov’s heirs. His sons Vasily and Ivan
were enamored of the stage, while his daughter
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0 CKOTOTOProBie, 00 akcrnopre. Ho He MeHee 1H-
TEPECHBIM BBILLJIO OOLLIEHHE C ero HacleqHUKaMU
Bacunuem u Unbeit, GpenmBLIMMY TeaTpasbHbI-
MM MOAMOCTKaMHU. bbina ewe noub Bepa, HO Ta
6orbLie Opennna MeCTHBIM XyIOKHUKOM. 3BaJI1
ero Apxur KyuMHIKM, HO OH IOKa JiesaJl riepBble
LLIarM Ha JKMBOMMCHOM MOTMpPHLLE.

Crapuumii, Bacunuit, mponoskareneM OTLOB-
CKOTO 1ien1a ObITb He kenai. EMy rpesusnmich My3bl
1 nupbl. YTo, BripoueM, Npy rpaMOTHOIi MOCTa-
HOBKe JleJ1a He MCKJIIoUasio XOpoLei KOMMepLMH.

Mosnonoit uenoBek Obli1 3aBCeraaTaeM 4acTHOrO
JIIOOUTETIbCKOrO KPY3KKa IpaMaTHuecKoro UCKyC-
CTBa, KOTOPbI#1 laBasn B Mapuyrnosne CeKTaKJIu.

OnHako Jito6UTeNbCKHE TeaTPabHbIE KPYKKH,
KOTOpble BpeMsi OT BpeMeHU CTaBUJIA CIIEKTaKJIU
B JIECTIOTOBCKOM TeaTpe-ambape, CTaOMIILHOTO
noxozia He puHockii. OHK OpraHM30BbIBAJIM He-
CKOJIbKO MOCTAHOBOK B T'Ofl, @ JiJ1s1 HOPMasbHOro
coziepskaHusl U TeM Oosee MpUOBIIBHOCTY TeaTpa
HeoOxonuMbl Obi 50—70 criekTakseit 3a Ce30H.

HyskeH Obln uesnoBeK, KOTOpbIi Obl 3aHsICS
TeaTpasibHOM NesTeTIbHOCTBIO BCEPbe3 U MPUBJIEK
B rOpoJi 3HaKOBbIX PUryp M3 TeaTpasibHOro M1pa.

MBan [lecnot, cpaBwuMii B JOJITOCPOYHYIO
apenny Bacunuio Lllanosasnosy Teneps yske CBOW
«xpam MeJiblioMeHbl», TAKUM 06pas3oM Criocob-
CTBOBAJI MOSIBJIEHUIO NEPBOIi B UCTOpUM Mapny-
1107151 NpodecCUOHaIbHON TeaTpasbHOI TPYMHIIbL.

[lo muenuto uccnenosarens JlbBa fApyuxo-
ro, OHa MOSIBUJIaChb B FOpPOZie He paHee OCEeHU
1877 rona, B 3MMHMIA TeaTpasibHblil ce30H. [lo-
HSTHOE 1IeJ10, YJIeHbl JIIOOUTENIbCKUX TeaTpallb-
HbIX KPY)XKOB CXOZy He MOIIM Obl HanaguThb
perepryap, Tak YTO IepBble MpPenCTaBIeHHs
BBILLJIM Yyke B creaywoleM roay. B 1878 rony
Tpynna lllanoBasnoBa oTbirpana B «xpame» yxe
OKOJIO TpeX HEeCSTKOB CIeKTaKJeld. 3puTenu
YBUIENM Mbecy M0 pOMaHy MOMyJsipHeiillero
torga Bukropa Ioro «Henosek, KoTopbiii cMe-
eTcs», «Pycckyto cBanbOy», «Llapckyto HeBecTy»,
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Vera was infatuated with a young theatre art-
ist — a certain Arkhip Kuindzhi, who at that time
was only taking his first steps in painting.

The elder son Vasily had no desire to continue
his father’s business. He dreamed of muses and
lyres — which, with proper management, did not
necessarily preclude good commerce.

A regular of Mariupol’s amateur dramatic cir-
cles, he took part in their charity performances.

But amateur circles, which occasionally staged
plays in Despot’s barn-theatre, could not sustain
steady income. They managed only a few shows
per year, whereas proper upkeep — not to men-
tion profitability — required 50 to 70 produc-
tions per season.

A man was needed who would take theatre
seriously and bring notable figures of the stage
world to the city.

Ivan Despot counted on precisely this when
he leased his “Temple of Melpomene” long-term
to Shapovalov senior, on the condition that Mar-
iupol’s first professional troupe be organized
there.

According to researcher Lev Yarutsky, it did
not appear before the fall of 1877, in the win-
ter season. Naturally, even members of amateur
circles could not instantly establish a repertoire
and so the first productions came the following
year. In 1878 Shapovalov’s troupe gave nearly
thirty performances at the “temple”. The audi-
ence saw a stage version of Victor Hugo’s wild-
ly popular novel The Man Who Laughs, as well
as The Russian Wedding, The Tsar’s Bride, The
Reckless Lad, the opera La Vie Parisienne and
others.

In 1879, according to the journal Theatrical
Library, the repertoire included the comedies
Schnaps, Klaps & Co., The Defenders of the
Capitol, Grouse Cannot Fly Through Trees;
the vaudevilles The Lively One, A Woman’s
Secret, But | Didn’t Leave After All, A Reme-
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«3aby6eHHyI0 TOJIOBYILKY», onepy «[lapuskckas
KU3HDb» U JIP.

B 1878 rony, no nanubim xypHana «Tearparb-
Hast GMONMOTEKaY, 311eCh OblJN NTOCTABJIEHBI MBECHI:
xkomenuu «Toprosbiit fom llnanc, Knanc n Koy,
«3awmtHULbl Kanutonusy, «TeTepeBam He neTaTb
110 JiepeBbsIM»; BOZIEeBUIM «’KUBUMK», «TaiiHa skeH-
LLIMHbI», «A Beib 51 He yexa, «CpeliCTBO BbITOHSTb
BOJIOKUT», «OHa ero skzer», «CblH BeHeLHaHCKO-
ro pas0oitHrKay, «SIMILMKKy, «buser Ha notepeto
[lnmanoB 1 Cepokw», «bponsiruy; apamel «Kpe-
Ouit Ha Ku3Hb U cMepTb», «Kopcap Ueau Kio-
apek», «Pycckasi cBanbba», «Llapckasi HeBecTan,
«Yenosek, KOTOpPbIA cMeeTCs», «Baaiy; onepeTTbl
«JlecsiTb HEBECT 1M HU OZIHOTO >KeHMXa», «CBazbba
npu poHapsix»; onepa «PaycT Hau3HaHKY».

Paboranu, kak npaBuio, Ha sHTy3uasme. Jle-
outuit LllanoBanoB 3areto He omoOpsin, HeHer
Ha TeaTp He JaBai (He Jaj U MO3JHee, HA HO-
Boe 3snanue). Cam Bacummit Lllanosanos Obi
«¥ LIBeLl, X KHell, U Ha JiyJie UTpeLy — 3HaYMJICS
aHTpEeIpeHepoM, PEeXHUCCepOM, aKTepoM, Ipa-
MaTyproM. bpar Mnbsg emy nomoras, 4yem MOT.
[Mpeskzie Bcero TIMUHBIMU COEPEKEHUSIMHU.

B tpynne LllanosanoBa HaYMHanM Takue «3Be-
3bl> TeaTpa, Kak MOJIofast U TaJlaHT/IMBasi 1pa-
Maruyeckast apTMcTka AHHa MakcMMoBa, Mosb30-
BaBLLMIACS OOJBLIMM YCIIEXOM MPOBMHLIMAIIBHBII
KOMMK Bacunuii Munckuii, 6rctaresnbias JIlo60Bb
Jlunnukas u ee myx VBan 3aropckuii (kak 0 HeM
nvcana rasera <«learpayibHblii MUPOK», «IMLienen
¢ xopoumm Oyayumm»). Cam LllanoBanos wrpan
B «Jlerax kanurana ['panta» posb JKaka [laranens.

Kazpbl 17151 TeaTpa He TOJIBKO NpMIJalla-
JIUCb CO CTOPOHBI, HO M OpaNNCh U3 BO3HUKILIETO
B 1884 rony u3 moburenbckoro Kpyskka Mapu-
YIOJIbCKOrO MY3bIKaJIbHO-ApaMaTHieckoro 00-
wectsa. Ero nenbio, kak 6bUIO 3anKcaHo B yCTa-
Be, SIBJISUICSI «TIO['bEM 3CTETUYECKOTr0 pasBUTUS
rpaxaad r. Mapuymnoss myTeM yCTpOiiCTBa CIieK-
TaKJlei, KOHLEPTOB U MY3blKaJIbHOM IIKOJIbI».
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dy Against Womanizers, She Awaits Him, The
Son of a Venetian Robber, The Coachmen, A
Lottery Ticket from Shimanov & Seroki, The
Vagabonds; the dramas A Lot for Life and
Death, Ivan Cloarec the Corsair, The Russian
Wedding, The Tsar’s Bride, The Man Who
Laughs, Baal; the operetta Ten Brides and Not
a Single Groom; A Lantern Wedding; and the
opera Faust Inside Out.

They worked mostly on enthusiasm. Leon-
ty Shapovalov disapproved of the idea, gave no
money for the theatre (nor later for a new build-
ing). Vasily Shapovalov himself was “jack of all
trades™ impresario, director, actor, dramatist.
His brother Ivan helped with whatever he could,
above all with his savings.

Shapovalov’s troupe became the starting
point for such future “stars” as the young dra-
matic actress Anna Maksimova, the popular
provincial comic Vasily Minsky, one of the first
future People’s Artists of the USSR Lyubov
Linitskaya and her husband Ivan Zagorsky (de-
scribed by the newspaper Theatrical Worldlet as
“a performer with great promise”). Shapovalov
himself played Jacques Paganel in The Children
of Captain Grant.

Performers came not only from outside but
also from the Mariupol Musical and Dramatic
Society, formed in 1884 from an amateur cir-
cle. Its charter stated its goal as “the elevation
of Mariupol citizens’ aesthetic development by
means of plays, concerts and a music school”.

Despite the young talents, the troupe could
not pay its way. Shapovalov was above all a the-
atre man, not a businessman.

Meanwhile, the wooden Temple of the Muse
Melpomene grew decrepit and dilapidated.
At one point it nearly burned and eventually
became a threat to the respectable public.
Shapovalov understood the need for drastic
measures. Performances were moved to the
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HecmoTpss Ha Hamuuue MOJOABIX TajaH-
TOB OKymatb cebsi TeaTpasbHasi Tpynna Oblia
He B COCTOsIHMM, 1a 1 LllanoBasoB Gbu1 B nepByio
ouepelib apTUCT, @ He KOMMEPCaHT.

K TOMy ke co BpemeHeM IepeBsSIHHbIA «xpam
My3bl MeJIbIIOMEHbI» M3PSAHO OOBETLLAN Y MOM3-
HOCMJICS. 332 MaJlbIM He Cropesl U yske MpefCTaB-
711 yrpo3y nouteHHo# nyo6mvike. LllanoBaos 310
BUIEJ W TOHSUI, YTO MpOOJeMy HY>KHO peLiartb
KapIMHAJIbBHO — CHauana CreKTakau ObUi nepe-
HeCeHbl B MECTHbIIi rpaHi-oTeslb «Mapceb» Kyra
Hukonas Llumanckoro Ha EkatepuHUHCKON yiu-
Lie, rie OblM yCTPOeHbI CLieHa U 3aJ1. Jletom npen-
CTaBJIEHUs] JaBaJIUCh B POTOHIE FOPOLICKOro caza,
B KOTOpOH AaXe YXUTPUJIMCb MOCTAaBUTb OIeEpy.
Ho B uenom Ha py6eske 70—80-x ronos Teatpasib-
Hast )KM3Hb Mapuymosst CUsIbHO CAarna, U PefCTaB-
JIeHMsl IaBaJIMC Y3Ke JIMLIb OT CJ1y4ast K CIy4ato.

B sxypHane «Cy¢nep» 3a Ne 32 1880 rona 6b110
HareyaTaHo Takoe 0O'bsiBieHue: «Benvkuit Anax,
HAKOHeL, C’KaJIMJICS HaJl Hamu, 6orocrnacaeMbIMu
MapH1yIoJbLAMK, U B Hallle 3aX0JyCTbe, 10CJIe MO-
PSIIOYHOTO  «@HTPAaKTa», HArpsHYIM «JIULENEN...
21 uucna Texkyllero mecsila, B MapuymMoJIbCKOM
TeaTpe JAacCT psifi CeKTaKJeil onepeTouHas 1 apa-
Marnyeckasi Tpymnrna npyv y4aCcTUM apTUCTKU KU-
eBckoii onepsl (!) r-»ku [TIMHCKO#, 1 4TO B COCTaB
CMEeKTaKJIeN BOMAYT JIyYlIME ONEPETKU U IPAMBL...
Tpynna cocrout u3 9 akrepoB 1 9 akTpuc, 3atem
TpY Heii MeeTcst COOCTBEHHbIN OpKecTp 13 16 ye-
JIOBEK M «MALUMHUCT XapbKOBCKUX T€aTpoB»... Bes
Tpymnna ¢ OpKeCTPOM U TeaTpasbHbIMU CITY>KaLLU-
MU COCTOUT U3 40 yesnoBek, YTo AJISl MAPUYIIOJb-
CKOTO Tearpa, W1 BepHee «K1aTpay, MpeCTaBsl-
er sIBJIeHNe ellle HeObIBaoe.

lacTponepnb! nanu B Mapuynosne HeCKOJIbKO
npencrasyenunii. [loctaBunyM nceBROMYLIKWH-
CKy10 onepeTTy «CKynoil pbiLapb» B ABYX [Jeii-
CTBUSIX M KoMenuio «bpakopasBozHblii npoLecc»
B Tpex JedcTBusIX. Ycrex Obli CHorciunoaTesb-
HbII: aHLLIAr, MPUCTaBHbIe CTYbs. Ha ranepky,
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Grand Hotel Marseille of merchant Nikolai Shi-
mansky on Ekaterininskaya Street, with a hall
and stage fitted inside. In summer, shows were
given in the city garden rotunda — where they
even managed to stage an opera. But overall, by
the turn of the 1870s—80s Mariupol’s theatrical
life had greatly declined and plays were mount-
ed only occasionally.

Issue No. 32 of the journal Prompter in 1880
carried this announcement: “The Great Allah
has at last taken pity on us, the God-saved Mar-
iupolites and into our backwater, after a proper
“intermission”, have burst the “players”.. On
the 21st of this month the Mariupol theatre
will host a series of productions by an operetta
and drama troupe, with the participation of
Madame Glinskaya, artist of the Kiev Opera (!).
The repertoire will include the best operettas
and dramas... The troupe consists of 9 actors
and 9 actresses and has its own orchestra of
16 musicians and a stage machinist from the
Kharkov theatres... Altogether, with orchestra
and staff, the troupe numbers 40 — unprece-
dented for the Mariupol Theatre, or rather, for
our “kiatre”.

The touring troupe gave several perfor-
mances in Mariupol. They staged the pseu-
do-Pushkin operetta The Miserly Knight in
two acts and the comedy The Divorce Case
in three acts. The success was overwhelming:
a sell-out crowd, extra chairs brought in. The
gallery, meant for 40 people, squeezed in 100.
A reporter claimed that during the last perfor-
mance “our kiatre was literally like a barrel of
herrings”.

The dry figures confirmed it: receipts amount-
ed to 310 rubles, compared with the usual 260.
Meanwhile, the owner of the “kiatre” charged the
impresario 600 rubles a month for rent — mean-
ing that just two benefit performances covered
the lease, the rest going to the troupe.
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paccuntanHyo Ha 40 yenosek, BTucHyn0Ch 100.
Penoprep yBepsin, 4TO BO BpeMsl MOCJIELHEro
TMPeNCTaBIEHUs] «HALl Kuarep MOJIOKUTEIIbHO
MpenCTaBisyl GOUKY, HaNOJHEHHYIO CeTIbJISIMM».

Cyxue uudpbl roBopst, uto cOOp COCTaBUI
310 py6eii, B TO BpeMsi Kak 00bIYHO coOMpanu
B cpenHeM o 260 py6neit. [Ipu aToM Bnanenew
«kuarepa» Opan ¢ aHtpenpeHepa 600 pyGneii
B MecsiLl B KauecTBe apeHzbl. To ecTb, iByMs1 Oe-
HedurCcaMu apeH/ia 3anpoCTO OKyNasnach, OCTajb-
HOE LLIJIO I0XOJJOM FOCMOAaM aKTepaM.

B T0 >ke Bpemsi cTporuii TeaTpasnbHblii KPUTHK,
TMOANMCABLIMIACS CaBSIHCKO-a30y4YHbIM TCEBO-
HUMOM «MbicnieTe-Hatiy, OTMETHII: «a) UTo npue-
xaBL1as B Mapuynosnb onepeTouyHasl U ApamaTu-
yeckasi TPyMNna He MpeCTaBseT BblAAIOLIErocs
SIBJIEHMSI 110 TaJlaHTaM ee 4JIeHOB, 1 0) UTO Ta e
Tpynna, Kak Mo MpeMMYLLEeCTBY ONepeTovHasl,
717151 HeOOJIBLIOrO NPOBUHLMAIIBHOTO TeaTpa 10-
BOJIbHO CHOCHA».

Bripouem, pas Ha pa3 He puxonuIIoch. B Tom ke
1880 rony anrpenpenep CnaBckuii npuBe3 B Ma-
pu1ymosb TPYMNIy BO [J1aBe C TOW e r-Koit [mmu-
ckoil. OfHaKO YTO-TO Cpasy MOLIO He Tak. Tpyn-
1a BMeCTO 3arjIaHMPOBAHHBIX JeCSITH CHIeKTaKJIei
Ziana BCEro ceMb, BbIpyunnia 863 py0:s, 3anomka-
J1a BCeM U BCs. A B KOHLIE KOHL0B CIaBCKHMiA CKpbLUT-
Cs1 M3 TOPOZia C IeHbraMu, a apTHUCTbI ObLIM aPeCTO-
BaHbI 32 ZIOJITM X03sieBaM KBapTvp. OObIBaTeNH ysxe
HaY4MJIMChb pa3buparbcsl, KTo B Mapuynosnb npue-
XaJl C UCKYCCTBOM, a KTO NIPOCTO «JIOMAaTb KOMeJIb».

B konue konuoB camomy leany [lecnory
TeaTpasbHble 3a0aBbl Hackyuunu. OH mponan
«XpamoBblii» ambap HerouuaHTam JIeHUMHCKO-
My ¥ JleBUHY, a Te UMeNM Ha HEro CoOCTBEH-
Hble BUJbl. bpeBeHuaToe coopyskeHHe CHeCIH,
1 Ha ero mecre OblJ1 OCTPOEH JJOXOMHbINA ZIOM,
KaK JI0 3TOro czesan v Kynew Bnacuit AitHanos.
Bapbliueit 10M NPUHOCKI 3aMETHO MeHblLIe, 3aTO
M TOJIOBHOM OONM OT CBOEHpPABHON NyOIMKU
11 HeMpeJICKa3yeMbIX apTHCTOB He OblI0 BOBCE.
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Yet critics were not always so generous. A
stern reviewer, writing under the Slavic-azbuka
pseudonym Myslete-Nash, remarked: “a) that
the operetta and drama troupe which arrived in
Mariupol does not represent any extraordinary
phenomenon in the talents of its members and
b) that the same troupe, as primarily an operetta
company, is quite tolerable for a small provincial
theatre”.

But results varied. In the same 1880 im-
presario Slavsly brought another troupe, also
headed by Madame Glinskaya. Something,
however, went wrong. Instead of the planned
ten performances, they gave only seven, rais-
ing 863 rubles, but accruing debts everywhere.
In the end Slavsly absconded with the money,
while the actors were arrested for debts to their
landlords. By then, townspeople had learned to
distinguish those who came to Mariupol with
genuine art from those who merely “played at
comedy”.

Eventually, Ivan Despot himself grew tired
of theatrical amusements. He sold the “temple
barn” to merchants Lenchinsky and Levin, who
had their own designs on the property. The log
structure was demolished and in its place rose
a tenement house — just as merchant Vlasiy
Ainalov had earlier done. Such houses brought
in less profit, but spared their owners the head-
aches of capricious audiences and unpredictable
actors.
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o Bacunmii lllanoBanoB He cobuparcs

cnasatbcs. Mysa MesbriomeHa emy Obl

3TOro He MpocTuia. Kak JomMopolLeHHbIi
aHTpernpeHep, B OTJIMYME OT CBOUX KOJUIET, HUKY-
na n3 Mapuynons He Bble3)KaBIUMIA, OH MeuTarl,
4TOObI POIHOM ropos; 06pes HAKOHEL! MOTHOLIEH-
Hblil Teatp. He GanaraH, He ambap, He «Xpam»,
a MMEHHO TeaTrp CO BCEMH HEOOXOXMMbIMU
1J151 ero AesiTeNIbHOCTH MOMELLIeHNSIMU.

Ho Bpemena wmsmenmnuce. B Poccun wen
TMPOMBILLJIEHHBIA MOAbEM, BCE CIELIWJIM CKOJa-
UMBaTb COCTOSIHMS. BbITb «XOperamm» MecTHble
HEroLMaHThl yke He cTpemuyich. Hu [lecnor,
HU KTO-IMOO0 MHOI M3 GoraTbiX MapHymnoJbCKUX
KYNLOB BKJIa[blBaTb CBOM KPOBHbIE B «KUaTep»
He XOTeJI — XBaTaJjlo MHbIX 3a00T.

CobcTBeHHbIX ke cpexactB y Bacumus Lla-
T0BaJIOBA J71s1 CTPOUTEJIbCTBA SIBHO HE XBAaTaso.
Ero cbiH, U3BeCTHbIi1 B OyaylueM U3znarteb, Mpo-
¢deccop u skoHomucT Muxann BacuibeBnu Ke-
ueku-1llanoBasnos ¢ ropeybto BCMOMMHAJI, YTO
B peanu3aluy OTLOBCKOM MeuTbl Marepuallb-
HO HMKTO M3 TPevyeckoil pOAHM He yuyacTBOBAJL
Haske B3aiimMbl He Aaj.

Ccynbl ObUIM TMOJNYYEHbl OT OJHOTO PYCCKO-
ro Kynua us Psizanu, oIHOro MapuymnoyibCKoro
eBpesl U POIHbIX MaTepu, ManopoccoB. MHbIMu
cnoBamy, Bacummii LllanoBanos Bce KomMmepue-
CKM€ PUCKHM U JONITY TIPUHSIT Ha cest.

«B TeueHue IByX JleT MOCTPOWKM Tearpa..
a TaKxXe B TeYeHHe JIBYX MOCJeNyIOLIMX 3a ero
OTKPBITHEM JIET Hallla CEMbsI UCTIbITbIBAjIa O0JIb-
LIYI0O MaTepuasbHyK HyXIy, KOTOpas 3acTaB-
Jis1la Hac I0TUTbCS B JIBYX XOJIOOHBIX M ChIPbIX
KOMHATYLLIKaxX JIBOPOBOro Guress U OTMyCKaTb
o6ezibl CTOJNIOBHUKAM Mo 8 pyOineit B Mecsl, —
BcrioMuHan Muxaun Keuensku-lllanosanos. —
B mHTHMHBIX Gecenax oTell cAepsKaHHO yIpeKas
CBOIO JIOBOJIbHO COCTOSITEJIbHYIO POZHIO 33 ee
COYYBCTBUeE JleJly HACaKAEHHS! XYJI0KECTBEHHOM
KyJIbTYpbl B Mapuynosne».
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ut Vasily Shapovalov was not about to give

up. Melpomene would hardly have forgiv-

en him for that. An amateurish entrepre-
neur, unlike his colleagues who wandered from
city to city, he never left Mariupol and dreamed
that his native town would at last have a true
theatre. Not a fairground booth, not a barn, not
a “temple” improvised from logs, but a genuine
theatre, equipped with all the facilities required
for its work.

Times, however, had changed. Russia was en-
tering an age of industrial growth and everyone
was in a hurry to make a mint of money. Local
merchants no longer aspired to be choregoi. Nei-
ther Despot nor any of the other wealthy Mari-
upol magnates were prepared to risk their hard-
earned money on a “kiatre” — there were too
many other concerns.

Shapovalov himself had no funds needed for
construction. His son, the future publisher, pro-
fessor and economist Mikhail Vasilievich Ke-
chedzhi-Shapovalov, later bitterly recalled that
their well-to-do Greek relatives did not contrib-
ute a single dime to the realization of his father’s
dream. Not even a loan.

The loans came instead from a Russian mer-
chant of Ryazan, a Jewish merchant of Mariupol
and his mother’s relatives, Little Russians. In
other words, Vasily Shapovalov charged himself
with all the commercial risk.

“Within the two years of the theatre’s con-
struction... and for the two years following
its opening”, Mikhail Kechedzhi-Shapovalov
wrote, “our family endured severe material
hardship. We squeezed into two cold, damp
little rooms in a backyard wing and made din-
ners for boarders at eight rubles a month. In
private my father, though mildly, reproached
his rather prosperous relations for their lack
of sympathy toward planting artistic culture in
Mariupol”.
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Bnipouewm, Bpsi 11 CTOMT OOBMHSTb B 3TOM
ckapenHoCTb rpekos. Tot ke Keuenku-1llanosa-
JIOB BCIIOMMHAET, YTO B T€ TOJbl «CJIOBO «aKTep»
naxe B 80-x rogax XIX cronertust Obuio cpenu
MECTHBIX I'PEKOB CHHOHMMOM Yero-To 6eCKoHeu-
HO ’KaJIKOTO, MU3€PHOr0 U MOYTH MPE3PEHHOTO.
O HeM roBopuiIM € 4yBCTBOM I1JIOXO CKPbIBAEMOIA
OpesrnmBoCTy».

Yro KacaeTcst akTpUChI, TO, OLIEHHBAs! ee C MO-
pasbHOI 1 OOLLECTBEHHON TOUYEK 3pEHHsl, Mapy-
YIOJIbCKME IPEKU JieJ1ajiv e[jBa 3aMeTHOe Pasiiv-
yKe MesK Ty Helt M yOIMUHOIA KeHIIMHOM. To ecTb,
nosuuus Enesdepus-Jleontus Keyensku-Llamo-
BaJIOBa M €r0 rPeyuecKoii POIHH BIOJIHE 00'bSICHU-
Ma. Henapom Bezib B TeaTpaJibHbIX TPYIIAX JAHEM
C OTHeM He CbICKaTb ObLJIO aKTEPOB-TPEKOB U YK
TeM Oonee akTpuc. Bpemena Apucrodana u Es-
punuzaa 6e3Bo3BpaTHO KaHyu B JleTy.

CaMOOTBEp>)KEHHOCTb M LieJleyCTpeMJIeH-
Hoctb lllanoBanoBa mpuHeciIu CBOM IUIOAbI —
3maHue Obuio moctpoeHo. He coBcem Takoe,
KaK 3a7yMbIBaJl €ro aBTop — C JIOKaMH U OeJlb-
sTaxkeM. He XBaTuio cpeacTs, MO3TOMY OH Ha-
3BaJl CBOE JIeTHILe CKpOMHee — KOHLiepTHbIi 3a7L.

Ho Bce ke TOp>KeCTBEHHO OTKpbITbIN 8 HOSI-
Ops 1887 rozma 3an umen 800 MecT (Ipy MOTHOM
cbope maBan 1 Teicsuy pyOeii BbIPYUKH) U He
LLIeJ1 HY B KaKoe cpaBHeHHe ¢ «ambapom [lornosa»
Ha 40 cTysbes.

KypHan «Aptuct» mucan o6 3TOM COObI-
Thu: «B 9TO MMEHHO BpeMmsl SIBUJIachb y MecCT-
Horo rpaxkpaHuHa r. lllanoBanosa, nobutens
CLIEHMYeCKOr0 MCKYCCTBA, CYACTJIMBAsl MbICTIb
CTaTb aHTpeNpeHepoM B pogHOM ropoze. CHsB
Ha 3MMHMIi ce30H Tearp, I. lllanosanos pecras-
pYpOBa ero U OTKPbLI B HEM LieJIblil psifi CIeK-
taknei. [. lllarnoBanoB Ben CBOK0O aHTpenpusy
nobpocoBecTHo. [ToMHMM, MM BriepBble Oblna
MOCTaBJIeHa Ha MapUyTOJIbCKOi cLieHe «Pycckas
cBafb0a», ¥ OCTaBJIEHA POCKOLLIHO, TaK, UTO Bbl-
Iepskana B Mapuynose B TedeHHe OHOrO Ce30Ha
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One should hardly accuse the Greeks of stin-
giness. As Kechedzhi-Shapovalov noted, even in
the 1880s the word “actor” among local Greeks
was synonymous with something endlessly
wretched, pitiful and almost contemptible. It was
spoken with thinly veiled disdain.

As for actresses, when judged from the mor-
al and social point of view, the Mariupol Greeks
drew but the faintest distinction between them
and women of the town. No wonder Greek ac-
tors — let alone actresses — were rare birds in
provincial troupes. The days of Aristophanes
and Euripides were long gone.

Shapovalov’s persistence brought results:
the building was completed. Not exactly as its
creator had once imagined it, with boxes and a
dress circle — there had not been enough mon-
ey. Modestly, he called his offspring the Concert
Hall.

Still, when it opened with solemn ceremo-
ny on 8 November 1887, the hall had 800 seats
(with a full house bringing in a thousand rubles)
and could hardly be compared to “Popov’s barn”
with its forty chairs.

The journal Artist reported: “It was at this
very time that the happy thought came to Mr.
Shapovalov, a lover of the stage, to become
an entrepreneur in his native town. Renting
the theatre for the winter season, Shapovalov
refurbished it and opened with a whole se-
ries of performances. He conducted his en-
terprise conscientiously. We recall that it was
he who first staged The Russian Wedding on
the Mariupol stage — and staged it lavishly,
so that it held for several performances in a
single season. Nevertheless, Shapovalov end-
ed the season with a sizable deficit. Having
met with failure, Shapovalov did not abandon
the theatre, but built, in place of the dilapi-
dated old structure, a spacious new hall with
a large stage”.
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HECKOJIbKO TpezcTaBieHuit. HecMoTps Ha 3To,
r. lllanoBanoB no OKOHYAaHWMM Ce30HA MOJYYUII
KpynHblii nepuuunt. [lotepnes Heyzpauy, r. Lla-
TOBajIoB He OpOCHIJ TeaTpasbHOrO Aena U Io-
CTPOMJI B3aMeH NpULIELIEro B 0JI0KUTEJIbHYIO
BETXOCTb TeaTpasIbHOrO 37aHKsl OOLLIMPHBIIi Tea-
TpasbHblii 3a71 C GOJIBLLON CLIEHOIO.

Tormawnuit npenonasartens Maprynonbckoii
ruMHasun Anekcangp [lerpaiueBckuii oTMeuarn,
YyTo TaM OblNa «CPaBHUTENBHO OoJbluasi Cle-
Ha, 111 KOTOPOH CrieLMasibHO HarMCaHbl HA CYeT
r. lllanoBasnoBa oueHb yIOBJIETBOPUTESIbHBIE Jle-
KOpaLyy; ceiaHbl yIoOHbIe CUIEHbs AJst MyOu-
KM, BCe TPOHYMePOBaHHbIe; 0C000e MeCTO J1151 Op-
KeCTpa, OTZeJIEHHOE OT MyOJIMKK; YCTPOEHbI XOpbl
BMECTO rasepeu... B KoHueptHoM 3ane umerorcs:
doiie, Oyder 1 myOnMKK 1 Kacca; C HapysKHOIA
CTOPOHbI YCTpOeH noxbesn. B mpotuBonoxap-
HOM OTHoLeHun KoHuepTHblit 3an Lllanosanosa
GesornaceH: B nepenHye CEHN U 3pPUTEIIbHBII 3al
BelyT LUMPOKKME JBEpU, B CAMOM 3aJie eCTb BbIXO]]
C JIEBOW CTOPOHBI, 110 YIJ1aM 3aj1a YCTPOEHb! YeThl-
pe JI0XKH, U3 HHX OfIHA «TeaTpasibHash.

Co cBoeii CTOPOHbI TOPOJCKHUE BJIACTH MOLLIIU
HaBcTpeuy lllarmoBasnoBy — ero 3an-teatp Obu1
ocBo6okzeH Ha 10 JIeT OT yniaTbl HaJIOroB.

Ha otkpbiTie nocrasunu «Pesusopa», B KOTO-
pOM CaM YCTpOMTeJb urpasn posib [oponHuyero
(mo mMHeHuto obo3peBarens rasetsl «Tearpasb-
Hblii MUpOK», Ne 48 3a 1887 roa, urpan yskacHo,
Kak 1 B cienyouleit npame «Huiiye nyxom»). 310
He MomeLiano ny6JvKe MOJHECTH YCTPOUTEIO
3a ycepaue M CaMOIOKEPTBEHHOCTb TOPSKECT-
BEHHbII aipec M HeKYl0 CyMMY B aCCUTHALIMSIX.

[lepsblit ceson mymsca Henmoaro — ¢ 8 Hos-
Opst 1887-ro no 6 mapta 1888 roza. Io ero uro-
ram <«EkarepuHocnaBckue ryOepHCKHE BemIoMO-
cti» ot 26 mapra 1888 rona ¢ ynosneTsopeH1em
KOHCTaTupoBasu: «Vlapuynonb — ropozx BecbMa
VIHTEJUTUTEeHTHbI, B KOTOPOM HCKYCCTBO LIEHSIT
Ha Jiefie».
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The teacher of the Mariupol Gymnasium,
Aleksandr Petrashevsky, wrote: “The stage is
relatively large, with scenery specially commis-
sioned at Shapovalov’s expense and very sat-
isfactory. Comfortable seats for the public, all
numbered, have been installed; a special place
for the orchestra, separated from the audience;
choirs arranged in place of the gallery... The
Concert Hall has a foyer, a buffet for the public
and a box-office; outside, a carriage drive was
built. In terms of fire safety, the Concert Hall of
Shapovalov is reliable: wide doors lead into the
lobby and auditorium; there is an exit on the left
side of the hall; in the corners there are four
boxes”.

The city authorities also met him halfway,
granting the hall a ten-year tax exemption.

The opening performance was Gogol’s The
Inspector General, in which the founder him-
self played the Mayor (according to the news-
paper The Theatrical World, no. 48, 1887, he
played appallingly, as he did in his next role in
the drama The Poor in Spirit). Despite this, the
public presented him a greeting card and a sum
of money in recognition of his diligence and
self-sacrifice.

The first season was brief, lasting from 8 No-
vember 1887 to 6 March 1888. Reviewing it, the
Ekaterinoslav Provincial Gazette of 26 March
1888 concluded with satisfaction: “Mariupol is
a most intelligent town, where art is valued in
practice”.

That first year proved decisive for Shapovalov.
He did everything possible to bring noted actors
to Mariupol. Among the very first was Vasily
Andreev-Burlak, a subtle improviser and story-
teller, founder of the First Society of Russian Ac-
tors, and a master at “holding” the attention of
the public.

“In Andreev-Burlak’s tales and in his manner
of telling them, there was observation, humor,
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[lepBblii ron CylLuecTBOBaHMSI TeaTpa Obli
Kpaiine BaxkubIM 11 Llanosanosa. OH chenan
BCe, YTOOBI NpyMBJIeUb B Mapuymnosb W3BECTHbIX
aKTepoB. 31eCb MOSIBUJICS TOHKUI MMIPOBU3a-
TOp M pacckasuuk Bacumuii Anppees-bypnak,
cosnarenb «[lepBoro ToBapuiLeCTBa PYCCKUX
aKkTepoB», PEKPACHO YMEBLIMIA «JepKaTb» My-
O7UKY.

«B pacckasax Annpeesa-bypnaka u B ux uc-
TMOJHEHNY  TPOSIBWINCb — HAOJIONATENbHOCTD,
IOMOp, YMEHMe OIHOI-IBYMS JieTalssMU BbIpa-
3UTb XapaKTep, 3HaH\e HAPOIHO KU3HU, COUYB-
CTBME K MaJIeHbKOMY UeJIOBEKY», — MUCaJl OUH
13 ero ciyLiaTesen.

«Macrep Xy105KeCTBEHHOrO CJIOBa» BbICTYMAJI
Ha MapHyMoJIbCKOW CLeHe BeCb 3MMHMIl Ce30H
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the gift of conveying a character with one or two
details, knowledge of the people’s life, sympathy
for the “little man””, recalled one listener.

The elocutionist performed on the Mariupol
stage throughout the winter season and, as it
turned out, breathed his last upon it in May 1888.

From the Society of Dramatic Actors came
Actress Maria Glebova, once a member of the
Alexandrinsky Theatre.

At first, though, it was not enough. The “most
respectable public” was famously exacting and,
when the season ended, issued its verdict. In
1889 the Ekaterinoslav Provincial Gazette wrote:
“Mr. Shapovalov, our entrepreneur and theatre
owner, stands ‘in advantage’ in view of the forth-

coming opening of the theatrical season. The
41
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¥, MOXKHO CKas3aTb, CKOHYAJICSl HAa MOAMOCTKAX
B Kasanu B mae 1888 roza.

13 «ToBapuiLiecTBa paMaTU4eCKUX aKTepoB»
B Mapuynosb npuiia gpamaTiyeckas apTUcT-
ka Mapus [me6oBa, ciyXuBILasi B CBOe BpeMsl
B AJIeKCaHZIPUHCKOM Tearpe.

Ho nonauany Bcero aToro Obli0 MaJso, TeM
Gornee 4TO MoOUTEHHelILIAs Ty6MKa CIIbLIa Kpaii-
He B3bICKAaTeJIbHOM M 10 OKOHYAHUM CEe30Ha Bbl-
7lana Brazerblly Teatpa cBoe pestome. B rasere
«ExarepuHocnaBckue rybepHCKHe BeIOMOCTH»
B 1889 rony nucanu: «. lllanosanos, Hal aHTpe-
TpeHep Y Biajesiell TeaTpa, B «aBaHTaXke» BBULY
TMPeLCTOSLIEero OTKPbITUS TeaTPasIbHOTO Ce30Ha.
Tearp y Hac — KanuTasbHeiilllee pasBiieyeHue:
BCAKHIA, UMEIOLLMI JIMLIHIOK KOMNEHKY, JKePTBYET
ee tearpy. Ham kaxercs, uto r. Lllanosanos non-
’KEH BBHUJy 3TOrO NOCTaBUTb MECTHOI1 myOiike
npustHoe u nosnesHoe. Eciu r. lllanosanos nact
B HACTOSILLIEM TOZly TaKYIO XKe TPYIMIy, KaKylo
¥ B MPOLLJIOM TOfly, TO Map1yIoJbLbl, KOHEUHO,
OTKaXYT €My B CBOEM CHUCXOXAEHWM, KAKUM
OH T0J1b30BAJICSI B MMHYBLLIEM CE30He».

[lpyioch MoiiTH Ha JOMOJHUTEINIbHbIE TPATbI
1 nonrd. B Mapuynosnb Obui npurmarieHbsl 3ape-
KOMEHZIOBaBLIe Ce0sl MPOBHUHLMANIBHBIE aKTEpPB:
Onvbra Jlonna (I'Bo3nukoBa), BbICTyMaBLUas B Anek-
canzpuHke, Bnanumup Yapcknii (U1cTsxoB), KoMuk
Cepreit Jlennu (Anagysos), Jleonn Manbko u ip.

Ciona mnpuesxkana u3 Enusaserrpama nep-
Basi Majiopoccuiickasl npodeccroHasbHas Tea-
TpasibHasl TPyNna aHTpenpeHepa U Apamarypra
Mapka KponnBHULIKOTO, y KOTOPOTrO BbICTYMaN
Oynyiime 3Be3nbl: Mapus 3aHbkoBelkasi, AHHa
3arbipkeBnd, Hukonaii Canosckuii, [Nanac Cak-
caranckuii, ViBan Kapnenko-Kapoiit. Beictynana
Tpynna Muxanna Crapuuxkoro, akrep Murpogan
VBaHoB-Kosenbckuit (MpocnaBuics B CTONULAX
B ponsix [amnera, Otenno, Yawkoro).

Tearp lllarosanoBa, KOTOpbIi Tenepb Hasbl-
BaJIM 3UMHMM TeaTpoMm, nopapun Mapuymnosnto
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theatre here is our grandest entertainment: any-
one with spare cash gives it to the theatre. If this
year he gives us a troupe like last year’s, Mar-
iupol will certainly deny him the indulgence he
enjoyed last season”.

So Shapovalov had to go for extra expens-
es and debts. Mariupol now received seasoned
provincial performers: Olga Lolla (Gvozdikova),
who had appeared at the Alexandrinsky Theatre;
Vladimir Charsky (Chistyakov); the comic Sergey
Lenni (Alafuzov); Leonid Manko from the Poltava
theatrical club; and others.

From Elisavetgrad came the first professional
Little Russian troupe of entrepreneur and play-
wright Mark Kropyvnytsky, in which the future
stars Maria Zankovetska, Anna Zatyrkevych,
Nikolai Sadovsky, Panas Saksagansky and Ivan
Karpenko-Kary once performed. Troupes led by
Mikhail Staritsky and Mitrofan Ivanov-Kozelsky
followed (the latter was celebrated in the capitals
as Hamlet, Othello and Chatsky).

Shapovalov’s theatre, now known as the
Winter Theatre, also brought opera to Mar-
iupol. The opera companies of Savely Buk-
hovetsky — who had once taught the young
Leonid Sobinov — gave five productions here
(Aida, Les Huguenots, A Life for the Tsar and
others). The troupe of entrepreneur Georgy
Cherkasov (founder of opera in Rostov-on-
Don) performed six operas.

The Rostov newspaper Donskaya Pchela
reported on 15 June 1889: “The opera troupe
under Bukhovetsky took in more than 300 ru-
bles in five performances. A Life for the Tsar,
staged for the first time in Mariupol, played
to a full house three times. At the final per-
formance, Les Huguenots, the audience knew
not how to express their appreciation: flow-
ers, gift cards, gifts, thunderous applause, en-
cores — this was an unprecedented event in
Mariupol”.
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onepy. Ciona npuesxxanu onepHas tpynna: Ca-
Besmst ByxoBewkoro, y kotoporo 6pan nepsble
ypoku Jleonun CoOuHOB, naBlias 37ecb NSTh
npexacTasnenuit («Auna», «'yreHoTbl», «KH3HDb
3a uaps» 1 1p.); Tpynmna aHTpenpenepa leoprus
YepkacoBa (0CHOBOMOJNOXXHKK onepbl B PocToBe-
Ha-Jl0HY), OTMETHMBLLASICS LECTbIO ONepPaMH.

PocroBckas rasera «/loHckas muena» 15 uroHs
1889 ronma ckpynyne3Ho nopacuutana: «Onep-
Has Tpynma Moj ynpasieHueM bByxoselikoro
3a MaATh crekTakseil B3sna 6onee 300 py6neii.
Onepa «<KusHb 3a uaps», BriepBble M0CTaBJIEH-
Hasi B Mapuynore, npoLusa npy NoJHbIX cOopax.
B nocnenHuii criektakib «['yreHOTb» myGiuKa
He 3HaJa, KaK U YeM BbIPa3UTb CBOW BOCTOPI:
LIBETbl, afipec, MOJHOLIeHe, OypHble aruionuc-
MEHTbI, BbI30Bbl — BCE 3TO NPEACTABJISIIO BblAA-
1oLeecs], U3 psifia BOH siBJieHne B Mapuymnone».

BoicTynan 3mech naske «M3BECTHbIN Ipe-
CTUZAVDKUTATOP, BAHTPWIOT (UPEBOBELLATEJIb)»
C. JniuTeiiH, BIpoueM, He BbI3BaBLLMI OOJIBLIOTO
AKMOTaXa.

B 1892 romy TeaTpanbHblil CE30H OTKPbUICS
1no3aHo — 19 HosiOpst. B coctase Tpynbl 3HAUMMCh
axktpucel Kanmuna-Jlepy, Ilpsuuiinvkosa, Men-
BenieBa, AnmmHckasi, Cranb, BepeBkuna, KnaHoBa,
Cmonsxk u Sl6moukuHa; aktepbl CobopHOB-Paiit-
ckuit, Micromun, Kanesep, Minbs LLlanosasnos (Mnaa-
it 6par), Jlanres, Basnkaiumh, S6moukud, Cmup-
HoB, CepeOpeHHHKOB, [1e6ckmit 1 JIeoHTbeBHY.

[loctaBumm cemb criekTakneit: «[lapmoenxa,
«Katmpckas crapunay, «B HepaBHoit 60pb0e», «JTu-
CTbsl LeTecTsIT», «Kiy6 xomnocTsikoy, «Ha Bcepoc-
CHICKYIO BbICTABKY», «epHeHbKie 1 GeNleHbK1e».

’KypHan «ApTtrcT» Ha BCe J1afibl XBaJIUJ aKTep-
CKUI1 COCTAB, OTMeuasi, 4TO «BOOOLLIE TPYIIIa Moz0-
OpaHa BIOJIHE XOpOLLIO, KaJlb, YTO BCTIENCTBUE TsI-
KeJIOr0 3KOHOMMUECKOTO KPU3HCA, TeaTpasibHble
Iena unyT B Mapuynose Hey0BJIeTBOPUTEIIbHOY.

He pa3 racrpommpoBano B Mapuymnone
«ToBapuLLIECTBO  POCCHUICKO-MAJIOPOCCUICKUX
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Even “acclaimed prestidigitator and ventrilo-
quist”, S. Epstein, performed here, though with-
out stirring much excitement.

In 1892 the season opened late, on 19 Novem-
ber. The troupe included the actresses Kadmi-
na-Leroux, Pryanishnikova, Medvedeva, Alinska-
ya, Stal, Verevkina, Zhdanova, Smolyak and
Yablochkina; and the actors Sobornov-Raisky,
Istomin, Kalver, Ivan Shapovalov (the younger
brother), Laptev, Balkashin, Yablochkin, Smirnov,
Serebrennikov, Glebsky and Leontyevich.

Seven productions were staged: The Lazy-
bones, Old Times in Kashira, In Unequal Strug-
gle, The Rustling Leaves, The Bachelor Club, To
the All-Russian Exposition and The Blacks and
the Whites.

The journal Artist praised the cast on ev-
ery side, remarking that “the troupe was on the
whole very well chosen — pity only that, owing
to the severe economic crisis, theatrical affairs
in Mariupol are unsatisfactory”.

The Society of Russian and Little Russian
Actors, directed by the Tobilevich brothers
Saksagansky and Karpenko-Kary and Dmi-
try Gaidamaka, often visited Mariupol, pre-
senting works by Little Russian authors: The
Zaporizhian Beyond the Danube, Natalka-Pol-
tavka, The Foundling, A Marriage Proposal at
Honcharivka, One Hundred Thousand and
others.

On 29 September 1889 the dramatist Mark
Kropyvnytsky was presented by his admirers
with a gold watch engraved: “To Kropyvnytsky,
from the citizens of Mariupol. 29.09.1889”.

In 1893 the Society of Dramatic Artists staged
a farce, An Accidental Accident and a comedy,
The Air of the Capital, in which Vasily Shapovalov
played the manufacturer Milyushin.

By the mid-1890s he withdrew from theatri-
cal affairs, perhaps exhausted by the enormous
moral and physical strain on every front. The
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aKTepOB», KOTOPbIM PYKOBOZAMWJIM y3Ke 3HaKOMble
¢ KoHuepTtHem 3anom Lllanoanosa 6parbst To-
Ounesnuy, CaxcaraHckuit ¥ Kapnenko-Kapbiii,
Hmutpwii Talinamaka, craBuBLIMeE 3[ieCb NPOU3-
BeJleH! sl MaJIOPOCCUICKMX aBTOPOB: «3anoposKel|
3a lyHaem», «Haranka-Ilonraska», «HaiiMblukay,
«Catanbe Ha ['oHuapoBke», «CTO ThICAY» U IP.

Hpamarypry Mapky Kponusauukomy 29 cen-
T6pst 1889 ronma BocxuileHHble MOKJIOHHUKU
TMpenofHecad 30JI0Tble 4Yachl C JAApCTBEHHOM
HazAmucbio «KpoNMMBHULIKOMY OT MapHyMOJIbLEB.
29.09.1889».

B 1893 roay cBoro nporpammy B 3ane npep-
cTtaBuo ToBapuILeCTBO ApamMaTUYeCKUX apTH-
CTOB, MokasaBLMx nyOnuke dapc «CiyyaitHo
CJIyUMBLLMIICS CITyyaii» U Komennto «CTOMMYHBINA
BO37lyX», B KOTOPOW posb ¢abpukanta Muo-
LIMHA cbirpan cam Bacunwii Lllanosanos.

B cepenune 90-x oH oTowen OT TeaTpalib-
HbIX Jlesl. Bo3aMOoXHO, ckasanoch rpoMaziHoe ne-
peHanpsikeHue MOpasbHbIX U PU3NYECKUX CUJI
Ha Bcex ¢poHTax. OcHoBaTesb nepBoro npodec-
CHOHAJIbHOTO MapHyMNoJIbCKOro TeaTtpa yexan
B [epmanmto, rae u ymep 26 Hosi6pst 1897 ropa.
[loxoponen B bepnune.

Ha nocry nupekrtopa Teatpa B 1895 romy
ero cmenun Wnnapuon Yeapos. Tenepp 3nmecb
Onuctanu aptuctel Anekcannp Kpamos, Anek-
canpp [lpaBouu, Oynylimii HapOAHbIA ApPTHCT
pecny6mku [NaBen Opnenes (HacTosiuast amu-
nus OpnoB). CraBunucb nbecbl [JoCcTOEBCKOro,
W6ceHa, lopbkoro.

24 dpespans 1899 rona Tpynna aHTpenpeHepa
[laBna Cokonosa-’KamcoHa cTaBuia 31ech nbecy
«berenble nenbru». Bce BbpyyeHHble CpenCcTBa
OT KOTOPOIi MOLIJIA HA COOPY’KeHUe MaMsTHHKa
Ipamarypry Anexkcangpy OCTpoBCKOMY.

OnepHblit nebtor Bpemen LllarmoBanosa ort-
KpblJ1 Bepb B Mapuymnonb 1Jisi cepbe3HbIX UC-
MoJIHUTeNel. 3a4acTylo 3[ecb racTpoIMpPOBaM
Y HaCTOSILLIMe CTOJIMYHbIE CBETUIIA.
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founder of Mariupol’s first professional theatre
left for Germany, where he died on 26 November
1897 and was buried in Berlin.

In 1895 the directorcship passed to lIllarion
Uvarov, who created his own troupe, with such
talents as Aleksandr Kramov, Aleksandr Pravdin
and the future People’s Artist of the Republic
Pavel Orlenev (real name Orlov). They staged
plays of Dostoevsky, Ibsen, Gorky.

On 24 February 1899 the troupe of entrepre-
neur Pavel Sokolov-Zhamson performed Ostro-
vsky’s Money to Burn, donating all raised funds
to the construction of a monument to the play-
wright.

The operatic debut of Shapovalov’s era
opened the door to serious performers and true
metropolitan “big names” soon came on tour.

On 14 May 1906 the newspaper Mariupol Life
announced: “An opera tour by the celebrated
artists of the Imperial Theatres, N. S. Yuzhina
and D. Kh. Yuzhin!”.

“Celebrated” is hardly the word. The married
couple Natalia Yuzhina (stage name Yermolen-
ko, maiden name Plugarskaya) and David Yuzhin
(real name Pisitko) were soloists of the Bolshoi
Theatre, “mega-stars” of their day.

David Yuzhin, born in Mariupol, was a true
natural talent. He sang in the choir of St. Isaac’s
Cathedral, was noticed and recommended to
leading teachers — professors of voice Capelli,
Clark, Sefferi, Vidal, Daria Leonova. He studied
in France and Italy. He made his debut at the Bol-
shoi Theatre in 1901 in the leading role of Verdi’s
I trovatore.

The opera director Nikolay Bogolyubov wrote
of Natalia Yuzhina: “Only yesterday a simple
Ukrainian girl, student of Professor Zotova in
Kiev, Yermolenko was admitted to the imperial
stage for her phenomenally beautiful voice — a
dramatic soprano. Her looks and features har-
monized perfectly with her voice. She created —
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Tak, 14 masg 1906 ropa rasera «Mapuymnosb-
CKasl >KU3Hb» aHOHcupoBana: «OnepHoe TypHe
M3BECTHBIX apTHUCTOB MMIEPATOPCKUX TeaTpoB
H. C. IOskunoit u 1. X. FOsxxuual»

M3BecTHble — He To c10Bo. Cynpyskeckasi ueta
Hatanbs HOxuna (cuennyecknii ncesnonnm Ep-
MOJIEHKO, fieBuubst pamunus [lnyrapckas) u la-
Bun lOxuH (Hacrosiias ¢pammnus [lncurtbko)
Obin conmcramu Bonbiioro Tearpa, «Merasse-
3IaMU» TOrO BpEMEHM.

Pomom wus-non Mapuynons, Jasun [Oxun
ObUT HACTOSILLIMM CaMOPOIKOM: en B xope Mcaa-
KHMEBCKOro cobopa, Obl1 OTMEU€eH U NpeCTaBIIeH
XOpOLMM TNefaroraM — npogeccopam BOKana
Kanennu, Knapky, Ceddepn, Bunamo, lapbe
JleoHoBoit. Yuuncst Bo @panumu, Uranun. Jlebro-
TUupoBa B bosnbuiom tearpe B 1901 roay B rias-
Ho¥ ponu B oniepe JIxy3enne Bepau «Tpy6anyp».

O Hatanbe KOxunHoi1 onepHblit pesxxuccep Hu-
konait boromo6oB rosopun: «Buepa eie npo-
CTasl ZieByllIKa-yKpauHKa, y4eHnua npogeccopa
3oroBoit B Kuese. Epmonenko Obina mpuHsTa
Ha MMIepaToOPCKYIO CLIeHY 3a CBOI (peHOMeHallb-
HO KpacHBbIil TOJIOC — ApamMaTU4yecKoe COMpaHo,
BHELIHOCTb M ULo EpmorneHko BronHe rapmo-
HUPOBAJM C rojiocoM nesuubl... OHA TBOpUIA,
ObITb MO3KET, O€CCO3HATENbHO WM MOJ JUKTAT
IMpVsKepa WM pexxuccepa o0pasbl, 3aBepLueH-
Hbl€ CO CTOPOHbI MY3bIKaJIbHOM U CLIEHUUYECKOW».

Bor 3t nBe mpumbl nouruwsim Mapuynonb
apusimu u3 «Tockmny, «daycray, «EBrennst Oneru-
Ha», «Beprepa», «[lnkoBOi1 nambi».

KonueprHblit 351 6panu wrypmoM. CO0pb! bl
peKopIHBIMU — G0Jiee IBYX ThICSU pyOrielt 3a Beuep.

«lO>xuH 3acTaBrsieT 3aMuparhb CiyLiaTesnen, —
mycana ropojckas rasera. — Oco6eHHO xopolia
apus «Kyna, Kyna Bbl yIaJWIMCh, BECHbl MO€H
3natble JHW». [1o TpeGoBaHMIO MyOIVKK apTUCT
BbIHYKIeH Obls1 OMCCUPOBATDY.

Mapuynosnb MOCTENEHHO CTAHOBWJICSI BaX-
HbIM TeaTpasibHbIM LeHTpOM Bcero [1prasosbsi.

“THE THEATRE IS OUR GRANDEST
ENTERTAINMENT”

7>

perhaps unconsciously, perhaps under the baton
of the conductor or the guidance of the direc-
tor — images that were complete both musically
and theatrically”.

These two prima donnas honored Mariupol
with arias from Tosca, Faust, Eugene Onegin,
Werther, The Queen of Spades.

The Concert Hall was taken by storm. Takes
were record-breaking — over two thousand ru-
bles in a single evening.

“Yuzhin makes his listeners hold their breath”,
the city paper wrote. “Most moving of all was the
aria. “Where, oh where have you gone, golden
days of my spring? At the audience’s insistence,
the artist was forced to encore”.

Mapuynosnb NocTeneHHO CTAHOBUJICS BAXKHbIM
TeaTpasibHbIM LieHTpOM Bcero [1pra3oBbs.

Mariupol was becoming a significant theat-
rical and cultural center of entire Pryazovia Re-
gion.
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“A MEMORABLE EVENT IN THE STORY

OF OUR LOCAL THEATRE”



«BbIJAIOLIEECA ABJIEHME B AHHAJIAX
HALLEN MECTHOW TEATPAJIbHOV YKVU3HU»

DO

Hayasie XX BeKa, CoryiacHO JaHHbIM «CBe-
Bneﬂmﬁ O Tearpax M Jpyrux MOMeLleHu-

SIX 1J1s CIIeKTaKJiei, KOHLEPTOB U Jpyrux
paseinevenuii B I. Mapuynone (Exarepunocnas-
ckast ry6epHus) Ha 1905 rom», B ropone ¢QyHK-
LIMOHMPOBaIM 3UMHMIA Teatp YBapoBa U JieT-
HUe MJoLanKK: cueHa B poroHze VY. V. Kyuepsl
(8 1909 rony BnazenblieM TeaTpa yske 3HAYMIICS
['puropuit Kamenckuii) u orkpbitast cueHa lo-
poxckoro cana 6parbe VBana u l'eoprus lcan-
1. KpoMme Toro, B ropone paboran LpK-TeaTp
OparbeB VBana u [letpa SkoBeHko, cueHa B Ha-
ponHOM nome mnpu 3asone Hukonosnb-Mapu-
YMOJIbCKOro OOLLEeCTBA, e TaKXe CTaBUJIUCh
criekTakaud. MOLlHbI TeaTpasnbHbll KJacTep
NPUMOPCKOr0 ropoza.

3UMHHUI1 TeaTp, KOHEYHO, 3a/1aBajl TOH. B Hem
ZlaBany TNpeNCTaBJIEeHMsI Ha PYCCKOM SI3bIKe,
a yKpauHCKWe TPYMIbl MPeAnoYnTand CLeHy-
apeHy OpaTbeB SIKOBEHKO.

[TorynsipHOCTBIO MOJIb30BAJIUCH MbEChI MOJ-
Horo torga Makcuma lopbkoro. Ecim cpennuii
c6op 3a creKTakJb OT OOBIUHBIX MbEeC COCTABIISI
ot 75 no 200 py6rneit, To roppkoBckue «Ha nHe»
1 «Mellane» NpUHOCKUIM Brafesbly 3UMHEro
TeaTpa cpasy 10 400 py6neii (exxeroaHblit 10X0x
Mnnaprona YBapoBa ot Teatpa mocturan 2 Tbl-
cs4 py6rneit).

B npumopckom Mapuymosne npo6iemsl 60csi-
KOB M HUILIMX OblJIM 3HAKOMBI M KpaiiHe akTyallb-
Hbl, I0OITOMY AJIsl MECTHBIX SKUTeJel 3To Oblia
MbeCca «0 HaC CaMUX».

B 1904 romy ropoxckast ayma, BUIsl Hemso-
XYIO TeaTpaJibHyI0 MpUObLIb, MpeIokUIa YBa-
pOBY CIaTb FOPOAY B apeHzy TeaTp Ha Onvskail-
LMe wWecTb JieT. [Ipy 3TOM OH 1oJkeH Obl ellle
3a CBO¥ CUeT c/iesiaTh TaM PEMOHT.

YBapoB coryiacuscsi, BLITOProBaB Ajst cebst
yCJIOBME UCMOJIb30BaTh KOHLIEpPTHbIi 3a7 B JIeT-
Hee BpeMs (Camblii TracTpOJIbHbIA MepUoxn),
B 3MMHee Xe OH OCTaBaJiCs B PaCroOpsKeHUH

“A MEMORABLE EVENT IN THE STORY
OF OUR LOCAL THEATRE”
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t the beginning of the 20th century, ac-
Acording to Information on Theatres and

Other Venues for Performances, Concerts
and Entertainment in the City of Mariupol (Ekate-
rinoslav Province) for 1905, the city held the Win-
ter Theatre of Uvarov as well as several summer
stages: a venue of U. U. Kuchera in the rotunda
city garden (by 1909 owned by Grigory Kamen-
sky) and the open-air stage of the City Garden run
by brothers Ivan and Georgy Psalti. In addition,
Mariupol held the circus-theatre of brothers Ivan
and Pyotr Yakovenko on the stage of the People’s
House at the Nikopol-Mariupol Society factory,
where plays were also performed -a powerful
“theatrical cluster” for the seaside city.

The Winter Theatre, of course, set the tone.
Productions there were staged in Russian, while
Ukrainian troupes preferred the arena-stage of
the Yakovenko brothers.

The plays of the then-fashionable Maxim
Gorky enjoyed special popularity. According to
historian Olga Demidko, while an average play
usually brought in between 75 and 200 rubles
per performance, Gorky’s The Lower Depths and
The Philistines immediately brought the owner
of the Winter Theatre up to 400 rubles (Illarion
Uvarov’s annual profit from the theatre reached
two thousand rubles).

In coastal Mariupol, where the hardships of
vagabond and beggars were familiar and pain-
fully relevant, the audience saw these plays as
dramas “about themselves”.

In 1904, the city council, noting the theatre’s
profitability, suggested renting Uvarov’s theatre
for six years, provided that he carry out repairs
at his own expense.

Uvarov agreed, but haggled over the right to
use the Concert Hall during the summer sea-
son (the busiest touring time), while in winter
it remained at the council’s disposal. To attract
touring troupes, the city authorities offered free
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Iymbl. [opozackue BnacTu 11 NpUBJIEUEHUs] ra-
CTPOJIEpOB MpexsaraaM OecrnjaTHYIO apeHny,
OecryiaTHOe OCBellleHHe U OTOIUIEHHE, JIMLIb
Obl B ropojie He NepeBOAMIINCH «KpeLbl Mesb-
TIOMEHbI».

B mae 1908 rona ero cueHa npuHuMana Ha-
CTOSILMX BJIACTUTEJIeN AyM — raCTpOJIA TPYIIIbI
«ToBapu1LeCTBa HOBOJ IpaMbl» MOIHOTO 34-71eT-
Hero pesxuccepa W aHTpenpeHepa Bcesosnona
Meiiepxonbaa. OH ¢ GOJNBLIMM CKaHIAJIOM YLIes
C PEXXMCCEPCKOI IOTKHOCTH U3 MeTepOyprekoro
HIpamaruyeckoro tearpa Bepbl Komuccapskes-
CKOI1 M Ternepb BO3WJ Tpynmy Mo tory Poccun.
B ee coctaBe Obinu BTOpOI peskuccep Pynosnbd
YurepH, aptuctbl Ana lOwkesuu (Kopsun), Kon-
cranutuH JlaBunoBckuii, AHnpeii [ony6eB, Apka-
nuit Apkanbes ([puropbes), Bnanumup Iloarop-
Hblit, Hatanbs Bonoxosa, Koncrantun M'omiman
1 zp. B cocrase Tpynmbl 3Haunnach 1 Jlo60Bb
HMutpueBHa biok — cynpyra Benmkoro nosra,
BbICTYMaBLLAs MOZ TNCEeBAOHMMOM «bacapruna»
v urpasiuast Knuremuecrpy.

Penepryap aHTpenpusbl Obl7  COrJIaCOBaH:
«Inextpa» lopmancrans, «Kusub Yenoseka»
AnppeeBa, «[lobena cmeprtu» Conoryba, «3a-
noxxnuua Kapna Benukoro» 'ayntmana, «Y Bpar
uapcrtBa» lamcyHa, «Ctpoutesnb Conbrec» Ubce-
Ha, «[lyx semnu» Beneknnpa, «banaranunk» bio-
Ka. JlureparypHoe otnenenue. Bedep taHua Anbl
KopsuH.

ABaHrapaucTckas noctaHoBka ['amcyHa otiu-
yasiacb TeM, UYTO JeKOPALUH IO CLieHe IBUrajIiCh
CaMy, IPaKTUYECKU HE3aMEeTHO sl Ty OIIMKH.

Yuactauua Tpynnbl Banentuna Bepuruna
B CBOMX Memyapax BcrnomuHaina: «B [lasnorpa-
ne v Mapuynone Meiiepxonba ¥ OCTaBLUMXCS
aKTepOB KJaM BCSKOrO pona MPUKJIIOYEHHSI.
lopona ObutM 3aXONyCTHbIE, TeATPbI yKacHbe,
ny6nuka orcranast. [pexxzne Bcero, Korna exa-
JIM C BOK3aJla, IIoTepsiyii Kop3uHy Meitepxosnbzia
¥ JIOJIT0 UCKaJIM ee CO CMMYKaMKU B TEeMHOTe.
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rent, free lighting and free heating — anything
to ensure that the servants of Melpomene would
not abandon the town.

In May 1908, the stage hosted true “rulers of
minds”: the tour of the New Drama Society led
by fashionable thirty-four-year-old Director and
Entrepreneur Vsevolod Meyerhold. Having left
the Petersburg Komissarzhevskaya Theatre un-
der a cloud of scandal, he now toured southern
Russia with his troupe, which included assistant
director Rudolf Ungern, actors Ada Yushkevich
(Korvin), Konstantin Davidovsky andrei Golubeyv,
Arkady Arkadyev (Grigoryev), Vladimir Pod-
gorny, Natalia Volokhova, Konstantin Gibshman
and others. The troupe also included Lyubov
Dmitrievna Blok, wife of the great poet Aleksan-
dr Blok, who performed under the stage name
Basargina and played Clytemnestra.

The repertoire had been agreed in advance:
Electra by Hofmannsthal, The Life of Man by An-
dreyev, The Triumph of Death by Sologub, The
Captive of Charlemagne by Hauptmann, At the
Gates of the Kingdom by Hamsun, The Master
Builder by Ibsen, Earth Spirit by Wedekind and The
Fairground Booth by Blok. There was also a literary
section and a dance performance by Ada Korvin.

The avant-garde staging of Hamsun’s play was
remarkable for its moving scenery, which shifted
across the stage almost imperceptibly to the au-
dience.

The troupe member Valentina Verigina later
recalled in her memoirs: “In Pavlograd and Mar-
iupol Meyerhold and the remaining actors faced
all sorts of adventures. The towns were remote,
the theatres dreadful, the public backward. First,
when we drove from the station, Meyerhold’s
basket was lost and we searched for it in the dark
with matches. At the hotel, they refused to check
the actors in and only at last did they let them
into some basement rooms. In the night, a post-
man delivering a telegram to Meyerhold pound-



«BbIJAIOLIEECA ABJIEHME B AHHAJIAX
HALLEN MECTHOW TEATPAJIbHOV YKVU3HU»

DO

3arem B rOCTMHMLE OTKa3blBaJMCh [aTb MPUIOT
akTepaM, BIYCTMJIM MX HaKOHel| KyJa-To
B MMOZBaJIbHbIN 3TaX. Houblo moyranboH, npu-
HecluMit TesierpamMMmy Meiiepxosbay, HEUCTOBO
KOJIOTWJI B JIBEPb, NIPMUEM CIpaLLUBaJl, Ie KU-
BeT «Mapuuna». Yrpom VBan Kuranun ryssii
c cobakoit ByTkeBuu. Ha Bompoc xossmua ro-
ctuHULpL: «Ubst cobauka?» MBaH oTBeTHI C rOp-
TOCTbIO, Ha3BaB ByTkeBUY He cLeHnueckoii ¢pa-
MuKer, a no Myxy: «baponeccol YurepH ¢oH
LlitepHOepr». X03sMH NPOHUKCS YBaskeHHEM
K TeM, YTO CIaJii B MOJABAJIbHOM 3Taxe, U Ie-
peBen Bcex B BepxHMi1 aTaxx. COOpoB He ObLIO,
HO BCe >Xe IOMOPHUCTHUYECKOe HACTPOeHKe He MOo-
KMJaJIo TPYIIY 0 KOHLa».

B 10 e Bpems B «MapuynosbCKoi sKU3HU»
3a 3 mas 1908 rona obospesaresnib «bera» 3a-
METWJI, YTO «racTposu ToBapuiecTBa HOBOH
Ipambl, HECOMHEHHO, BblJaloLleecsl SBJIEHUe
B aHHaJIax Hallel MECTHON TeaTpasibHOM JKU3HU.
Bo BcsikoM ciydae, Bbl He MOXXeTe He 4yBCTBO-
BaTb, YTO B aTMocdepy cueHbl urporo Toapu-
LL[eCTBa HOBOM JipaMbl BHOCUTCSI CBeXKasl CTpysH,
He CO3HaBaTb, YTO MCIOJHUTENM, OTpeLlasiCh
OT CTapbiX GOPM MCIIOJIHEHHUS], CTABST CBOEIA Lie-
JIbI0 U300Pa3UTb SKU3Hb, «KAK OHA ECTb.

A B cnenyolleii cTaTbe TOT ke 0003peBa-
TeJIb C IPYCTbIO MPU3HABAJICS, YTO «K COXaJle-
HMIO, Halla my6yMKa B Macce He cymMena oLe-
HUTbD 10 JJOCTOMHCTBY Uy KJAIOLIYIOCS JeLIeBbIX
3¢ }PeKTOB, CTPOro BbIAEPSKAHHYIO CTUIIbHOCTb
UIpbl, M CIEKTaKJIu MeliepxonbaoBckoro Toa-
pULLEeCTBa He aJiv TOM CTereHu MoCelaeMoCTH
1X NyOJIMKOI, KaKOii 3TH CIIEKTaKJIM, 6e3 COMHe-
HUSI, 3aCITY>KUBAJINAY.

B 1912 rony 3nech npowny racTposay Maso-
POCCHIACKOI TPYIMIbl pexkuccepa U aHTpenpeHe-
pa CrenaHa [nasynenko. [asera «Mapunymnosb-
CKasl JKM3Hb» C BOCXMLIEHMEM coo0Liana, uTo
3a 50 creKTaKJiei, MoCTaBIeHHbIX aHTPENpPU30H,
ObLIIO BbIPYUEHO CBbiLle 15 ThicsY py6rei.

“A MEMORABLE EVENT IN THE STORY
OF OUR LOCAL THEATRE”
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ed furiously on the door, shouting and asking
where “Marzipa” lived. In the morning, Ivan
Zhigalin walked Butkevich’s dog. Asked by the
hotel owner, ‘Whose dog is that’? Ivan proudly
replied — using not Butkevich’s stage name but
her married one — “Baroness Ungern von Ster-
nberg”. The owner, impressed, moved all the
actors upstairs. There were no takings, but the
troupe kept its sense of humor to the end”.

At the same time, the reviewer Beta wrote in
The Mariupol Life newspaper (3 May 1908): “The
tour of the New Drama Society is without doubt
a memorable event in the story of our local the-
atre. One cannot but feel that their acting brings
a new current into the atmosphere of the stage
and one cannot but recognize that the perform-
ers, rejecting the old forms of performance, seek
to depict life as it truly is”.

Yet in a later article the same critic sadly ad-
mitted: “Unfortunately, the majority of our public
failed to appreciate the performance’s rejection
of cheap effects and its strict stylistic unity —
and Meyerhold’s company did not receive the
level of attendance these performances unques-
tionably deserved”.

In 1912, the stage hosted the Little Russian
troupe of director and entrepreneur Stepan
Glazunenko. The Mariupol Life reported with
admiration that they earned more than fifteen
thousand rubles from fifty performances.

In March 1913, the Dramatic Club of the Mu-
tual Aid Society staged its first play here: Private
Affair by the Ural playwright Nikolai Chereshnev
(real name Novikov, who later volunteered for
World War I and was killed in the Battle of Ver-
dun in 1916). The program also included a con-
cert section with the Club’s choir and orchestra.
The income went to support the Society’s adult
education courses.

The Winter Theatre was not devoted solely
to drama and opera. Its walls also welcomed the
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JpamaTtuyeckuii Kpyskok «O01iecTBa B3auM-
HOI1 momoLn» B Mapte 1913 rona crasui 31ech
CBOJ NEPBbIA CMIEKTaKJIb — Nbecy «HacTHoe neno»
ypanbckoro zapamarypra Hukonas Yeperunesa
(Hacrosiast pammnust Houkos, nouwen no6po-
BoJiblieM Ha poHT [lepBoit MUpoBOIi 1 MOrud
noz Bepnenom Bo ®panuuu B 1916 rony) v KoH-
LIepTHOE OTZeJIeH!e C Y4aCTUEeM XOpa U OPKeCT-
pa Kpyskka. Becb uncTblit cOOp OT criekTaks 1no-
LIes B MOJIb3y KYPCOB ISl B3POCIIbIX NPU 3TOM
obuecTBe.

3MMHMI1 TeaTp CreLuanu3upoBarcs He TOJIbKO
Ha ipaMaTypruu 1 onepe. Ero creHbl npuH1Manu
y cebs1 1 BXonMBLUMI B Moy cuHeMarorpad. Tax,
31 masa 1913 roga 3gecb IEeMOHCTpUpOBaAach
HOBWHKA NTPOKATa — UTaJbsIHCKUil ¢puibM «Kamo
rpspewin» pexxuccepa IHpuko ['yauuonu, ogHo-
ro U3 poZlOHauaJIbHUKOB aHpa nerym. Creny-
eT 3aMeTUTb, YTO MUpPOBasi Npembepa PpuabMa
cocrosnach 9 masa 1913 rona Bo Ppanumm, Tak
YTO MPOKAT ero BCero yepes Tpu Hexenu B Ma-
pUYIOJIbCKOM TeaTpe — HeBUAAHHAsi CKOPOCTb
1J1s1 TOTAALLIHEro KMHO.

«Buxpu BpaskneOHble» He 0OOLLIM CTOPOHOM
ob6uTenb My3bl MesnbriomeHbl. TeaTpbl B peBOJIIO-
LIMOHHBIE rofibl, Kak yoOHOe MEeCTO 1JIsl Macco-
BbIX COOpaHMi1, peryssipHO CTAHOBUJIMCh apeHaMU
TMONUTUYECKMX Oaranuii, MUTHHIOB, arvTaluH,
BepOOBOYHBIX MYyHKTOB. K npumepy, B LMp-
Ke-Tearpe OparbeB SlkoBeHko (Ha 1000 mecr)
Ha nepeceueHnu MranbsHckoil u Xapnammnues-
CKOM1 BbICTYyMas Ha4ajbHUK 1-i 3alHErnpoBCKOii
CTPEJIKOBOM AMBU3MM, PEBOJIIOLIMOHHbIA Ma-
Tpoc—6opoz[aq [TaBen [pibenko. Ero nonnep-
)KUBaza nonpyra — OynyLuimii COBETCKMIi MOCOI
Anekcanzpa KosuionTaii.

Ha rore Poccun B 310 Bpems ¢ Tearpamu Bo-
o6ue Obuna Gena. B PocroBe-Ha-JloHy Kpyn-
Heimii Teatp Acmosnosa B 1918 rony pelienu-
eM Bosbluoro kasaubero kpyra Ob1 ynpasnHeH
«3a HeHaZOOHOCTbIO». A B HOs1Ope 1920 roza, yske
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new fashion for cinematograph. On 31 May 1913,
it showed the newly released Italian film Quo
Vadis directed by Enrico Guazzoni, one of the
founders of the peplum genre. Remarkably, the
film’s world premiere had been held only three
weeks earlier, on 9 May 1913, in France — light-
ning speed for film distribution at that time.

“Hostile whirlwinds” of revolution did not
spare this abode of Melpomene. Theatres during
those years, being convenient venues for mass
meetings, often became arenas for political
battles, protests, propaganda and recruitment.
Thus, in the Yakovenko brothers’ circus-theatre
(with 1,000 seats) at the corner of Italianskaya
and Kharlampievskaya streets, the revolutionary
sailor and commander of the 1st Zadneprovs-
ki Rifle Division, Pavel Dybenko, delivered
speeches, supported by his wife — future Soviet
diplomat Aleksandra Kollontay.

In southern Russia at that time, the situation
with theatres was simply disastrous. The great
Asmolov Theatre in Rostov-on-Don was dis-
solved by order of the Grand Cossack Assem-
bly in 1918 as “no longer needed”. In November
1920, after the city’s capture by revolutionists
and the theatre’s reopening under the name Lu-
nacharsky Theatre, the building was destroyed
by a massive fire.

The Taganrog Theatre, which had once host-
ed Chekhov, Tchaikovsky, Verdi and Rossini, af-
ter the revolution was also teetering on the edge
of closure.

In Novocherkassk, the Winter Theatre of
V. I. Babenko was forcibly shut down in 1919 due
to a raging typhus epidemic.

Censorship was rampant. In 1917, the Petro-
grad journal Theatre and Art, published by di-
rector and critic Aleksandr Kugel, reported
that in Ekaterinodar, the clergy had banned the
film The Life and Passion of the Christ on the
grounds that the angel’s “bust was indecently
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TnocJie B3sITUS FOPOZia KPaCHbIMU U Nepe3anycka
nop HaseaHuem «Teatp uMenu JlyHauapckoroy,
37laHMe YHUUTOXKMII MacLUTaOHbIi MOXKap.

Taranporckuit Tearp, nomuuBLIMi YexoBa,
Yaiikosckoro, Bepau, Poccunn, nocne pesosto-
LMY TaKKe ObUT HA TPaHU 3aKPBITHSL.

B HoBouepkaccke 3uMHMit TeaTp U3BECTHOTO
aHTpenpeHepa Bacumms Babenko B 1919 romy
ObIJT NPHUHYIUTENBHO 3aKPbIT M3-3a2 pa3birpaB-
LLIeiCs AMUIEMUU ChITHOrO TU(A.

CeupencrBoBana uensypa. B 1917 rogy ne-
TpOrpanckuit >xypHan «Teatp ¥ UCKyCCTBO», Bbl-
MYCKABLLMWIACS PEKMCCEPOM U KPUTUKOM AJieK-
cangpoM Kyrenewm, nucain, uto B Ekarepunonape
0 HACTOSIHMIO IyXOBEHCTBA Oblna 3ampellieHa
K J€MOHCTpaLMy KMHOKapThHA «KM3Hb U CcTpa-
JaHus XpycTa» Ha OCHOBAHUM TOTO, UTO y aHresa

large” and that Mary resembled a Parisian bour-
geois woman.

Mariupol itself changed hands seventeen
times during the Civil War. It was ruled by the
Ukrainian People’s Republic, the Soviet Repub-
lic of Donetsk and Krivoy Rog, Austro-Germans,
Ukrainian Hetmanate, Don Cossacks, interven-
tionists, the Ukrainian SSR, Makhnovists (three
times — in March 1919 the commander of the
3rd Brigade of the Red Army, Nestor Makhno,
was awarded Order of the Red Banner No. 4 for
taking Mariupol), the Armed Forces of South
Russia and the Red Army. Moreover, the wide-
spread insurgent movement in the South regu-
larly placed Mariupol at the center of uprisings
and clashes, accompanied by a surge of crimi-
nal outrages. The city’s population was nearly
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«610CT 10 HenpunnuKs 6ombILOoily, a Mapus no-
X03ka Ha OypsKyIKy-NapysKaHKY.

Cam Mapuynosnb B xozie ['pak1aHCKO# BOMHbI
17 pa3 nmepexonuis M3 pyk B pyku. 3necb Oblia
BracTb YkpauHckoi Haponuoit Pecny6muky,
JoHenko-KprBOpPOKCKOit COBETCKOI pecrnyOmu-
KM, aBCTPO-TepMaHLeB, TeTMaHCKOi YKpauHbl,
JOHCKMX Ka3aKoB, MHTepBeHTOB, YCCP, MaxHOB-
ueB (TprXIbl; 3a B3siTMe Mapuynosnsi B MapTe
1919 roma komannup 3-it 6puransl PKKA Hec-
Top MaxHo nonyunn opzaeH KpacHoro 3Hamenu
Ne 4), Boopysxennbix cun tOra Poccuu, KpacHoit
Apmun. K ToMy sKe, U3-3a LLIMPOKOrO pacrpo-
cTpaHeHust Ha fOre MoBCTaH4eCKOrO ABMXKEHUS
Mapuynonb perynsipHO OKa3blBajlCsl B LiEHTpe
BOJIHEHMIT M OOECTOJIKHOBEHMIT C COMYTCTBYIO-
IIMM MM BCIUIECKOM YTOJIOBHOro pasrysa. Ha-
ceJleHMe ropojia MpaKkTUYeCKH YMOJOBUHUIIOCh
(c 57 no 30 TeicayY skUTENENR).

[1pu sToM KynbTypHas sxu3Hb Mapuymnons B Te
TsKesible TOfbl He TpepblBanach: apTHUCTbI, KaK
M3BECTHO, BOCTPeOOBaHbI MpH JI0O0M MOJUTHYe-
ckoM pexxkume. Teatpbl «['poreck» (OH ke «PeHec-
caHe», oH xe «[Iporpecc», OH ke 3UMHHUI1 TeaTp
YBaposa-lllanosanosa), «Coneit» (y roCTMHMLIbI
«Kontunenranb» — Oyayumit 1K «AsoBcTasb»,
37eCb BbICTYNAlW eBpeiCKWe TpYMMbl), Tearp
B AJIEKCaHIPOBCKOM cajly, CUHemarorpagbl pas-
BJIEKaJM pa3HOMACTHYIO MyOJIMKY M YCTpanBaiu
671aroTBOPUTENbHBIE CIEKTAKIW B TMOJb3y TOi
WJIM MHO#1 BNIAaCTH, 0O0CHOBABLLENCS B TOPOTIE.

Bor TOnMbKO COOCTBEHHOI CTAOMIIBHOM Tea-
TPaJIbHO} TPYMIbI B FOpOZie yKe He Oblio. Pabo-
Taly, KaK NpaBWJIO, racTposepbl — CTOJIMYHbIE
TeaTpasibHble U onepHble Tpynmbl (MOCKOBCKMii
XyZOSKECTBEHHBIN Teatp, onepeTTa 1 np.), 6eskas-
wve Ha FOr oT rosiofa v NOMMTUYECKUX PeNpeCcCUit.

C ycranosnennem Ha [Ore CoBeTckoii BnacTu
OOJBILIEBUKY TYT K€ B3SUIMCh 3 YCTAHOBJIEHUE
KOHTPOJISl HAJl TeaTpasbHON >KU3HbIO KaK Bax-
HEeMLIMM MHCTPYMEHTOM IpONaraHzbl.
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halved, dropping from 57,000 to 30,000 resi-
dents.

And yet, Mariupol’s cultural life did not come to
a halt — actors, as it is known, are in demand under
any political regime. Theatres such as Grotesque
(also called Renaissance, Progress and once the
Uvarov-Shapovalov Winter Theatre), Soleil (near
the Continental Hotel — later the Palace of Cul-
ture Azovstal, where Jewish troupes performed),
the theatre in Aleksandrovsky Garden and various
cinematographs entertained a diverse public and
staged charity performances in favor of whichev-
er power happened to hold the city.

The only thing missing was a permanent lo-
cal troupe: the stage was kept alive by guest
actors — drama and opera ensembles from the
capitals (the Moscow Art Theatre, the Moscow
Operetta Theatre, etc.) fleeing southward be-
cause of hunger and political repression.

With the arrival of Soviet regime in the South,
the Bolsheviks immediately established control
over theatrical life, which they considered one of
the crucial instruments of propaganda.



JIYCTUTE NIYHBRY B EBPOILY)»

“LET DUNKA GO TO EUROPE”



JOPAMTEATP.
HAYAJIO

DO

ny>keHre myse MesiblioMeHe BO BpeMeHa

«BEJIAKOTO MepesioMa» KOHLIEHTPUPOBA-

nocb BOKpyr 3uMmHero Tearpa (JleTHuit
Teatp cropes 3umoii 1920 roga), 3a KOTOpbIM
nocJie OKOHYaHus ['pakAaHCKOM BOWHbBI M psifa
neperMeHOBaH1i YyCTaHOBUIIOCh UMs JleHnHa.

[ocne peBomoLyM BCe TeaTpbl ObIIM HALM-
OHaJIM3MPOBAHbl, U WJEOJIOrNYecKast COCTaB-
NSI0ILasl cpa3dy ke HaJIOXKMJIA CBOW OTIEeYaToK
Ha 37ielHMe noctaHoBkU. Tak, B utoHe 1920 rona,
B CaMblii pasrap HaCTyIUJIeHWs1 BOKCK OapoHa
[lerpa Bpanrens, nomurornen YepHoMopckoro
1 A30BCKOro (JIOTOB M3/1aj1 PHKA3, KaCAIOLLIMIA-
Cs1 KYJIbTYPHO-TIPOCBETUTENBCKON pabOThI Thisla
Kpacnoit ApmMuu 1 BOBJIeUEHHS B Hee TeaTparlb-
HbIX KaapoB. B Mapuynosne Ha TOT MOMeHT 060-
CHOBAJIMCb MHOTHeE JesITeNH KyJbTypbl, 6exaB-
LK€ C Ha4yasia BOMHbI U3 CeBepHbIX cTonmL Ha fOr.

B nprikase rosopusocs: «Buay TOro, uTo Kysb-
TYPHO-TIPOCBETUTEJNbCKAsT paboTa OThena C Ka-
KIBIM IHEM paciuupsietcst 6onee v Oornee, HO He-
JOCTaTOK pabOTHHUKOB B 9TOI1 OTPACIIY TOPMO3UT
paclIMpeHe U MOCTaBKy TAaKOBOW Ha JIOJIKHYIO
BbICOTY... OTAesn YepHoro u A30BCKOro (pjoToB
0OBbSIBIISIET, UTO C 25 MIOHS C.I. OyzieT Npou3Bo-
IUTbCSl PErUCTPaLysl BCeX apTUCTUYECKUX, MY-
3bIKaJIbHBIX U JIUTEPATYPHBIX CHJ1, POKMUBAIOLLIUX
B I. Mapuynosne. Bcem aprtucram, MysbiKaHTam,
nycartesisiM NpeJlaraeTcsl B TPeXAHEBHbII CPOK
CO JIHS1 OMyOJIMKOBAHMSI HACTOSILLIErO MPHKa3a 3a-
PEerucTpupoBaTbCsl B KyJIbTYPHO-TIPOCBETUTE]Ib-
CKOM NoJ0TAes1e NonuToTAesa YepaspoTos...».

Cobupanu ¢ 6opy Mo coceHke, U3 TeX, KTO
U3DSIBUJ SKEJIaHMe CJIY)KUTb HOBBIM BJIACTSIM
WJIM y KOT'O B 9TH F'OJIOZHBIE FOZIbl HE OblJI0 NHOTO
crnoco6a NPOKOPMUTb CEMBIO.

Ho Obutn M Te, KOro He OTMYCKaJl «Xpam
Menbnomenb». Hanpumep, Muxaun Keuenxu-
LllarnoBanos, CbIH OCHOBATeEJS1 MapPUYIMOJIbCKOTO
Tearpa, K STOMYy BPEMEHH YK€ U3BECTHbIii CTO-
7MYHbI  m3naresnb «HoBOro KommepuecKkoro
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he service to Melpomene in the years of

the “Great Turn” centered on the Winter

Theatre (the Summer Theatre had burned
down in the winter of 1920), which, after the Civil
War and a number of renamings, finally assumed
the name of Lenin.

After the Revolution, all theatres were na-
tionalized and ideology immediately stamped its
mark on the repertoire. Thus, in June 1920, at the
very height of Baron Pyotr Wrangel’s attack, the
Political Department of the Black Sea and Azov
Fleets issued an order concerning cultural and
educational work in the rear of the Red Army and
the involvement of theatrical personnel in that
effort. By then, many cultural figures who had
fled south from the northern capitals at the out-
break of war had settled in Mariupol.

It was said at the order: “In view of the fact
that the cultural and educational work of the de-
partment is expanding more and more with each
passing day, but the shortage of workers in this
field hinders its growth and its establishment at
the proper level... the Political Department of
the Black Sea and Azov Fleets hereby announces
that as of June 25 of this year, the registration
of all artistic, musical and literary forces residing
in Mariupol will take place. All actors, musicians
and writers are required within three days of
the publication of this order to register with the
cultural and educational subdepartment of the
Political Department of the Black Sea and Azov
Fleets...”.

They scraped the bottom of the bucket look-
ing for those willing to serve the new author-
ities — or simply those who, in those hungry
years, had no other means to feed their fam-
ilies.

But there were also those who could not
abandon the Temple of Melpomene. One such
figure was Mikhail Kechedzhi-Shapovalov, son
of the founder of the Mariupol Theatre, by then
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)KypHasna» ¥ 3KOHOMMUCT, npodeccop, crneLua-
JIUCT 1O KEHCKUM, pabouuM, 3eMesbHbIM, KO-
onepaTHBHBIM U TOProBbIM Bonpocam. B nione
1918 roza c TeaTpasibHbIX OAMOCTKOB OH UMTaJ
TOMYJISIPHYIO B TO BpeMmst Jiekuuto «CBobonHas
KEHIMHA». A B MepBble MOCJEeBOEHHbIE TOfbl
opranusoBan B Mapuynosne Kpysxok LleHTpasb-
Horo pabouero kiny6a umenn Aprema-Cepree-
Ba. B Hem cTaBuMCh Mbechbl, aBBTOPOM KOTOPbIX
6bu1 cam Keuensku-1llanosanos.

B uactHoctH, um Obuta HanMcaHa nbeca «[a-
TOH», OCHOBOW Z71s1 KOTOPOW CTajlM MaTepuabl
YTOJIOBHOTO Jena Mo YOMICTBY 3HaMEHHUTOro
1orna 1 Memyapbl OJJHOTO U3 ero nasadei — scepa
Ierpa Pyten6epra. B «Tearpanbhoit 6ubnuore-
Ke» Mbeca 3HAUUTCS KaK «MCTOpUYecKasi XpOHH-
Ka» — PeIKU1ii KaHp AJis TOoraaluHei cueHbl. Tem
ueHHee 3acnyru Keyensku-1Llanosasnosa yske Kak
apamatypra-uccienoBatessi. OH ke ObUT OIHUM
13 opranusaropoB 24 nexabps 1921 ropa nure-
paTypHO-BOKAJIbHOTO Beyepa, MOCBSLLEHHOro
crosieTuto nosta Hukonas Hekpacosa.

Ero cwiH Banepwuii, nponoskarenb CiaBHOM
IMHACTHH, Takke ObLI O4apoOBaH My30il. 5 ceH-
T0pst 1923 rona emy Obla BpyuyeH JOKYMEHT:
«Hacrosuiee ynocrosepenue BbijaHO Keuensku-
[llanoBanoBy Baneputo MwuxaitnoBuuy B TOM,
4TO OH C OKTSI0pst 1922 rozna rno cue Ynco cocTo-
1 JefCTBUTETIbHbIM WIEHOM JpaMaTU4ecKoro
Kpy>xKka LleHTpanbHoro paboyero kinyb6a MMeHH
Aptema-Cepreesa B rop. Mapuynosne (Jonbacc),
npu4eM 00LIMM COOpaHMEM YJIEHOB KPY>KKa Obls
130paH NOMOLLHNKOM peskrccepa 1, KpOMe TOoro,
HEOIHOKPATHO MCIOJHS OOSI3aHHOCTH CLieHa-
puyca u cydrepa. YuacTBOBaJl Ha OTBETCTBEH-
HbIX POJISIX B Pa3HbIX Mbecax, a TaK)Ke BbICTYNaJ
B KQueCTBe J0KJIafuMKa 1 1eK1amaTopar.

Takum ob6pa3om, Gonee mnonyBeka OTAAJM
CLieHe TOTOMKM OTypeueHHOro rpeka Enesdepus
Keuemxu, crtaB cBoeoOpa3HbIM CMMBOJIOM Tea-
TpasibHOro Mapuymnosns.

“LET DUNKA GO TO EUROPE”
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a well-known metropolitan publisher of The New
Commercial Journal, an economist, professor and
specialist in women’s, labor, land, cooperative
and trade issues. In June 1918, he had delivered
from the stage a then-popular lecture titled The
Free Woman. In the first postwar years, he orga-
nized in Mariupol a dramatic circle at the Central
Workers’ Club named after Artyom Sergeyev,
where plays of his own authorship were staged.
Plays authored by Kechedzhi-Shapovalov him-
self were staged in it.

One of them was the play Gapon, based on
the criminal case materials concerning the as-
sassination of the infamous priest, as well as the
memoirs of one of his executioners, the Socialist
Revolutionary Pyotr Rutenberg. In the Theatri-
cal Library catalog, the play is listed as a “his-
torical chronicle” — a rare genre for the stage at
the time. That makes Kechedzhi-Shapovalov’s
contribution all the more notable, both as play-
wright and as researcher. He also helped orga-
nize a literary and vocal evening on 24 December
1921, marking the centenary of the poet Nikolay
Nekrasov.

His son Valery, heir to the family tradition,
was charmed with the Muse as well. On 5 Sep-
tember 1923, he was issued the following certif-
icate: “This document is given to Valery Mikhai-
lovich Kechedzhi-Shapovalov to certify that
from October 1922 until this day he has been an
active member of the drama club of the Central
Workers’ Society named after Artyom Sergeyev
in the city of Mariupol (Donbass). By vote of the
general assembly of members, he was elect-
ed assistant director and in addition repeatedly
served as scriptwriter and prompter. He took on
responsible roles in various plays and also ap-
peared as lecturer and reciter”.

Thus, for more than half a century, the de-
scendants of the Turkified Greek Eleftherios
Kechedzhi devoted themselves to the stage,
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B Ne 10 xyphnana «CoBeTcKOe MCKYCCTBO»
3a 1926 ron o6o3speBatens C. MokKeHKO c000-
wan: «B Mapuymnone ecTb ele gpaMaTHyecKuii
Tearp. CTaBATCS NbeCbl [OBOJIbHO XOPOLLME,
¢ 6OJIBIIMM YKJIOHOM K coBpemMeHHOCTH. Cpeny
Hux «ToBapui CeMHB3BOIHbII», «A3ed». 3 cTa-
pbIX Mbec HaubOJbllIee YNCIIO MOCTAHOBOK Bbl-
nepxkuarot nbecol Llekcrimpa. Kpome cnekra-
KJIei 17151 B3pOCIIbIX, CTABITCS! MIHOTAA U IeTCKUe
crektakau. nu nbecbl «XuskuHa pgamu Toman,
«KpacHas warnouka» 1 gpyrue». Ho Bce xe apa-
MaTHUYEeCKUI KPY>KOK — OCHOBHO¥M TBOPYECKUM
MCTOYHHMK TOMOJIHEHUSI MECTHOWM TeaTpaJibHOM
TPYMNIbl — He MOT NOANEPKUBATb CTAOMIIbHBII
pernepTyap U «esarb KacCy».

TeaTp umenu JleHnHa, Kak B cTapble 10Opble
BpeMeHa KoHLepTHbIii 3aJ1, MpefoCTaBJisiyl CBOKO
CLeHy racrposiepam. B uacTHOCTH, CO3laHHOMY
B 1920 rony B Ozmecce rpymnmoit MOJIOZbIX aKTepPOB
BO I71aBe C pexxuccepom Brnagmmmpom Tatuiie-
BbIM [OCynIapCTBEHHOMY XyZI0’KEeCTBEHHOMY MOKa-
3aTesIbHOMY Teatpy «KpacHblii ¢akes», KOTOpbIit
CBOETO 3[]aHMS1 B «<KEMUY>KMHE y MOps» He UMell
Y 5KUJ1 JIMLIb 33 cyeT aHTpenpus. Bo BTopoii mo-
noBuHe 20-x ronoB «KpacHblii ¢akes» yaCTeHbKO
Y BIIOJIHE yAa4HO nocelan Mapuymnosnb. YiauHble
ractponu Obiv B siHBape 1926 rona, yepes niBa
rozia «(pakesIoHOCLbD> IPUBE3JIN B FOPOJ] PEBOJIIO-
LIMOHHbIE Tbechl «JII000Bb SAposas» KoHcranTtuHa
TpeHeBa 1 aHTHKONOHMANbHDIA «Pbrun, Kuraiil»
noara-pyrypucra Cepres TperbsixoBa. [locnen-
HSIsl CTaJla HACTOJIbKO MOMYJISIPHOIA, UTO Oblia Bbl-
My11eHa ake MapKa Nanvpoc € TaKUM Ha3BaHUEM.

[locranoska ke nbecobl Tpenesa B Mapuyrmone
MMeeT CBOI MCTOPUYECKUIA aCTIEKT — rOpOf, BIIepBbIe
YBUZIEN B Hei1 Oy/yLLyO BbIIAIOLLYYIOCS PTUCTKY.

B rasere «IpuasoBckuii  nponerapuit»
or 15 mons 1927 roma noguepkMBanoCh, UTO
Cpenu TeaTpasibHbIX MOCTAHOBOK HauOOJbLieil
TIOMYJISIPHOCTBIO y 3PUTEJIel TOJIb3YeTCsl HOBast
nbeca Koucrantuna TpeneBa «Jlio6oBb Slpo-
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becoming a kind of icon of Mariupol’s theatrical
tradition.

Inissue No. 10 of The Soviet Art newspaper for
1926, the reviewer S. Mokiyenko noted: “There is
a dramatic theatre in Mariupol. The plays staged
are fairly good, with a strong leaning toward con-
temporary subjects. Among them are Comrade
Semivzvodny and Azev. Of the older plays, those
of Shakespeare are staged most often. In addition
to productions for adults, there are occasional-
ly children’s plays. Uncle Tom’s Cabin, Little Red
Riding Hood and others have been performed”.
Still, the drama club — the main creative well-
spring for the local troupe — could not maintain a
stable repertoire or bring regular income.

The Lenin Theatre, much like the old Concert
Hall, hosted visiting troupes. Among them was
the Red Torch Theatre, founded in Odessa in
1920 by a group of young actors led by direc-
tor Vladimir Tatischev. The theatre had no per-
manent building in the “pearl of the Black Sea”
and lived only by touring engagements. In the
latter half of the 1920s, the Red Torch Theatre
frequently and quite successfully performed
in Mariupol. Their tour in January 1926 was a
success and two years later they brought to the
city Konstantin Trenev’s revolutionary drama
Lyubov Yarovaya and Sergey Tretyakov’s an-
ti-colonial Roar, China! — the latter so popular
that even a brand of cigarettes was issued under
that name.

Trenev’s play in Mariupol holds a special place
in history — for it was here that the city first saw
an actress destined for greatness.

The newspaper Pryazovsky Proletariy of 15
June 1927 emphasized that of all productions, the
most popular with audiences was Trenev’s new
play Lyubov Yarovaya, as staged by the troupe
of the Smolensk Drama Theatre. It was stressed
that it was the revolutionary drama which evoked
rapturous enthusiasm, not the bourgeois Jealou-
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Basl» B MOCTaHOBKe Tpynmbl CMOJIEHCKOro Jpa-
maruyeckoro Teatpa. CrieLMaabHO OTMeuasloCh,
4YTO MMEHHO PEeBOJIIOLMOHHAS Mbeca BbI3blBaJIa
OypHbIit BOCTOPT, @ HE MelLlaHCKue «PeBHOCTb»
1 «Meuta nt06Bu». [Ipn 3TOM OTMeuasnach npe-
KpacHas urpa aptuctoB: Bacwibesa, [laHoBoi,
N3onbnosa, [lonbckoro, BonkoBa, PaHeBcKoii.

[locnennsas ¢ammnus, KoTopas Torga Maso
4TO FOBOPWJIA TeaTpajaM, BCKOpe CTaja 3HaKo-
Boii. Bennkas ®anna leoprueBHa o6oskana cBoo
3MU30UYECKYI0 POJIb FTOPHUYHOM-CIEKYJISIHTKU
Jyubku B «JTlo60BU SIpoBoit», Urpasi ee B TPyIIe
CMOJIEHCKOro JpaMaTU4ecKoro Tearpa. 3Hame-
HuTas ¢ppasa npogpeccopa Makcuma [opHocTae-
Ba, oOpallieHHasl K yAMparoLLel OT O0JIbLLIEBUKOB
Hynpke: lyctute, nycture Ilynoky B EBponyl»
CTaJla KpblJIaTOM U YILJIA B HAPOJI.

PaneBckasi OTKpOBeHHMYana B OIOHOM M3 MH-
TEpBbIO: «$1 He MpUato GOJBLIOTO 3HAYEHHS] TOMY,
YTO crienasa B TeaTpe U B KMHO. JltoOmio urpathb
5MU301 — OH B COCTOSIHMM BbIPa3nTb OOJIbLLE, YeM
MHasl MHOTOCJIOBHas1 porib. [TouemMy Mo jio61Mble

“LET DUNKA GO TO EUROPE”

sy or The Dream of Love. Particular praise went
to the performances of Vasilyev, Panova, Izoldov,
Dolsky, Volkov and Ranevskaya.

The last name, then little known to theatre-go-
ers, would soon become legendary. The great
Faina Georgievna Ranevskaya adored her small
role as Dunka, the maid and petty speculator in
Love Yarovaya, which she played in the Smolensk
troupe. The now-famous line of Professor Max-
im Gornostayev, addressed to the fleeing Dun-
ka — “Let Dunka go to Europe!” — was caught up
and entered the popular lexicon.

Ranevskaya later confessed in an interview:
‘I don’t attach great importance to what I have
done in theatre and cinema. I love to play an epi-
sode — it can convey more than some long-wind-
ed role... Why are my favorite parts the bandit
Manka in The Storm, the schemer Dunka in Ly-
ubov Yarovaya and even the profiteer Margo in A
Light Life? Perhaps there is a criminal hidden in
my depths? Or is it simply that everyone is drawn
to what they themselves are not?”.
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ponu: 6aHauTKa MaHbka u3 «Litopmar, mponyBsHas
JyHbka 13 «Jlto60BY SIpoBOit» M faske CrIEKYISHTKA
Mapro 13 «Jlerkoii sxusuu»? MoxkeT ObITb, B MOMX
riyOuHax 3arannach npectynunua? Mnu kaxnoro
BOOOLLIE TSIHET K TOMY, Yero B HeM HeT?»

Cam gpamatypr Tpenes, yBunes 30-1eTHO0
PaneBckylo B 9TOif ponM Ha cueHe, CMesuics,
anJoaupoBall, 3anuCbiBaj ee COYHble BbIpaxe-
HUSI HA SIDKOM IO3KHOM >KaproHe W IMOBTOPSIL:
«3T0 uynecHo, monogew! 5 HenpemeHHO BHecy
B NbECY, HEMPEMEHHO!»

A Botr 0 mogpyre Panesckoii, aktpuce [laB-
ne Bynbd, urpasiueit B Mapuynone camy Jlo-
6o0Bb SlpoByto, cyposblit penoprep «lIpra3os-
ckoro nposnerapusi» Edum JlyGuH Bbickasascs
TaK: «Yepecuyp onyxorsopena. Yepecuyp He oT
mupa cero». Ho B OCHOBHOM MOfiHas Mbeca, No-
CTaBJIeHHass Ha MapuWyMoJjbCKUX MOAMOCTKAX,
npou3Besia BrieyaTsieHne Ha KpUTHKa: «B uesom,
HECMOTpsI Ha OTZEeJIbHbIe HEOCTATKU (B 0COOEH-
HOCTM MeIJIEHHbI/ TeMI CMEeKTaKJs), Kpemnkuii,
BOJIHYIOLLIMA, YBJIEKAIOLLINI CIIEKTAKJIb».

15 cenrsibps 1928 rona B Mapuynone cny-
YMJIOCH ellle OIHO COOBbITHE rofa: Tearp MMeHU
Jlenrna BHOBb «BCMOMHMII» CBOE NpoLusioe KoH-
LepTHoro 3ana. OH OTKpbUI Ce30H ABYMSI KOH-
LiepTamMM CTPYHHOTO KBapTeTa UMeHu [71a3yHoBa,
KOTOpbIe MPOLLIIX € aHLIaraMu. JleHnHrpanckuit
KBapTeT, co3fianHblii B 1919 rony (pykoBoauresb
1 1niepBasl CKpunka — Mibs JlykalueBckuii, BTO-
past ckpunka — AnekcaHap [leyHuMKoB, anbT —
Anekcanzap PbiBkuH, BUOnOHUens — JlaBua Mo-
TMJIEBCKUIA), CTaJl ONHUM M3 MEepPBbIX COBETCKUX
npoceccHoHaNbHbIX KaMepHbIX aHcamOreil, ra-
CTPOJIMPOBABILMX B TEUEHHE JIBYX AECSITKOB JIeT
e Tosbko B CCCP, Ho 1 3a pyOexxom.

My3bIKaHTOB CMEHUIIU TacTPOJIUPYIOLLME ap-
TUCTbI K1eBCKoii onepbl (MOCTaHOBKW M3PYraHbl
KpPUTHKOM) M YKpauHckasi EBMy3npamMkomenus
pykosoautesns fkosa ['yauka u pexxuccepa Mo-
cruda bpanpecko (CMosbHuKa).
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Playwright Trenev himself, seeing the thir-
ty-year-old Ranevskaya in this role, laughed,
applauded, jotted down her colorful phrases in
the bright southern vernacular and exclaimed:
“Wonderful, splendid! I shall certainly put it in
the play, certainly!”.

As for Ranevskaya’s friend, the actress Pavla
Voolf, who played the title role of Lyubov Yarova-
ya in Mariupol, the stern reporter Yefim Lubin of
the Pryazovsky Proletariy remarked: “Too ethe-
real. Too unworldly”. Yet on the whole, the crit-
ic found the fashionable play well-staged on the
Mariupol boards: “Despite certain shortcomings
(above all, the slow tempo), it was a strong, stir-
ring and compelling performance”.

On 15 September 1928, another “event of the
year” occurred: the Lenin Theatre, once again re-
calling its Concert Hall past, opened the season
with two concerts by the Glazunov String Quar-
tet, both to a full house. The Leningrad Quartet,
founded in 1919 (first violin and leader Ilya Luka-
shevsky, second violin Aleksandr Pechnikoy, alto
Aleksandr Ryvkin, cello David Mogilevsky), be-
came one of the first Soviet professional cham-
ber groups, touring for two decades both within
the USSR and abroad.

They were followed by guest performers
from the Kiev Opera (whose productions were
mercilessly panned by critics) and the Ukrainian
Musical-Dramatic Comedy Theatre, directed by
Yakov Guzik and staged by Joseph Brandesko
(Smolnik).
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TH TacTpPOJIM B KaKOW-TO Mepe CTajM 4a-

CTbIO aBaHTIOPHOM KaMIaHENILINHbI, KOTO-

pY!0 3aresyio Ha YKpauHe TOrjaliHee rnap-
THITHOE PYKOBOJZICTBO PeCcryOyIMKU U B KOTOPYIO
TIOHEBOJIe OKa3bIBAJICS BTSIHYT Mapnynosbckuii
Tearp.

Ewe B Hauane 20-x ronos TorpaiuHsst Ykpa-
1Ha-Masnopoccus uMnepckux Bpemet (9 ryGep-
Huit 6e3 Kpbima, Oneccel 1 [lon6acca) cuntanacb
KpaeM, IJIaBHbIM 00pa3oM, arpapHbIM (B ropoziax
npoxkuBaso yuiib He 6onee 10 % HaceneHus).
A crano ObITb, «MeIKOOYP>KYya3HbIM» 10 TEM T10-
HATUSM. C MUHMMaJIbHBIM KOJIMYECTBOM IpoJie-
Tapyara — oriota OOJbLIEBMKOB. B rosnoznHeie
BOEHHbIE TOfibl JIIOZIM MPEANOUUTAIN AePKaThCs
no6vske K 3eMJie 1 ee IIIofiaM.

[loaTomy GOMBLIEBUCTCKUM BJIACTSM KpaiiHe
Heo6X0aMMo ObLIO XOTs Obl NCKYCCTBEHHO ypOa-
HusKupoBarb HaceneHne YCCP 3a cuet npucoenu-
HEHWs] TePPUTOPHH, co3anHoi B 1918 rony [lo-
HeL[KO-KpHUBOPOXKCKOI COBETCKOM pecryOmKy,
C ee MOLHOI MPOMBIIITIEHHOCTbIO U 00UIHEM
rOpOJIOB.

Ho omHO fmeno — aAMMHUCTPATUBHO MPUCO-
eIVHUTb TEPPUTOPHIO, K COBCEM Ipyroe — us3-
MEHUTb HaLMOHAJIbHbII COCTAB HACeJIeHMs! 3TOH
HoBoi teppuropun YCCP ¢ nonasnisiolym Ko-
JIMUECTBOM PYCCKOSI3bIYHBIX skuTenei. [lomtu-
yeckas Liesb ByiacTeil Obla — CO3[aTh M3 pyc-
CKMX BOCTOYHBIX r'ybepHHit Manopoccu «HOBBIX
YKpauHLIEB» — IUIACT JIOSJIbHBIX MPOCOBETCKUX
HaLIMOHAJIbHBIX KaJpoB. A IJI 9TOrO, B pycie
OOJIbLIEBHUCTCKOM  HALMOHAJIBHOM  MOJIUTHKU
1 TOHMMaHMsl HAaLMK KaK OOLLIHOCTH TEPPUTOPHH,
HeoOXoMMO ObUIO HaCcaXXAaTb B MaKpOpPEruo-
He YKPaMHCKMUI 93blK ¥ YKPAUHCKYIO KYJBTYpY,
B TOM YHMCJIe 3 CUeT TaK Ha3blBaeMOii «yKpauHu-
3alMK» MPOCBELIEHHS U KCKYCCTBaA.

HapkoM rocTuLMKM 1 reHepasbHblii MPOKYpPOP
YCCP Hukonait CKpbINHMK, KaK IJIaBHbINA MPO-
BOJHMK YKpauHM3aLUWM, Tak cHOpPMYJMpOBa
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hese tours became, in a sense, part of the

adventurous projects launched in Ukraine

by the republican Party leadership — proj-
ects into which the Mariupol theatre found itself
inevitably drawn.

Back in the early 1920s, Ukraine — the for-
mer imperial “Little Russia” of nine provinces
(without Crimea, Odessa or the Donbas) — was
considered predominantly agrarian: barely ten
percent of its population lived in cities. By Bol-
shevik standards that meant it was a petty-bour-
geois land, with only a minimal proletariat — the
very class that was supposed to be the Party’s
stronghold. In the hungry war years people tried
to stay close to the land and its fruits.

For that reason, it was vitally important for
the Bolsheviks to artificially urbanize the popu-
lation of the Ukrainian SSR. The most effective
way was by incorporating the territory of the
Donets-Krivoy Rog Soviet Republic, created in
1918, with its powerful industries and dense net-
work of cities.

But incorporating on paper was one thing;
transforming the national composition of these
predominantly Russian-speaking eastern prov-
inces was another. The political aim was to create
“new Ukrainians” — a layer of loyal, Soviet-mind-
ed national cadres — out of the Russian-speak-
ing regions of Little Russia. To achieve this and
in line with Bolshevik nationality policy (which
defined a nation chiefly as a territorial commu-
nity), Ukrainian language and culture had to be
forcibly implanted across the macroregion — in-
cluding through the so-called Ukrainization of
education and the arts.

The People’s Commissar of Justice and Pros-
ecutor General of the Ukrainian SSR, Mykola
Skrypnyk, the chief proponent of Ukrainiza-
tion, set out the task this way: “In order to car-
ry out its class, proletarian, Communist mission,
the working class in Ukraine must — absolutely
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o1y 3amauy: «[lnst Toro utoObl OCYLIECTBUTDH
CBOM KJIaCCOBble, MPOJIETAPCKME, KOMMYHUCTH-
yeckue 3azaud, paboueMy Kiaccy Ha YKpauHe
HY>KHO, 00513aTeJIbHO HY>KHO HEe OTOXZAECTBIISATh
ce0s1 C pyCCKMM SI3bIKOM U C PYCCKO# KYJIBTYPO,
He MPOTUBOIOCTABJISITb CBOIO PYCCKYIO KYJIbTYPY
YKPauHCKOH KYJIbTYpe KPEeCTbsIHCTBA».

3aBenytowmit ornenom mpecchl LUK KI(6)
Y Anppeit XBbuist (Onunrep) nosicHsut: «Kaxk-
JIbliA YJIEH MapTHUM, KasKIbli rpaskJaHUH JT0JIKEeH
3HaTb OHO: YTO HALMOHAJIbHAS MOJIUTUKA B Jeii-
CTBUTEJIbHO JIEHUHCKOM MIOHMMaHNUU Ha YKpanHe
HEMMHYeMO BeJleT K MOJIHOW YKpPauHKU3aLMu Bee-
ro pabouero kyacca Ha YKpauHe, yKpauH13aLuu
TPECCBI, LIKOJIbl, HAYYHOH PabOThI».

[Mostomy Ha XII cbe3ne PKII(6) B ampene
1923 rona ObuT B34T KYPC HAa «KOPEHU3ALIMIO Ha-
LIMOHAJIbHBIX PErroHOBy. [IprueM ykpanHu3auum
MOABEPrajuCb He TOJIbKO BOCTOUYHbIE PETrMOHbI
YCCP, Ho u TpanuumroHHbie TeppuTopun Poccun
C KOMIMaKTHO MPOKUBAKOLIMM yYKPaUHCKUM Ha-
cenenvieM (Bopoueskckas, Kypckas o6nactu, Ce-
BepHblii KaBkas, Jlanbuuit BocTok), yactb Cpen-
Heit Asun.

B wucnonnenmn pacnopsokeHuii - cbesga
Ha YKpauHe M B IPYrMX PeruoHax Mo JIMHUM
MOJNUTIIPOCBETa 00CTeNOBaINCh TeaTpbl, U3-
Obl-uMTalbHY, CeJbCKME KiyObl Ha TNpenMeT
BbI[OJIHEHUS IUPEKTUB O MepeBoze NOJUTIPOC-
BeTpabOThI HAa YKPAUHCKMII s13bIK. [lenanach mno-
MbITKA MOJIHOCTBIO NEPEeBECTH Ha Hero Bee J1eso-
npou3BoAcTBO. B monbacckoit nmpecce ceToBanu
Ha TPYAHOCTU yKpaMHMU3aLMH, OTCYTCTBUE Bbl-
BECOK M auIll HAa YKPAaMHCKOM M HexeJlaHue,
B MIEPBYIO ouepenb paboumnx, U3yyarhb s3bIK TOI
TepputopuH, Kotopast Bxogut B coctaB YCCP.
Oxpy»KHast KOMUCCUSI TI0 YKPaWHM3aLMKU MpU
Oxpucrnonkome peryssipHo NpoBOAMUJA peid-
Ibl 1O MPEenNnpUsTHsIM, U3yyasl ypOBEHb 3Ha-
HUS 53bIKa, TMOCJIe 4Yero MIHOBEHHO CJe[lOBa-
71 OPTBBIBOZBL, U JIIOZIEN YBOJIbHSIIM C paboThl
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must — not identify itself solely with the Russian
language and Russian culture, nor oppose its
Russian culture to the Ukrainian culture of the
peasantry”.

And Andrii Khvylia (Olinter), head of the
Press Department of the Central Committee
of the Ukrainian Communist Party, explained:
“Every Party member, every citizen, must un-
derstand one thing: that national policy, in
the truly Leninist sense, in Ukraine inevita-
bly leads to the complete Ukrainization of the
working class, press, schools and scholarly
work”.

Thus, at the Twelfth Congress of the Russian
Communist Party in April 1923, the course was
set toward “nativization” of the national regions.
Ukrainization was applied not only to the eastern
parts of the Ukrainian SSR but also to Russian
territories with large Ukrainian populations —
Voronezh, Kursk, the North Caucasus, the Far
East — as well as parts of Central Asia.

In practice, Party directives led to inspec-
tions of theatres, rural libraries and village clubs
to enforce the translation of cultural and edu-
cational works into Ukrainian. Attempts were
made to translate all official paperwork into
Ukrainian as well. The Donbas press complained
about difficulties: the lack of signs and playbills
in Ukrainian and above all the workers’ unwill-
ingness to study the language of the republic
they were now formally part of. Local Ukrain-
ization commissions carried out raids on enter-
prises to test workers’ language knowledge; fail-
ure often meant instant dismissal. Newspapers
even printed lists of those fired for not learning
Ukrainian.

The commission set a deadline of 15 January
1926, for Ukrainization of central institutions.
Workers and employees were divided into three
categories: “malicious violators”, to be dis-
missed outright; those who had not learned
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3a HepaZMBOCTb B €ro u3yveHuu. B ragerax mne-
YaTaJMCh CIIUCKU YBOJIEHHBIX 33 HE3HAHME yKpa-
MHCKOTO $I3bIKa.

Komuceust mocraHoBMIa 3aKOHUMTb YKpa-
MHM3ALUMIO B  LIEHTPAJbHbIX  yUpPEeXJEeHHsIX
K 15 guBaps 1926 rona, no pesynbrataM KOTO-
poit pasOUTb UCIBITYeMbIX paboUMX U CITysKa-
IIMX Ha TpU Kareropuu. B mepByro nmonananu
«3JI0CTHble HApYLUUTEJIM YKPaUHU3ALUU», KO-
TOPbIX HEOOXOAMMO ObLIO YBOJbHSTb. Bo BTO-
pyl0 — Te, KOTOpble M0 He3aBUCSLIUM OT HUX
NpUYMHAM ellle He M3y4ynunu sa3blk. Mm ycra-
HaBJIMBAJICS JIOMOJIHUTENbHDIN CPOK 3 Mecsiua
g pousyuenusi. K Tperbeit kareropum OT-
HOCWJIUCb T€e, KOTOpble MOIJIA U3YUMUTb $I3bIK,
HO He CTaju ero Jenatb. VIX mpennucbiBanoch
«yCJIOBHO YBOJIbHSITb» HA T€ 3Xe 3 MecsLia, 3a KO-
TOpbIE Te J0JIKHbI UCTTPABUTHCS.

B mapuynosbckoit rasete «[lprua3oBckuit mpo-
neTapuii» nucanu: «J1ns ycunenus temMna ykpau-
HM3aLIMK KYJIbTYPHO-MPOCBETUTEINBCKOI paboThl
pelleHO COo31aTh CreLuasbHble KYpCbl PYKO-
BOZMTeJell NPAaMKpPY>KKOB M MOCTaBUTb Mepen
Hapkommnpocom Bompoc 0 CO3AaHMM yKpauH-
CcKuX paboumnx TeaTpos B Jlyrancke, ApreMoBCKe,
3anopoxbe 1 B CranuHo. [IpoLeHT yKpauHCKux
KHUT JOJKeH ObITb noBeneH 10 30 %».

B pesynbrare, no manHbM Mctopuka Enenbl
Bopucenok, k nauany 30-x ronos B YCCP Hacum-
ThIBAJIOCh 66 YKPAaMHCKUX, 12 eBpeiicKux 1 Bcero
9 pycckux CTaLMOHAPHBIX TEaTPOB.

Jlns HarnosIHeHUs MX HY>KHbIM penepTyapom
Ha HY>KHOM sI3bIKe YIop ObI ClieJIaH Ha MHTEH-
crpUKALMIO racTposieill YKPauHCKUX TPy

Tak, ObIBLIMIT LMPK OpaTbeB $IKOBEHKO Ha-
ckopo nepezenanu B «HoBblit TeaTp», B KOTOPOM
B 1928 romy obocHoBanach Tpymmna peskuccepa
Apkanus Bopucorne6ckoro. 3nech BbiCTynana
TaKske yKpauHckas Tpynmna JImurpus laitnamakn
13 JlHenponeTpoBCKa, CTaBUBLLIAS MbeChbl YKpa-
MHCKMX aBTOPOB.
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the language for reasons beyond their control,
granted a three-month extension; and those
who could have studied it but had not, “condi-
tionally dismissed” with three months to mend
their ways.

The Pryazovsky Proletariy newspaper re-
ported: “To accelerate the pace of Ukrainiza-
tion in cultural-educational work, it has been
decided to establish special courses for leaders
of drama clubs and to raise before the People’s
Commissariat of Education an issue of creating
Ukrainian workers’ theatres in Luhansk, Artemi-
vsk, Zaporizhzhia and Stalino. The percentage of
Ukrainian-language books must be brought up
to 30 percent”.

According to historian Elena Borysenok, by
the early 1930s the Ukrainian SSR counted 66
Ukrainian, 12 Jewish and only 9 Russian station-
ary theatres.

To fill these theatres with appropriate reper-
toire in the appropriate language, emphasis was
placed on intensifying the tours of Ukrainian
troupes.

The former Yakovenko Brothers’ circus was
hastily remodeled into the New Theatre, where
the troupe of director Arkady Borisoglebsky
stayed in 1928. The Ukrainian troupe of Dmy-
tro Haidamaka from Dnipropetrovsk also per-
formed there, staging plays by Ukrainian au-
thors.

In February 1929, a conference of cultur-
al workers in Mariupol addressed the need to
“bring the theatre closer to the audience” in
terms of Ukrainization. That summer the Lenin
Theatre was to host actors from Kyiv.

The choice fell on the Taras Shevchenko
First State Ukrainian Drama Theatre, estab-
lished in 1918 precisely to popularize national
art. Since 1926 it was tasked with serving the
Donbas by staging evenings of Ukrainian cul-
ture.
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B ¢espane 1929 rona B Mapuynone nporu-
JI0 COBellaHue KylbTpaOOTHHUKOB, HA KOTOPOM
ObL1 MOCTaBJIEH BOMPOC O «NPUONIMKEHNH Tea-
TPOB K 3pUTEJII0» B CMbICJIE TIOJIMTHKU YKpau-
HU3aLuu. [l1s1 3TOro 6bUI0 peLleHo NPUrIacuThb
Ha 71eTo B TeaTp MM. JIeHHMHa KMEeBCKHUX apTH-
CTOB.

Beibop nan Ha [lepBblit rocynapCTBeHHbII
YKpauHCKMIit ipamaTrueckuii Teatp um. T. Llles-
yeHKo, 0oOpa3oBaHHbIii HapkomaTtom HCKycCTB
YCCP B 1918 roay Kak pa3 nJist nonyssipusaLmin
HauuoHasbHoro uckyccrea. C 1926 roma rtearp
nony4ui 3anady oocnyxusatb JloHb6acc, ycrpa-
1Basl «Beyepa YKPauHCKOI KyJIbTYpbI».

B sToT nepuop ero Tpymnna cocrosia u3 46 ax-
TepoB. M3 nmpamaruueckux aktepoB Haubosee
Bbimensauch Cupopenko, Meiuepckasi, JleBuu-
KUii, AJIleKCaHIpOB; U3 apTUCTOB-BOKAJIMCTOB —
Cementora, [lonesoii, [Imutpesckas, [leTpakos-
CcKasl.

['azera «[TpnaszoBckuit npoJieTapuii»
3a 15 utoHg 1929 rona otmeuana: «Ero LieHHbIiA,
XYZI0’KeCTBEHHDbI, MIEOIOrMYeCK! BblIepsKaH-
HBIIl penepTyap sSIpKO OTpPaXkaeT Hallle HeflaBHee
MpoLusioe, reporyeckyto 6opbOy 3a OUKTATypy
TpoJsieTapuara, oKasblBaeT Hallle CEeroHs».

Yepes roz B «JIEHMHCKOM» TeaTpe NoObIBaju
C racTpoJIsIMM YKPauHCKas epeiBUKHas onepa,
a Takke YKPaWHCKUii roCcyapCTBEHHbIN Apama-
TUYeCKUi TeaTp MMeHM Mapun 3aHbKOBELKOi
(Bmecte ¢ Hukonaem CagoBckum-ToOuneBnuemM
OHa OCHOBaJ1a NepBblit MPOGECCUOHANbHDIN CTa-
LiMoHapHblii Teatp B Kuese).

ApTHUCTOB BCTpevanu, MPUHUMAJH, MPOBO-
KajM, HO HYXXHbIX OpPraHM3aTopaM «KOpeHH3a-
LUMK» Liesiell TBOPUECKHUE KOJJIEKTMBbI JOOUTb-
Cs1 He MOIJIM. 3pUTeNU He NPOSBIISIM UHTepeca
K MOCTaHOBKAM Ha HEPOJHOM AJISl HUX $I3bKe.
He npuBmioCh 9TO M K HaBSI3bIBAEMOMY UTEHHIO
YKPauUHCKO JMTepaTypbl B MOATMHHMKE. [lOH-
6acc Tak 1 He 3arOBOPUII O-YKPAUHCKH.
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At that time its troupe numbered 46 ac-
tors, including noted performers Sidorenko,
Mescherskaya, Levitsky, Alexandrov and vocal-
ists Semeniuta, Polevoi, Dmitrevskaya and Pe-
trakovskaya.

On 15 June 1929, the Pryazovsky Proletariy
praised the troupe’s “valuable, artistic and ideolog-
ically consistent repertoire, which vividly reflects
our recent past, the heroic struggle for the dicta-
torship of the proletariat and shows our present”.

A year later, the Lenin Theatre welcomed the
Ukrainian Touring Opera and the Ukrainian State
Drama Theatre named for Maria Zankovets-
ka (which she had co-founded with Mykola Sa-
dovsky-Tobilevych as the first professional sta-
tionary theatre in Kyiv).

Yet despite the warm welcomes, the organiz-
ers of nativization did not achieve their aims. Au-
diences showed little interest in performances
staged in a language that was not their own, nor
in the forced reading of Ukrainian literature in
the original. The Donbas did not begin to speak
Ukrainian.

By the early 1930s, amid the excesses of col-
lectivization and the famine it provoked in the
South, the initiative collapsed altogether.

On 15 December 1932, a joint resolution of
the Central Committee of the All-Union Com-
munist Party of the Bolsheviks and the USSR
Council of People’s Commissars issued a joint
resolution “On Ukrainization in the Far Eastern
Territory, Kazakhstan, Central Asia, the Cen-
tral Black Earth Region and other areas of the
USSR”. It stated: “The Central Committee of the
All-Union Communist Party of the Bolsheviks
and the USSR Council of People’s Commissars
decisively condemn the proposals put forward
by certain Ukrainian comrades concerning the
compulsory Ukrainization of a number of re-
gions of the USSR (for example, the Far East, Ka-
zakhstan, Central Asia, the Central Black Earth
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A B Havane 30-x ronoB Ha ¢oHe meperndoB
C MpoBefieH!eM KOJUIEKTMBH3ALMK U CIIPOBOLIU-
pOBaHHOro UMH rosnoza Ha tOre cTpaHbl 3Ta UHU-
LIMaTHBa 1 BOBCe Oblsa CBEPHYTA.

15 nekabps 1932 roma omy6nukoBa-
Ho coBMecTHoe [locranosnenue LIK BKII(6)
1 CoBHapkoma CCCP «O6 ykpaunusauuu B JIBK
(JanbHeBOCTOUHDII Kpait — npuM. aBTopa), Ka-
3axcraHe, Cpenneit Asuun, LIYO (LUenTpanbHas
yepHO3eMHasi 0071aCTb — NMPUM. aBTOpa) U ApY-
rux paitonax CCCP». B Hem rosopunoch: «lJK
BKI1(6) u CHK Cotoza CCP petuutenbHO ocy-
KJIAIOT BBICTYIUIEHUS] U TPENJIOKEeHUs], UCXO-
Asilliie OT OTAEeJbHbIX YKPaUHCKUX TOBAPHUILEH,
006 00s13aTesIbHON YKPaMHU3ALMK LIeJIOro psina
paitonoB CCCP (nanpumep, B IIBK, Kasaxcra-
He, Cpenueit Azun, U4O u T. 1.). [lono6Hble BbI-
CTYIJIEHWS] MOTYT TOJIbKO UrpaTh Ha PyKy TeM
Oyp:Kyas3HO-HALMOHANMCTUYECKUM  3JIeMEH-
TaM, KOTOpble, OyAyuM M3rHaHbl U3 YKpauHbI
KaK BpeJHble 3JIeMeHTbl, IPOHUKAIOT BO BHOBb
YKpalHU3MPOBaHHbIE PaiiOHbI U BeZlyT TaM pas-
Naralyo pabory».

[lopyuuTsb Kpaitkomy u kpaiiucrnonkomy IBK;,
obkomy u obnucnonkomy YO, Kaszakckomy
KpaiikoMy 1 COBHapKOMY HeMeJJIeHHO NPUOCTa-
HOBUTbD JIAJIbHEMIIIYIO YKPaUHM3ALIMIO B paioHaXx,
nepeBeCcTH BCE YKPAWHM3WPOBAHHbIE Ta3eThl,
neyarb M M3J1aHUSI HA PYCCKUI A3bIK U K OCEHU
1933 rona noAroToBUTD NEPEXO LIKOJI U IPero-
DlaBaHMsI HA PYCCKUIA SI3bIK.

A B cnenywoiweM [locraHoBreHnn o cpbl-
Be IMyaHa Mo xj1e603aroToBKaM YTOUHSIJIOCH,
YTO «BMECTO MPaBMJILHOTO OOJIbLIEBUCTCKO-
ro TNpOBENEHMs] HALMOHAIbHON MOJHUTUKU
B psile paiioHOB YKpauHbl, yKpauHU3aLUs
MpoBOAMJIACH MeXaHUUYecKH, 6e3 yyeTa KOH-
KPETHbIX O0COOEHHOCTell KaxkJoro paioHa,
6e3 TuiaTenabHOro nondopa 6ONbLIEBUCTCKUX
YKPaMHCKMX KazpoB, uTo obnerumno Oyp-
)Kya3HO-HALMOHAJIMCTUYECKUM  3JIeMEHTaM,
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Region, etc.). Such actions can only serve the
interests of bourgeois-nationalist elements who,
having been expelled from Ukraine as harmful,
penetrate into these newly Ukrainized regions
and conduct their subversive activity there”.

The resolution ordered an immediate halt to
further Ukrainization in these territories, the re-
turn of the press and publishing to Russian and
the complete transition of schools and instruc-
tion to Russian by the autumn of 1933.

A follow-up decree on the failure of grain req-
uisition plans clarified: “Instead of correct im-
plementation of national policy, in a number of
Ukrainian regions Ukrainization was carried out
mechanically, without regard to local conditions,
without careful selection of Ukrainian responsi-
ble officials. This enabled bourgeois-nationalist
elements, White movement members and others
to create legal cover for themselves, to form their
counter-revolutionary cells and organizations”.

Thus, the theatrical world was relieved of the
obligation to reconsider its repertoire in favor of
the “titular language” and “proper” dramatists.

Indeed, other languages now found support.
In 1932, on the initiative of poet and dramatist
Georgis Kostoprav, the State Greek Workers’ and
Peasants’ Theatre was founded on the basis of
the Winter (Lenin) Theatre — the first national
Greek theatre in the USSR. The echo of Mel-
pomene’s kithara finally reached Mariupol, itself
not a stranger to Hellenic theatrical traditions.

The troupe numbered 24 actors, dancers
and musicians, mainly ethnic Greeks (Georgis
Deglari, Yury Dranga, Pelageia Mumuidar, Sav-
va Yangicher, Fedor Lube, Georgis Sevdu, Fedor
Koshkar and others). At first, they shared the
stage with the Russian troupe, performing well-
known plays in Russian — Oleksandr Korni-
ychuk’s Platon Krechet, Pushkin’s The Stone
Guest, Vasily Shkvarkin’s Someone Else’s Child,
as well as works by Moliere, Sophocles, Aleksei
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MeTI0pOBLaM M Mpo4Y. CO3JaHHe CBOMUX Jie-
rajibHbIX PUKPbITUIA, CBOUX KOHTPPEBOJIOLU-
OHHbBIX 9Y€EeK U OpraHu3anui».

TakuM oGpa3om, TeaTpasbHas 00OLIECTBEH-
HOCTb TakXe Oblya M30aBjeHa OT 0OsI3aHHOC-
T NepecMaTpuBaTh CBOW penepTyap B MOJb3y
TUTYJIBHOTO $I3blKa U «IIPaBUJIbHBIX» Apama-
TYproB.

Bonee Toro, nongmepxkKy MOJNY4YMId W OpY-
rue «a3blki». B 1932 rogy no nanuuaruse nos-
Ta U gpamarypra [eoprust Kocronpasa Ha 6ase
3uMHero («JIEHMHCKOro») TeaTpa Obin co3zaH [o-
CYLapCTBEHHbIN Tpeueckuil paboue-KpecTbsiH-
CKMI1 TeaTp — NepBblii HALIMOHAJIbHBIN IPEYeCKUi
B CCCP. 9x0 ku¢apbl my3bl MeJiblioMeHbl, HaKO-
Hell, OHeCJI0Cb 10 Mapuymnoss, He 4ykA0ro -
JIMHCKO¥ TeaTpOMaHHH.

B Tpynne HoBoro Tearpa Obino 24 akre-
pa, TaHLOpa ¥ MY3bIKaHTa, [JIaBHbIM 00pa3om,
rpeku no HauumoHanbHocTH (leopruit Jlerna-
pu, HOpwii [lpanra, Ilenares Mymyiinap, Cassa
Sluruuep, ®enop Jly6a, l'eopruit Cesny, ®enop
Kouwkap u np.). [lepBoHauanbHO rpeku nenuiu
CLleHy C PYCCKOii TpyNnoi U CTaBUJIU U3BeCT-
Hble Nbecbl Ha pycckoM si3blke («[Inaron Kpe-
yeT» Anekcanzapa Kopheiuyka, «KameHHbIi
roctb» Anekcanapa [lyukuHa, «Hyxoit pebe-
HOK» Bacwiusa LlkBapkuHa, mbecel Monbepa,
Cocdokia, Anekcest ApOy3oBa U zip.), Bble3Xasn
B IPOBMHLMIO U YCTPauBaJv IOCTaHOBKU Ha 10-
JIeBbIX CTaHaX, B rpedeckux cesax [1prasosbs.

3atem, ¢ 1935 roga, Kjaccuyeckue Mbechl
HayajM NnepeBOIUTb HA rpeyueckuit sI3biK (epe-
BOZaMM 3aHuManucb caM leopruii Kocronpas,
nost Bacunwii lanna, pexuccep Janunn Te-
JIEHYM), CTaBUTb COOCTBEHHbIE Nbechl: «Pacra-
ta» Tenenuu, «BecHa Bo3spaiuaercs» Kocrto-
npasa, «AHTUroHa» Mwuxauna XOpOMaHCKOro
1 ap. K croneruto ¢ Momenra ruben [yuikuxa,
B 1937 rony, Tenenun nepesen Ha rpedyecKkuii
1 nocraBu ero noecy «Mouaprt u Canbepu».

WAR ON SHODDY THEATRE

Arbuzov and others. They toured the provinc-
es, staging their plays at field camps and in the
Greek villages of the Azov region.

From 1935, however, classical plays began to
be translated into Greek — by Kostoprav him-
self, poet Vasyl Halla and director Danyil Telen-
chi. They also staged original works: Telenchi’s
The Reckoning, Kostoprav’s Spring Returns,
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OnHako B HenpocTble BpeMeHa KoHua 30-x
rofiOB rpeveckuit TeaTp Mapuynosns He BbIXKHMIL
28 sHBaps 1938 rona oH 6bin 0GULMATBHO K-
BUJIMPOBAaH MOCTaHOBJIeHNEM JloHeLKoro o6mu-
crosikoma ¢ popMyupoBkoii: «Teatp He nmeer
TBOPUYECKUX KaZpPOB, KPENKOi UAEHHO-MOJIUTH-
YEeCKOIM OCHOBBI U pernepTyapar.

B obGocTpuBLieiics B cTpaHe NONUTUYECKOI
o6craHoBKe 30-X rofioB TSKEJIO MPUXOOMIIOCH
1 apyruMm teatpam onbacca.

B rasere «[IpuasoBckuii nponerapuii» BbiLL-
7a 3aMeTKa Mof HasBaHKMeM «BoitHa xanType»,
B KOTOPOI1 OCTPO KpUTHMKOBanach pabora Ma-
pUYNOJbCKOM MeJboMeHbl U 3[eLHUX racTpo-
nepoB. B mpecce rosopuyiocb 0 TOM, 4TO NpH
noceuike Ha pabory B Jlon6acc opraHu3aTopbl
racTposeii MeHbllle BCEro pPYKOBOACTBYIOTCS

66

Mykhailo Khoromansky’s Antigone. For the
centenary of Pushkin’s death in 1937, Telenchi
translated into Greek and staged Mozart and Sa-
lieri.

Yet the Mariupol Greek Theatre did not
survive challenging times of the late 1930s.
On 28 January 1938, it was officially dis-
solved by decree of the Donetsk Regional
Executive Committee, with the justification:
“The Theatre lacks creative personnel, a sol-
id ideological and political foundation and a
repertoire”.

The worsening political climate of the 1930s
weighed heavily on other Donbas theatres as
well.

The Pryazovsky Proletariy published a piece
under the headline “War on Shoddy Theatre”,
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COOOpakeHUsIMU  XYZIOSKECTBEHHOrO U MI€0-
noruyeckoro mnopsiaka. [locbuiatrorest Tpymrbl
HU3KOM KBaNM(QUKALMK, «HACIEX CKOJIOUEHHbIe
TeaTpaibHble KOJUIeKTUBbI, He MMeBLUKMEe HU CO-
OTBETCTBYIOLLErO pernepryapa, H1 LieJIeBOi yCTa-
HOBKM. 3@ PEAKUMH MCKIIIOYEHUSIMH, 3TO ObUIU
XaJlTypHble TeaTpbl, HE YIOBJIETBOPSIBLUME 3a-
TPOCOB paboYero 3puTersi».

Ins ncnipasnenust curyauuu Jlyranckuii, Cra-
JIMHCKUI 1 APTEMOBCKHI1 OKpyra OpraHn3oBaJu
elMHbIi JIOHeLKuii TeaTpaJibHblii TPECT «C Le-
JIbIO XYZIOKECTBEHHOrO 00CITy>KMBaHUS pabounx
JloHbacca ny4LMMu TeatTpammy.

K pabore B Tpecte 6but1 noaxItoueHs! JJoHew-
KW TOCYJapCTBEHHbIN YKPAUHCKUI ApamMaThye-
ckuii Teatp ([onnmepskapama), nepeOpaBLIMiics
u3 XappkoBa B Cranuuo ([loHelk), peopraHu-
30BaHHBIN Y MOMOJIHEHHbII HOBbIMU TaJlaHTAMU
BO M1aBe ¢ pexxuccepoM ['Hatom Opoii, a Takxke
TeaTp pycckoil apamsl, [lepsasi rocynapcrseH-
Hasl yKpanHcKas onepa, ['ocynapcTseHHbIi TeaTp
My3bIKaJIbHOM KoMenuu Jlon6acca, XapbKOBCKHii
Teatp uM. 10-11eTsi KOMCOMOJA, YKPanHCKUi
Teatp uM. Aptema, TPAM (teatp paboueit Mo-
noxeskn), CranuHckuit U Jlyranckuit pabcenbre-
aTpbl, TeaTp MaJibIX IUIOILAMOK, Kamneya «Bek»,
[lepBeiit 1 Bropoit paboune KueBckue TeaTpsl,
2-11 nepenBIKHOIM paboue-KpeCcTbSHCKUI TeaTp
uM. B. Innana-bnakutHoro (AXTbIpKa), JETCKMiA
TeaTpabHbIM KOJIJIEKTUB U CTOJIMYHbBIN aruTaLu-
OHHBIi1 3cTpasiHbli1 TeaTp «CuHsst O11y3a».

PaGota Tpecrta crpounacb Takum 0o06paszom,
4TOOB! €r0 YYaCTHUKM MOIJIM TNOOYEpenHO 00-
CJ1yKMBaTb BCe paioHbl Jlonbacca ¢ Takum pac-
yeToM, YTOObI B rOpOZiEe OFHOBPEMEHHO pabo-
TajqM Ba Tearpa: ONepHbll U JpamaTU4ecKuit
UJIM My3blKasibHasl Komenusi. VIHpiMu cioBamy,
¢ Hauana 30-x ronoB TeaTpasbHyIO >KM3Hb JIOH-
6acca BooOue 1 Mapuynoss B 4aCTHOCTH B3sl-
JINCb perlaMeHTUPOBaTh YiKe NMpodeCccroHab-
Hbl€ CTPYKTYPBbI.

WAR ON SHODDY THEATRE
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sharply criticizing the work of Mariupol’s Mel-
pomene and its guest troupes. The press com-
plained that when companies were dispatched to
Donbas, artistic and ideological considerations
were the last thing the organizers thought of.
Instead, they sent “hastily cobbled ensembles
without proper repertoire or direction. With
rare exceptions, these were shoddy theatres,
failing to meet the demands of the workers’ au-
dience”.

To address the situation, the districts of Lu-
hansk, Stalino and Artemivsk organized a unified
Donetsk Theatre Trust “aimed at providing the
best theatres’ artistic services to the workers of
the Donbas”.

The trust brought together the Donetsk State
Ukrainian Drama Theatre (DonDerzhDrama),
relocated from Kharkiv to Stalino (Donetsk) and
revitalized under director Hnat Yura, the The-
atre of Russian Drama, the First State Ukrainian
Opera, the State Theatre of Musical Comedy of
the Donbas, the Kharkiv Theatre of the Tenth
Anniversary of the Komsomol, the Ukrainian
Theatre named for Artem, TRAM (Theatre of
Working Youth), the Stalino and Luhansk Work-
ers’ and Peasants’ Theatres, the Theatre of
Small Stages, the Vek Choir, the First and Sec-
ond Kyiv Workers’ Theatres, the Second Touring
Workers’ and Peasants’ Theatre named for V. El-
lan-Blakytny (Okhtyrka), a children’s theatre en-
semble and the Blue Blouse capital’s agitprop
stage company.

The trust’s work was organized so that its par-
ticipants could visit all districts of the Donbas,
ensure that each city should host two theatres
at once: one opera and one drama or musical
comedy.

In other words, from the early 1930s, the the-
atrical life of the Donbas — and of Mariupol in
particular — was brought under the regulation of
professional structures.
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3MeHHBLIMECS] O0OCTOSITENIbCTBA MOCTa-

BUJIM BONPOC O NpuBJieueHny B Mapuy-

M0JIb FOCY/JapCTBEHHbIX T€aTPOB MEPBON
BeJIMUMHBL. ITO ObUIO HENMpPOCTO, HO BO3MOXK-
HO. BbUIO IOCTUrHYTO cornaiieHue O Mpuria-
weHnu B ropon netom 1934 rona neHuHrpan-
ckoro bosnblioro npamaruyeckoro Teatpa MM.
M. Topbkoro. BT naBan 6onbluOit JIETHHI ra-
CTpOJIbHBINA Typ no CranuHcKoit obnacTy 1 pac-
CUMTBIBAJ 3aBEPIUUTD ero Ha Oeperax A30BCKO-
ro Mops.

Torna rnasubiit pexkuccep BT Koncrantun
Teepckoii, yuennk Bcesosnoma Meiiepxonbaa,
coOpaJt oz CBOMMH TeaTpasbHbIMKU 3HaMEHaMU
TaKUX M3BECTHBIX aKTepoB, Kak Jleonnn [lone-
Boii, benna Odenreiim, Bepa Pekkenb, Onbra
Kasuko, Bnanumup Apcentbes, Bukrop Buaus,
Anekcangnp Jlapukos, Konctantun Ckopo6ora-
ToB, Cepreit [loxonnukos, Bacunmit CodppoHos,
Buranwii [lonmueitmako, Cepreit KapHosuu-Ba-
aya u ap.

JloroBopuIMCb O  MECSUHbIX TracTPOJIsiX
B [lpnasosbe c 25 uroHg. Ho HeoxunpaHHO
BbISICHUJIOCb, YTO CTapeHbKUIl 3MMHUI TeaTp
Ha ynuue Jlennna, 24, yxke He cnocobeH npu-
HSTb BbICOKMX rocreil. bosnee Toro, on onacen
v 1713 3puteneit. 3nanue ObiBliero Konuept-
Horo 3asa lllamoBanoBa 3a mMoyiBeKa MNpu-
LJI0 B COBepLIeHHbI! ynanok. Ilpyroro noj-
XOZSIIEero TNOMeLIeHUsl JJIs NpUeMa OJHOro
U3 Jy4llIMX TeaTpasbHblx KojekTuBoB CCCP
B Mapuynone He 6bino. Cutyauusi rposuia
06epHyTbCs HE MPOCTO CKAHJAJIOM, HO U MO-
30pOM.

[opoackue BnacTU KMHYJIUCb CPOYHO WC-
KaTb BbIXOJ. HO maske B ronbl mepsbIX MSTH-
JIeTOK, C MX CTPOMTENIbHbIM 3HTY3UMa3MOM,
3a KODOTKMI CpPOK KayeCTBEHHO BO3BECTU
KamuTaJbHOE 371aHMe OblJI0 HEBO3MOXHO.
[Ipennoxunu coopynuts Jletnuit teatp B [o-
poACKOM mnapke. [lis 105KHOrO ropozna ¢ ero
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he changing circumstances raised the

question of bringing first rank state the-

atres to Mariupol. This was no simple
matter — but it was possible. An agreement was
reached to invite the Leningrad Maxim Gorky
Bolshoi Drama Theatre (BDT) to the city in the
summer of 1934. The BDT was undertaking a
major summer tour across the Stalino region,
planning to end it on the shores of the Sea of
Azov.

At that time, the theatre’s artistic director,
Konstantin Tverskoy — a student of Vsevolod
Meyerhold — had gathered under his banners
such renowned actors as Leonid Polevoy, Bel-
la Ofengeim, Vera Rekkel, Olga Kaziko, Vladi-
mir Arsentiev, Viktor Vidin, Aleksandr Larikov,
Konstantin Skorobogatov, Sergey Pokhodnikov,
Vasily Sofronov, Vitali Politseymako, Sergey
Karnovich-Valua and others.

Month-long performances in the Azov region
were scheduled to begin on June 25. But sudden-
ly it was found out that the old Winter Theatre at
24 Lenin Street could no longer host such distin-
guished guests. Worse still, it was unsafe even
for audiences. The former Shapovalov concert
hall had, over half a century, fallen into complete
decay. And Mariupol had no other suitable venue
to receive one of the finest theatrical companies
of the USSR. The situation threatened not mere-
ly scandal, but disgrace.

The city authorities rushed to find a solution.
Even in the years of the first Five-Year Plans,
with all their construction enthusiasm, it was
impossible to erect a solid new building in such
short time. So it was proposed to build a Summer
Theatre in the City Park. For a southern city, with
its hot, stifling evenings, open-air performances
were well suited both to audiences and to actors.
Moreover, a summer venue was far cheaper and
simpler to build — and safer in terms of fire haz-
ards, the scourge of old theatres.

69



JOPAMTEATP.
HAYAJIO

DO

’KapKUMH, NyLUHBIMU BedepaMy TeaTpaJibHble
MOCTAHOBKM HAa OTKPbITOM BO3JlyXe BIOJIHE
MOAXOANUIIU U 3pUTENSM, U akTepam. K tomy
Ke JIeTHSIS MJI0IAKa — KyZa JelleBsie U Npo-
e 1715 cTpouTtenbcTBa. M ynobHee ¢ Touku
3peHust MokapHoii 6ezonacHOCTH — 6uva cTa-
pbIX TE€aTPOB.

Bpemenu Obino B 00pes3. JleTHuit Teatp
Ha Tuowazake cieea oT Bxoaa B lopopnckoit
can TpeboBasoch BO3BeCTH Bcero 3a 45 nHei,
K npuesny JieHuHrpazaues. K Tomy ke B 3TO
BpeMsi B Mapuymnone B pasrape OblJio CTpOU-
TeJIbCTBO (pyrlarMaHa NepBbIX MNSITUJIETOK, 3aBO-
Ia «A30BCTaJlb», TaK YTO OCHOBHblE CHJIbl Ka-
MEHLIMKOB U TJIOTHUKOB OKA3aJIMCh OpOLIEHbI
Tyza.

JleTHuit TeaTp npuLLIOCH BO3BOAWTbL B aB-
panbHOM pexxuMe. Jlabbl He copBaTb racTpo-
7, Obljia OTHpaBJIeHa TeJlerpaMma KOJIJIEKTHUBY
BAT ot nmenn crpoutesieil U rnasbl rocoBeTa
3uneHko: «Mbl ynapHo paboranu, 4ToObl MOa-
rOTOBUTD K Balllemy npue3ny teatp. Mbl 3Hany,
4yTO OyneM BO3HArpaskkJeHbl BbICOKOXYOXKe-
CTBEHHOIi MOCTAaHOBKO# CIeKTaKJIei, OO0JIbLLO
KYJIbTYPHOI1 pab0oTO# Ha NPeNNpUITUSX, B KITy-
6ax, obweskuTusx. Ml )x1eM Bac k cebe, 10po-
TUX TOCTEM».

JlennHrpanubl  «MOJHMpOBaNW»  OTBET:
«Mapuynonb. Hosblii netHuit teatp. [lpen-
cenaTesl0 ropcoBeTa TOB. 3UHEHKO. Panyem-
Csl BallMM YCIeXaM Ha KyJbTypPHOM (pOHTe.
YBepeHbl, UTO B HOBOM TeaTpe OyIeT npoliBe-
TaTb WCKYCCTBO, JNOCTOMHOE BEJIMKOM 3MOXU
couuanusma.

Jlenunrpanckuii Teatp umenn M. T'opbkoro:
becrnipossannbliit, MoHaxos, JlaBpeHTbeB».

Ho, yBbI, K Hauany racTposneii ropcoBeT Bce
PaBHO He yCreBaJl.

B Te sxapkue nHu rasera «[lpuasosckuit
nposietapuil» nucana: «24 uions. Bmecro cue-
Hbl — 3usitowas abipa. [loTonka Het, cTeHbl
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Time was running out: the Summer The-
atre, to be built on the site to the left of the
entrance to the City Garden, had to be com-
pleted in just 45 days — before the arrival of
the Leningrad troupe. Yet Mariupol was at
that very moment in the midst of constructing
the flagship of the first Five-Year Plans — the
giant Azovstal steelworks — and the bulk of
the masons and carpenters had been diverted
there.

Thus, the Summer Theatre had to be raised
in emergency mode. To avoid the collapse of
the tour, a telegram was sent to the BDT on
behalf of the builders and the chairman of the
city council, Zinchenko: “We have worked with
shocking pace to prepare a theatre for your ar-
rival. We knew we would be rewarded with the
highly artistic staging of your performances
and with your great cultural work in our facto-
ries, clubs and dormitories. We are waiting for
you, our dear guests”.

The Leningraders sent an express telegram:
“Mariupol. New Summer Theatre. To Comrade
Zinchenko, chairman of the City Council. We
rejoice in your successes on the cultural front.
We are confident that art worthy of the great
epoch of socialism will flourish in the new
theatre.

Leningrad Maxim Gorky Theatre: Besproz-
vany, Monakhov, Lavrentiev”.

But alas, by the start of the tour the city
council was still not ready.

On those scorching days the Pryazovsky
Proletariy reported: “June 24. Instead of a
stage — a yawning hole. No ceiling, the walls
unfinished, building debris littering the site.
And yet, on June 25 the theatre will be ready,
as the workers of the construction firmly de-
clared. All that is needed now is help from
the public. At the call of Comrade Zinchenko,
chairman of the city council, on Sunday, June
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He OOLIMTbI, HA MJIOLAJIKE CTPOMKU — CTPO-
uTesbHbl Mycop. W Bce xke: 25 MioHS TeaTp
Oymer roToB — Tak TBEPAO 3asiBUIM ynap-
HUKM CTpOMKM. HyKHa TONIBKO MOMOLIb
obuwectBeHHocTu. Ha npusbiB npencenarens
ropcoBera TOB. 3MHEHKO B BbIXOJHOW IeHb,
24 WIOHS,, COTHU TPYZASLIMXCS C JIONATaMM,
rpabsiMK, HOCUIIKAMU MPULUIY Ha MJIOLIAKY
CTPOUTEJIbCTBA TeaTpa, YToObl MOATOTOBUTH
JNOCTOWHYIO BCTPeYy OJHOMY M3 JIYUILUX XY-
JO’KeCTBEHHbIX KOJUIEKTUBOB — JleHUHrpaz-
ckomy bosbmioMy apamartuueckomy Tearpy
umMenu M. T'opbkoro».

JHTy3MacThl paboTanu BCIO HOYb, HO MOJ-
MOCTKH BC€ PaBHO He OblJM FOTOBbL.

Uccnenosaresns JleB Spyukuit B cBoeii KHU-
re «Mapuynonbckast CTapuHa» YTBEPXKIaAeT,
4TO MpUOBIBLIAS B Ha3HAYEHHBIl CPOK JIEHUH-
rpajckasl Tpynna ObICTPO OLeHHMJa CHTYyaLuio
¥ cama 3acyuuiia pyKaaa.

['a3eta noaTBepxnaaeT: «IHTY3Ma3M CTPOU-
TeJsieit 3aXBaTuI M apTUCTOB Teatpa M. [opbkoro.
C noesna, ycraBLMe, OHM He MOLIJIM OTAbIXaTb
B 9Ty LUTOPMOBYIO HOUb 24 MIOHS, a JPY’KHO
B3SUTUCB 33 paboTy, yIapHO LITYPMOBAJHU HELO-
JIeJIKW Ha CTPOWMKeE».

3aciy>keHHble apTUCTbl, CyQJepbl, OCBETU-
TeJIM, JIeKOpaTopbl C JIONAaTaMu W HOCHUJIKAMU
MPOJOJIXKUIIU TaCTPOJIM B HOBOW POJIH.

B rasetHom penopraxe «3HTy3uasm MOJIO-
MaJi rpaMKu» CBUIETENIbCTBOBAJIA B IyXe TOro
BPEMEHHU:

«J1o cpoKa OTKpBITHS — OAUH Yac.

OcTanochb ele NOABECUTb LIUT K MOHTAXY
TIOTOJIKA, PACCTaBUTb CKAMbM, M TeaTpaJibHbIi
3aJ1 TOTOB NPUHSATD ThICAUM 3pUTEJIEH.

BeicTpo cnycTrnu KaHarbl.

— JlaBait Ha-ropa! — npu3bIBaaM MOHTAKHHU-
KM OKa3aTb MoOMOllb B nogbeMe wura. COTHM
PYK KPENnKO YLUENWIMCh 3a KaHaTbl, U LIXT TOJ-
HSJICS K MOTOJIKY.
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24, hundreds of workers with shovels, rakes
and wheelbarrows came to the theatre site to
prepare a worthy reception for one of the best
artistic collectives — the Leningrad Maxim
Gorky Bolshoi Drama Theatre”.

The volunteers had been working all night
long, but the stage was still unfinished. Re-
searcher Lev Yarutsky, in his Old Mariupol,
notes that the Leningrad troupe, arriving on
schedule, quickly assessed the situation and
rolled up their own sleeves.

The newspaper confirms: “The enthusiasm
of the builders inspired the actors of the Max-
im Gorky Theatre. Tired from the train, they did
not go off to rest on that stormy night of June
24, but joined in the work, tackling the unfin-
ished jobs”.

Distinguished actors, prompters, lighting
technicians and set designers took up shovels
and wheelbarrows, continuing their tour in this
new role.

Keeping with the temper of the times, the
newspaper report ‘Enthusiasm Broke the
Schedule’ testified:

“One hour remained before opening. It
was only left to hoist the panel for the ceil-
ing, set out the benches — and the auditori-
um would be ready to receive thousands of
spectators.

The ropes were quickly lowered. “Heave
it up!”, the riggers called, urging the crowd
to help raise the panel. Hundreds of hands
gripped the ropes and the panel rose to the
ceiling.

The electric lamps flared. “A moment of
silence!”, the construction manager Com-
rade Arikhbaev joyfully exclaimed from the
stage. “The auditorium is ready to receive
guests!”

Brass trumpets rang out. At the front of
the roof a red banner slowly rose high into the
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3aKIJIMCh 37IeKTpUUYeCKre PpOoHapH.

— MunyTka MonuaHusl! — cO CLeHbl pas-
JaJICsl  pafioCTHbIN  BO3IJIAC  YNPABJISIOLLETO
CTPOMTENbCTBOM TOB. Aprx6aeBa. — 3puTeb-
HbII 3a71 TOTOB K npuemy!

Ynapun 3BoH MenHbIx TpyO. B nepenHeit ua-
CTH KPbILIX BbICOKO B BO3ZIYX MEJJIEHHO MO HU-
MaJIoChb KpacHOe 3HaMsl — 3HaMsl KPYITHOI To-
Oenbl MapuynoJbCKUX MPOJIETapUeEB».

B nonenenbHuk yTpoM, 25 UIOHS, paccKasbl-
BaJIi OYEBMJLIbl, HA MJIOLIA/IKE CTPOUTENIbCTBA,
rfie TOJIbKO YTO BaJIsJIC MYCOP, KpacoBasuCh
LIBETOYHbIe KJIYMOBI, ObIJIO YCTPOEHO 3eJIeHOe
BO3ZyILUHOE (oiie, POBHO BBITSHYJINCb BHOBb
TPOJIOKEHHbIE aJlJIed, aKKypaTHO 3alleMEeHTH-
POBaH M0J1 B 3pUTEJIbHOM 3aJle.

Tpynna Angpes JlaspentbeBa u Koncran-
ThHa TBEpCKOro npencTaBuyia MapuynoJibLiaM
Ha HOBOM CLieHe Mbecbl COBETCKUX U 3apybesk-
HbIX aBTOpOB: Hukonas [loroguna «Moii npyr»,
Makcuma lopbkoro «Erop bysnbiues u apyrue»,
Kapno l'onbnonu «Cnyra nsyx rocnon», Mapce-
ns1 [lanbons u INons Husya «[lponasLibl cnasbiy.
lacTponu wenblii MecsLl LUIM C aHLLJIArOM, UX
ZIOJITO ellle BCIIOMUHAJM B TOpOJe.

A camu HeuyasiHHble apPTUCTbI-CTPOUTENN
C TOpAOCTbIO mHMcanu Brocnenctsuu: «Haiue
yuactue B CTpoiike JlerHero tearpa B Mapuy-
1oJie TOXKe MPUHECJIO HeMaJslo MoJb3bl. [0BOpS
06 3TOM TeaTpe, HYKHO CO BCeil OTBETCTBEH-
HOCTbIO 3a9dBWUTb, UTO HOBbIM MapuyMNOJIbCKUI
Tearp, MOCTPOEHHbIM B HEBEPOSITHO KOPOTKUI
CPOK MNpMU CPaBHUTEJIBHO HU3KOH CTOMMOCTH,
Ha CeroJiHs sIBJISIeTCS JIYULIMM TeaTPOM U3 BCeX,
MOCTPOEHHbIX 3a nocyennue rogbl. OH caenan
HauboJiee palMOHANBHO, yOO0OeH, ¢ Xopolueii
aKyCTHKOI1, OTJIMYHOI CLEHOH, M300umyoLei
Maccoil yIOoOHO pacrOJIOKEHHBIX 3aKYJIMCHBIX
[TOMELLEHUN».

Ha Bonne snTy3nasma B Tom xe 1934 rony
B Mapuynose Ha 6a3e Tpynmsl pyccKoro jpa-
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air — the sign of a great victory of the Mariupol
proletariat”.

On the morning of Monday, June 25, as
eyewitnesses recalled, the construction site
where rubble had just been strewn now shone
with flowerbeds; a green open-air foyer had
been arranged; newly laid alleys stretched
straight; the floor of the auditorium was neatly
cemented.

On the new stage, the troupes of Andrei
Lavrentiev and Konstantin Tverskoy presented
plays by Soviet and foreign authors to Mari-
upol audiences: Nikolai Pogodin’s My Friend,
Maxim Gorky’s Yegor Bulychov and Others,
Carlo Goldoni’s The Servant of Two Masters
and Marcel Pagnol and Paul Nivoix’s The Mer-
chants of Glory. The tour went on for a whole
month with full houses and it was long remem-
bered in the city.

And the accidental “actor-builders” lat-
er wrote with pride: “Our participation in the
construction of the Summer Theatre in Mariupol
was also beneficial. As for this theatre, we must
state with full responsibility that the new Mari-
upol theatre, built in an incredibly short time at
comparatively low cost, is today the best theatre
built in recent years. It was designed most ratio-
nally, convenient, has good acoustics, an excel-
lent stage and well-arranged backstage rooms”.

On this wave of enthusiasm, later in 1934
Mariupol saw the creation — on the basis of
the Russian Drama Theatre troupe — of the
All-Donetsk Musical Drama Theatre. At that
time it had no winter premises, but it already
had prospects. Performances were staged on
the summer platform.

The renovated Winter Theatre building
opened only on March 14, 1936. At its open-
ing ceremony, the capital’s Grand Sympho-
ny Orchestra of the All-Union Radio Com-
mittee performed under the batons of the



TEATP HA SHTY3MA3ME

DO

MaTHh4ecKkoro tearpa Obln cosnaH Bcenoneu-
KW My3blKaJibHO-JIpaMaTrueckuii reatp. [loka
6e3 31MHero rnoMmelleHus], HO yske C Mepcrek-
TUBOM. [loka CrmeKkTakJu urpaau Ha JieTHei
CLIeHe.

OTpeMOHTHpOBaHHOe  3AaHMe  3MMHe-
ro tearpa BCTYMWJIO B CTPOM nuiib 14 Map-
ta 1936 roma. Ha ero otkpeiTum urpan cro-
JM4HbIA Bonbloil cumMpOHMYECKUIT OpKecTp
BcecorwsHoro panmokommurera mnoj ynpa.iie-
HMEeM BbIJAOLIUXCS OUPUKepOB AJieKkcaHzapa
OpnoBa u bopuca Xaiikuna. A uepes 10 nHei
37eCb yKe NMPUHMMAaJIM HOBbIN TeaTpasibHbIN
Ce30H C ractpossiMu JIoHeLIKoro My3blKaJibHO-
IpamMaTU4YecKoro tearpa uMm. Aprtema non py-
KOBOZACTBOM 3acyyxxeHHoro aprtucra YCCP
M PYKOBOAMTEJSI MHOTMX pecrny6IMKaHCKUX
TeatpoB Bacunust Bacunbko (HacTosiiee ums
Bacunuit Munses).

JloHuane mnpuBesnu B Mapuynosib Omnepsbl
«3anopoxer 3a [lynaem» Cemena ['ynak-Apre-
MoBckoro, «Haranka-Ilonraeka» [letrpa Jlbicen-
KO, crniekTakiab «[lnaton Kpewer» Anekcanzapa
KopHeituyka u ap.

B ampene HoBy10 cueny ompo6oBan 3aciny-
keHHpiit aptuct YCCP, conmuct ToOunmcckoii,
Onecckoii 1 XapbKoBCKOii onep, 6aputoH Mu-
xaun ['puLxo.

Takum ob6pasom, K cepenune 1936 rona
B Mapuynosne CJOXUIMCb IBE COBEpLUeH-
HO paBHOLEHHble NpoQecCHOoHasNbHble Tea-
TpaJibHble CLIeHbl, HA KOTOPbIX MOXHO OblJIO
NMPUHUMATb TacTpOJEepPOB CaMOro BbICOKOTO
YPOBHSIL.

THEATRE BORN OF ENTHUSIASM
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distinguished conductors Aleksandr Orlov
and Boris Khaikin. Ten days later it was
already hosting new troupes from the Do-
netsk Musical Drama Theatre named for Ar-
tem, directed by the Honored Artist of the
Ukrainian SSR and veteran of many republi-
can theatres, Vasily Vasilko (real name Vasi-
ly Milyaev).

The Theatre brought to Mariupol such
works as Semen Hulak-Artemovsky’s opera
Zaporozhets Beyond the Danube, Petro Lysen-
ko’s Natalka-Poltavka, Oleksandr Korniichuk’s
Platon Krechet and others.

In April, the new stage was tested by the
Honored Artist of the Ukrainian SSR, baritone
Mikhail Grishko — soloist of the Thilisi, Odes-
sa and Kharkiv operas.

Thus, by mid-1936 Mariupol possessed two
fully equal professional theatre stages, capa-
ble of welcoming guest companies of the very
highest level.
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PKO# CTpaHuLeil UCTOPUU JpaMaTHhye-
H CKoro teatpa Mapuymnosns crano yuac-

THe B €ero >XW3HU cynpyros CMupHO-
BbIX (SIBJISIBILMXCSI YT APYTY ABOKOPOAHBIMU
6paroM u cectpoii). Cynbba Bena MX B 3TOT
NPUMOPCKUi1 TOPOA, MOCTOSIHHO MOJOrpeBast
Kakue-To obuire nHTepecol. K mpumepy, oHu
oba ObuM yyeHMKaMu Besnukoro BceBosona
Meiiepxonbaa, Kak u rinasHblii pexuccep bIAT
Koncrantun TBepckoii.

Murepecno, uto H1 Anekceil, H1 AJieKcaHzpa
CMMpHOBbI M3HAUaJIbHO He COOMpPANUCh CBSI3bl-
BaTb CBOIO KM3Hb ¢ MenbriomeHo. [1epBbiit yuni-
Cs Ha apXUTEKTYpHOM ¢akysbTeTe AKaneMuu
XYZIOKECTB U, yUUTbIBAsI yPOBEHD €ro NpenojaBa-
TeJleit, OJKeH ObLI CTaTh MPEKPACHBIM 3014HM.

Bropas 6bina ctynuosycom B [lcrxoHeBpo-
JIOTUYECKOM MHCTUTYTe, a 3aTeM Ha (pU3UKO-
MaTeMatuueckoM ¢akysbreTe BecTyskeBcKux
BBICLLIMX KEHCKMX KypcoB. COnMM3nna ux cHava-
7na mo06OBb K PUCOBAHUIO M apXUTEKTYPE, a 3a-
TeM U K TeaTpy.

Anexcanzpa noxpyskunacb ¢ apyroi «bec-
Ty>keBKoi» — CoHeil bopman, fouepblo n3BecT-
HOI mucarenbHULbl ApuanHbl ThipKOBOi-Bu-
NbsIMC, aBTOpa Haubonee MonaHoN Guorpaduu
IMywkuna. B nome TbipkoBbIX cobupanach ne-
TepOyprckast 6orema, 3axonunu l'eopruit Uyi-
koB, Kopneit YykoBckuii, Anekceit Pemu3sos.
Mmenno Apuaznna BranumupoBHa, mociyiias
BOCTOp>KeHHble pacckasbl Cawmn CMMPHOBOIA
o0 Tearpe, 3ameTua: «MeiiepxosbJ — BOT C KeM
BaM, lllypa, cnenoBano Gbl BCTPETUTBCS».

Ocenbo 1914 roga CMHMpHOBBI MO COBETY
TETYLIKW ApHaziHbl U3 YMCTOrO JIOOOMBITCTBA
OTNpaBWwInChb B cTyauio Bcesosoma Meiiep-
Xonbza Ha bopoauHCKoit ynuLe Ha ypoK usyye-
HUSI TEXHUKM CLIeHMUYEeCKUX ABUXeHUit. [la Tam
¥ OCTaJICh HA LieJIbIX TPU rofa.

«MeiiepxoJbJOBCKHE MOKa3bl yOeXaanm Hac
B CHJIEe BbIPAa3UTEJIbBHOCTH CaMbIX OOBIZEHHBIX

ISKANDER-NAM

7>

vivid chapter in the history of Mariupol’s
Adrama theatre was written by the mar-

ried couple of the Smirnovs (who, inci-
dentally, were also first cousins). Fate seemed to
draw them to this seaside city, constantly rekin-
dling their shared interests. Both, for example,
had studied under the great Vsevolod Meyer-
hold — just as Konstantin Tverskoy, artistic di-
rector of the Bolshoi Drama Theatre, had.

Curiously, neither Alexey nor Aleksandra
Smirnov had originally intended to dedicate their
lives to Melpomene. He studied at the Faculty of
Architecture at the Academy of Arts and, given
the caliber of his teachers, was destined to be-
come an excellent architect. She was a student
at the Psycho-Neurological Institute, then en-
rolled at the Faculty of Physics and Mathematics
at the Bestuzhev Higher Women’s Courses. What
first brought them together was a shared love of
drawing and architecture — and then, inevitably,
of the theatre.

Aleksandra struck up a friendship with an-
other “Bestuzhevka”, Sonya Borman, daughter
of the well-known writer Ariadna Tyrkova-Wil-
liams, author of the most comprehensive biog-
raphy of Pushkin. The Tyrkov household was a
gathering place for St. Petersburg’s bohemia —
among its visitors were Georgy Chulkov, Kornei
Chukovsky and Alexey Remizov. It was Ariadna
Vladimirovna herself who, having listened to
Aleksandra’s enthusiastic talk about the stage,
remarked: “Meyerhold — that is whom you,
Shura, really ought to meet”.

In the autumn of 1914, on Aunt Ariadna’s
advice and out of sheer curiosity, the Smirnovs
went to Vsevolod Meyerhold’s studio on Boro-
dinskaya Street to attend a lesson in stage
movement. And there they remained — for
three full years.

“Meyerhold’s demonstrations convinced
us of the expressive power of the most ordi-
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M OOBbIYHBIX JIBMKEHMI1, KOTa OHM MNepeHo-
CHJIMCb HA CLEHY ¥ TaM nonydanu Gopmy, —
BCMIOMMHAA AJIeKCaHZpa B CBOMX MeMyapax
«B crynnm Ha boponunckoii». — He pa3 Meiiep-
XOJIbJ] TYT K€ BCIIOMMHAJ O KUTACKUX U SITIOH-
CKMX aKTepaX, O COBEPIUEHCTBE MX TEXHWUKU
obpateHus ¢ akceccyapamu. OT Hac OH Tpe-
6oBan OBJNAfEHMs] MCKYCCTBOM 0O0palaThCs
Ha CLieHe C CAMbIMH NPOCTBIMHU BellaMu, yMe-
HUSI TI0JATb WM MPUHSTDL MPenMeT, nepebpo-
CUTb U nondpocuTh ero. Meitepxosba O4YeHb
JIOOUI TPOTECK, U Mbl B CTYAUHU YBJIEKAIUCD
3TOi ¢$opmoii ucnonHeHus. I'poreck crnoco-
6eH npeobpasuTb n06Oe, camoe 0ObIIEHHOE
1 peasibHOe TOJIOKEeHMe Belllell, fiesiast ero He-
00bIYaiHO OCTPBIM, CUJIbHO BO3EHCTBYIOLIMM
¥ 3anoMuHawoowmmMcs. bosbie apyrux B «Ca-
JJaMaHKCKOM TMeliepe» rpoTecK B aKTEPCKOM
urpe ynasncs, noxkanyit, CMUpHOBY — cakpH-
cTaHy u Bepurunoii — ciykaHke».

B crynuu CMHMpHOBBI Jij1sl Hauaja MOAro-
TOBUJIM CAMOCTOSITENIbHYIO 3TIOA-TAaHTOMUMY,
yToOB! MeiiepXoJib]] OHSI, C KEM UMeeT ZeJIO.
Anexceit CMMpPHOB MNpuAyMasn HECJIOXKHbIi
CIOKET: laMa yCTpauBaeT JIOBYLIKY JIBYM Ka-
BaJlepaM M BCSYECKM MOTELIAeTCsl HaJll HUMH,
noka ee oOMaH He OOHapyskeH M OHA He MO-
rnanacb.

MacTtepy MNOHpaBMJOCh, ¥ OH MPUIJIIACKUII
Opara 1 cecTpy 3aHMMaTbCs y Hero. Yueba Ko-
peHHbIM 00pa30oM MOBJMsIA HA 000UX U OTpe-
Ienuia AajbHeiiyo cyapbOy Oyayumx pyko-
BozuTeseit MapuymosbCcKoro Tearpa.

«MeitepxoJbJi 4acToO rOBOPMJI HaM, Y4TO HAO
«paboTaTb Ha My3blKE», A He <«II0f, MY3bIKY»,
OueHb BbIPA3UTEJILHO MOKa3blBasl, Kak JOOUTHCS
MJIACTHKH, KaK 10J1b30BaTbCs aKCECCYapaMH, KaK
He MeLlaTb MapTHepy, Beds ¢ HUM urpy. [lo ero
CJI0BaM, OTHOLLEHWE K pyKaM MapTHepa, K ero
roJyIoBe, JIMLY, BOJIOCAM JOJKHO ObITb BHUMA-
TEJIbHBIM U OepeXHbIM, CJIOBHO 3TO AparoLieH-
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nary, everyday movements, once they were
transferred to the stage and given form”, Alek-
sandra recalled in her memoirs In the Studio
on Borodinskaya. “Time and again Meyerhold
would recall Chinese and Japanese actors and
the perfection of their technique in handling
stage props. He required us to master the art of
dealing on stage with the simplest of objects:
to hand, to receive, to toss, to catch. He loved
the grotesque and we in the studio were cap-
tivated by this form of acting. The grotesque
can transform even the most banal, every-
day situation into something piercingly sharp,
powerful and unforgettable. In The Salamanca
Cave, perhaps, it was Smirnov as the sacristan
and Verigina as the maid who achieved the gro-
tesque best of all”.

At the studio the Smirnovs first prepared
a short pantomime sketch to show Meyerhold
what they could do. Alexey devised a simple
plot: a lady sets a trap for two suitors and laughs
at them until her trick is exposed and she her-
self is caught.

The master liked it and invited the pair to
study under him. The lessons had a profound
impact on them both and shaped the lives of the
future directors of the Mariupol theatre.

“Meyerhold often told us that one must work
‘on the music, not ‘to the music,” showing viv-
idly how to achieve plasticity, how to use props,
how to avoid obstructing one’s partner in play.
He would say: the attitude to a partner’s hands,
his head, face, hair, must be attentive and gen-
tle, as though they were precious crystal ob-
jects or a fragile porcelain vase.

Inept as we were, we could hardly achieve
a hundredth of what he demanded of us. But
he instilled in us the determination to consid-
er each entrance, each moment on stage and
to find its fitting form. Above all, we saw the
immense variety of possible interpretations and
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Hble XpyCTaJsibHble NpeIMeTbl UM XpynKas ¢pap-
¢dboposas Basa.

Bpsn v Ham, HeymesibiM, yaaBaioch BbINOJI-
HUTb XOTb COTYIO YacTb TOrO, YTO OH TpeboBasn
OT Hac, HO OCMbICJIUBATb KaskJl0€ CBOE MOsBJIe-
HMe Ha CLieHe ¥ HaXOIOUTb 1/ HEro COOTBETCT-
BYIOLLYIO GOpPMY — CTPEMJIEHUE K 3TOMY Kperl-
KO BJIOXKWJI B Hac Meiiepxosnb. A riaBHOeE, Mbl
BUZIENIM, KaK BEJIMKO MHOrooOpasve BO3MOXK-
HbIX BaPMAHTOB COJEPXKAHMS M KaK TLIATEJIbHO
HaZ0 BBIOMpATb M 3TO conepkaHue, U Gopmy
111 Hero, — BCroMuHana Asiekcangpa. — Henpu-
MHUPHUMbIN Bpar TMCEBIOKPACMBOCTU M BCSKOM
cJalaBocT, MeilepXosba BHYILIA HaM JIF000Bb
K MOJJIMHHOW XapaKTEePHOW BbIPAa3UTEJIbHOCTH,
Tpelyollieii OT aKTepa HenpepbiBHON TPEHU-
POBKM CBOero TeJyia 1 paboTel Hax HUM. BmecTe
C TEM OH HM Ha MMHYTY He 3a0bIBaJl O pUTMe HC-
NOJIHAEMOTO 3TIO/1A, CLIEHbI, 3MTU30/1a».

Bce 370 BriocneacTsuu npuroausiocb Cmup-
HOBBIM B JlajibHeMIlIel TeaTpasibHON Kapbepe.
CoBepleHCTBOBAHUIO aKTE€PCKOW TEXHUKU OHU
yzaensau oco6oe BHUMaHKE B KakJIOM U3 Tea-
TPOB, I'lie UM MPHULIOCh paboTaTh.

«Meiiepxonba He o0y4an Hac MOCJENO-
BaTeJIbHO CLEHWYECKOMY MCKYCCTBY, OH CaMm
paboTan Ha HaWMX IJIa3aXx, U Mbl YUMUJIUCh
y Hero. 3aHMMasiCb C HAMM 3TIOJJaMH U MAHTO-
MHUMaMH, OH 3aCTaBJisjl HAaC CO3HATEJIbHO Bbl-
MOJIHATb TMOCTaBJIEHHbIE Mepel HaMu 3aJayM.
MbI OMKHBEI ObIIM 3HAaTh U YMETb OTBETUTb
Ha Bompocsl: «Yero s 1061BalOCh, KaK MOCTY-
rnaio U KaK JIefcTBYIO At aToro? Yero s nobu-
BalOCb OT NapTHEpa, YTO eMy MPUUMHSHIO, YTO
MoJIyyalo OT Hero, Kak pearupyro?» — CJIoBoM,
BCe BpeMs [leiCTBHe, NleiiCTBHMe U JeicTBuHe!
Meiiepxosnbz He NMpPU3HABaJl HUKAKUX OTIOBO-
POK C Hallleil CTOPOHbI — Mbl HE CMEJIM CKa3aTb
emy: «f nogymato, NoAroToBJIIO 3TO OMA, Clie-
nato notoM». OH Tpe6oBas OT HAC MOCTOSIHHOM
FOTOBHOCTH, paboThl TYT Xe, HAa MecTe. Mbl

ISKANDER-NAM

how carefully one must choose both content and
form. An implacable foe of false prettiness and
sentimentality, Meyerhold inspired in us a love
of genuine expressive character, which required
constant training of the body. At the same time,
he never forgot the rhythm of a sketch, a scene
or an episode”.

All this later proved invaluable to the
Smirnovs in their theatrical careers. In every
theatre where they worked, they paid special
attention to refining acting technique.
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IIOJKHBI ObLIM ceifyac ke IoOMBATbCS BCEro,
UTO OH yKasblBaJl, CPa3y BbINOJIHATb 3aJaHKe.
A cam OH npy MOBTOPEHMSX HALIUX paboT ObIN
HEyTOMMM M HEUCTOLIMM B YyKa3aHUSIX», —
BCrnomuHana Anekcanapa CMupHoBa.

Tenepp CMHMpHOBBIX COJNM3MUIIO HE TOJBKO
pYCOBaHMe, HO U TeaTpajbHasl KU3Hb, MO KO-
TOPOIl OHM YyXe pelluIM UATH BMecTe. Yxke
KaK MyX U xeHa. [Ipu atom Anekcanzapa B3sna
cebe cueHnueckuii nceBgoHnM Mckanpep (Tak
ee, AnekcaHzpy, Ha3blBaJM cocenu-y30eku,
B uecTb Mckannepa 3ysbkapHaiina — AJleKCaH-
Ipa MakeOHCKOrO).

Cynpyru nmnucanu CLeHapuu, CHHUMaJu
¢unbMmbl, paboranu Ha Opecckoil KuHOGA-
Opruke BY®KY, npenomaBanu B KHEBCKOM
My3bikanbHO-IpaMaTH4eCKOM MHCTUTYTe
uM. H. B. Jlbicenko. B ykpanHckoii cronuue
CMUpPHOBBI yXe MOJHOCTbIO COCPEeAOTOUU-
nuchb Ha teatpe. Paboranu y pexxuccepa Jlecs
Kypb6aca, kotopblit B 1922 rony opraHusoBai
Teatp-crynuio «bepesuinb», a 3atem y ['HaTa
lOpbl B Teatpe um. M. ®panko. Toro camoro
I'nara IOpbl, KOTOpPBIN MOTOM BO3riaBuin Jlo-
HELIKMI roCylapCTBEHHbIM YKPAUHCKUN Jipa-
maTuueckuit Teatp (JoHnepxkapama) U npu-
esxan c ractponsimu B Mapuynonp — euie
OZIHO nepeceueHue cyneo.

Wcnonb3oBanu CMUPHOBbI CBOI TasaHT
B KpacnosaBonckom tearpe XapbkoBa, Onec-
ckoM TeaTpe MM. OKTSOpPbCKOI1 pEBOIOLUM.
B 1928 roay maxe cHSInM PuUIbM — IKCLIEH-
TPUYECKYI0 KOMeJMI0 MO cueHapuio Brnaau-
mupa MaskoBckoro «OkTs6pioxoB u [leka-
OprOX0OB».

CamocrosiTenibHast paboTa B KauecTBe pe-
)uccepoB B TeaTpe y CMMPHOBBbIX Hayasnachb
B 1926 rony: Anekcest Ha3HaYNUJIM PYKOBOIUTb
Pa6ounm Teatpom B Kuese. B 1930-1931 ronax
yeTa B KauecTBe pEeXMCCepOB-NOCTAHOBLLM-
KoB nepebpanacb B JleHUHrpaz, rie OTKPbUICS
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“Meyerhold did not teach us stagecraft sys-
tematically; he worked before our eyes and
we learned from him. In our etudes and pan-
tomimes he compelled us to carry out each
task deliberately. We had to know and be able
to answer: ‘What am I trying to achieve? How
do I act to achieve it? What do | want from
my partner? What do I inflict on him? What
do I receive from him? How do [ respond?’ —
in short: action, action and more action! He
tolerated no excuses — we dared not say, Tll
think it over, prepare it at home, do it later’
He demanded readiness here and now. We
had to achieve instantly what he required.
And he himself, in critiquing our work, was
tireless, inexhaustible in his guidance”, Alek-
sandra remembered.

Now the Smirnovs were bound not only by
their love of drawing, but also by the theat-
rical life they had decided to pursue togeth-
er — as husband and wife. Aleksandra adopt-
ed the stage pseudonym Iskandar (the name
by which the Uzbek neighbors had called her,
after Iskandar Zulgarnayn — Aleksandr the
Great).

The couple wrote scripts, made films,
worked at the Odessa film studio and taught
at the Kyiv Music and Drama Institute named
for Mykola Lysenko. In the Ukrainian capital
they devoted themselves entirely to theatre.
They worked under director Les Kurbas, who
in 1922 had founded the Berezil Theatre Stu-
dio and later under Hnat Yura at the Ivan Fran-
ko Theatre — the very same Hnat Yura who
would later head the Donetsk State Ukrainian
Drama Theatre (DonDerzhDrama) and come
with it on tour to Mariupol: another crossing
of fates.

The Smirnovs put their talent to use at
Kharkiv’s Krasnozavodsky Theatre and Odes-
sa’s Theatre of the October Revolution. In
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enuHcTBeHHblii B PCOCP rocynapcTBeHHbI
YKPauHCKUI paMaTU4ecKuii Teatp «’KoBTeHb»
Ha WranbsHckoi ynulle (HbiHE B 9TOM 3/1aHUM
Tearp nmenu Komuccapxkesckoii). Tyna, Torna
elle B pyCJie «yKpauHU3aLuuW», LeJIernpoBa-
M cBOMX paboTHMKOB nyuuline TeaTpbl YCCP
(«bepesunb», um. 1. ®panko, um. T. I. LlleBuen-
Ko, uM. M. 3anbkoBeukoii, KpacHosaBonckuii
13 XapbkoBa, «Becenblii nponerapuit», Onec-
CKUH L[paMaTquCKMﬁ) C 3amavyen «IpoJBHKe-
HUS COBPEMEHHON YKPauHCKOM ApamaTypruu
Y CLIEHMYEeCKOro MCKYCCTBA KaK criocoba rnokasa
COBETCKOM YKPaWHCKO¥ KYJIbTYPbl — COCTaBHOM
4aCTH MHTepHALMOHabHOI KynbTypbl CCCP».

B tpynne Tearpa (ewe ogHO nepeceveHue)
COCTOSJ XOpOLIO M3BEeCTHbI Mapuymnosnto
aktep u aurtpenpenep mwutpuit laiinamaka
(BepTenos), npUBO3MBLLKII B TOPOZ CBOU TPYII-
Mbl elle O PeBOJIIOLIMM.

XyZOKeCTBEHHbIi  PYKOBOAMUTEJb  Tea-
Tpa Jmutpuil PoBuHCKMII mocTaBui nepen
pexkuccepamu 3anauy: «bbiTb CBs3yOLIUM
KYJIbTYPHBIM 3BEHOM MeXJy OpaTCKUMHU CO-
I03HBIMU pecnyOnuKami... B JleHMHrpaze Bbl-
KOBaTbCs B MOJJIMHHO NPOJIETAPCKUIA Tearp,
HALMOHAJIbHBII 10 pOpMe, NUHTEePHALMOHAIb-
HbII MO COJepKaHUIO... BCEMEPHO OOpPOTbCS
C MaJIOPOCCUMILIMHON KaK OPY>KUEM KJacCo-
BOT'O Bpara.

OnHako TeaTp JOJITO HE MPOXMII, OKa3as-
IIMCb B TSKEJNON (UHAHCOBOM CUTYaLMHU:
B foirax M 0e3 marepuasbHOM MOIJAEPXKKHU.
Yepes nBa rozna ero 3akpbinn. CMUPHOBBI, XOTb
Y TMOCTAaBUJIA B CEBEPHOM CTOJMLE HECKOJIb-
KO CIEKTaKJIel, BBIHYKAEHbl ObUIM BEPHYTbCS
Ha YKpauHy, rae um npeanoxunu B 1934 rony
BO3IJIaBUTb TPYIIy HOBOPOXJAEHHOro Bcenmo-
HELKOTO MY3bIKaJIbHO-ApaMaTUYeCKoro Tea-
Tpa B Mapuynosne. Yxe nocjie cBOpauMBaHUs
MpPOrpaMMbl «yKpavHMU3aUuW» 1 1Jis 60pbObI
C «MaJIOPOCCUMLIUHOM».
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1928, they even made a film — Oktyabryuk-
hov and Dekabryukhov — an eccentric com-
edy based on a scenario by Vladimir Maya-
kovsky.

Their independent work as stage directors
began in 1926, when Alexey was appoint-
ed to lead the Workers’ Theatre in Kyiv. In
1930-1931, the couple moved as directors
to Leningrad, where the only state Ukrainian
drama theatre in the RSFSR, Zhovten’, had
just been opened on Italianskaya Street (to-
day the Komissarzhevskaya Theatre). As part
of the policy of Ukrainization, the troupe
included actors seconded from Ukraine’s
leading theatres — Berezil, the Ivan Franko,
the Shevchenko, the Zankovetska, Kharkiv’s
Krasnozavodsky, Veselyi Proletary and the
Odessa Dramatic theatres. Their mission was
to promote modern Ukrainian drama and
stage art as a showcase of Soviet Ukrainian
culture, presented as an integral part of the
USSR’s international culture.

There was another name familiar to Mariu-
pol: Dmytro Haidamaka (Vertepov), actor and
entrepreneur, who had brought his own troupes
to the city even before the Revolution.

The artistic director Dmitry Rovinsky set
the task before the directors: “To serve as a
cultural link between the fraternal union re-
publics... to be forged in Leningrad into a tru-
ly proletarian theatre — national in form, in-
ternational in content... to struggle by every
means against ‘Little Russianism, as a weap-
on of the class enemy”.

But the theatre did not last. Burdened
with debts and without material support, it
was closed after only two years. Though the
Smirnovs had staged several productions
in the northern capital, they were forced to
return to Ukraine, where in 1934 they were
invited to lead the troupe of the newly found-
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31ecb Cynpyrd, HakoHeL, MOJIyYMJIM MOJ-
HYI0 CBOOOZY TBOPYECTBA M CMOTIJIM PaCKPBITh
cBoy TanaHThl. [Ipo6eMoit ocTaBaach TOJILKO
cnaboCTb CaMoii TPYMIbl, B KOTOPOIi1 He ObLIO
«3B€31)» TNepBOi BenuuuHbl. VX HeoOxommmo
ObUIO TOJIBKO CO37aBaTh M BOCIMTHIBATh. BoT
TYT U IPUTOAWIIMCh HaBbliku Meiiepxosbaa.

25 auBaps 1935 rona B MeCTHO¥A pecce B 3a-
MeTKe «3ameuaTellbHasi NOCTAaHOBKa» KYpHa-
muct nucan: «Cnekrakib «[Ipogonkenne cne-
IyeT» — TpeTbsl MOCTaHOBKA My3JpamTearpa.
ITOT CMEKTaKJIb SIBUJICS HOBbIM JJOKa3aTellb-
CTBOM BbICOKOXYJI0’)KECTBEHHOTO YPOBHS KOJI-
nekTuBa Teatpa.. Cnekrakib «[lpogomkeHue
cyiefilyeT» elle pas NoAYepKUBaeT eMHOYLINe
HaLlero COBETCKOro 3puTesisl B ero HeHaBUCTH
K Bparam, B CUMMaTHK M J0OBK K MpoJeTap-
CKOM MOJIOZIEXXM 3apyOeskKHbIX CTpaH, ee JIyy-
MM 6opLiaM 1 reposiM».

Ocob6eHHO peropTepbl HaxBajaMBalId My-
3bIKy «kommnosutopa CypmuieHa» (MOPCKOH
obuuep, TeaTpasbHblii KOMNO3UTOP AHIpei
Llyp-Munen, u3 nBopsiH).

CMUpHOBBI CZieflali CTaBKy Ha HecTapelo-
LYIO KJIACCHUKY.

B rasere «Ipuasosckuii nponerapuii»
3a 24 mas 1935 rona Obuia nomelieHa peleH-
314 Ha NOCTAHOBKY «becnpuaaHHuLbl», B KOTO-
poii oHa Oblnia Ha3BaHa «CreKTakIeM OOJIbLIO
COLMAJNIbHOM 3HAauMMOCTW». KpuTuk cTporo
rnozjoluen K pa3dbopy nepcoHaxeii, HO B UTOTe
3ameTun: «BokanbHasi, My3bikanbHast M 00-
wasi aHcaMmOseBasi 4acTb MOCTAHOBKU CTOSIT
Ha OOJIbLLIOI BBICOTE, M MIMEHHO 3TUM 00bSICHS-
€TCS1 TO, UTO, HECMOTPSI Ha OTCYTCTBME BEAYLLMX
aKTepoB, HECMOTPS Ha HeyJauy C OCHOBHbIMU
nepcoHaXkaMu, NocTaHoBKa «becnpunanuuua»
0e3yCcI0BHO $IBNIsleTCsl OOJBIUMM  XYIOXKEeCT-
BEHHbIM JIOCTHUKEHUEM TeaTpayr.

B npyroit cratbe kputuk Epum Meiteposuu
3aMeTUJI, UTO «Ha BCEM CIeKTaKJje JIEXHUT Me-
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ed All-Donetsk Musical Drama Theatre in
Mariupol — by then, already after the Ukrain-
ization program and in the name of the strug-
gle against ‘Little Russianism’.

Here the couple finally received full cre-
ative freedom and were able to reveal their
talents. The only problem was the weakness
of the troupe itself, which lacked first-rate
stars. These would have to be trained and
nurtured — and it was here that Meyerhold’s
lessons came in most useful.

On 25 January 1935, the local press in a note
titled “A Remarkable Production” wrote: “The
play To Be Continued — the third performance
of the Musical Drama Theatre — was yet fur-
ther proof of the high artistic level of the the-
atre’s company... The performance once again
underscored the unanimity of our Soviet audi-
ence in its hatred for enemies and its sympathy
and love for the proletarian youth of foreign
countries, for their best fighters and heroes”.

Reporters were especially lavish in their
praise for the music of Composer “Surmilen”
(naval officer and theatrical composer Andrei
Tsur-Milen, of noble descent).

The Smirnovs placed a bet on the timeless
classics.

In Pryazovsky Proletariy (24 May 1935) a
review of their staging of Ostrovsky’s Without
a Dowry hailed it as “a play of great social sig-
nificance”. The critic was severe on individual
character portrayals, but concluded: “The vo-
cal, musical and overall ensemble quality of
the production stand at a high level and it is
precisely for this reason that, despite the ab-
sence of leading actors, despite the weakness
of the principal roles, the production of With-
out a Dowry is unquestionably a major artistic
achievement for the theatre”.

Another critic, Efim Meyerovich, noted:
“The entire production bears the stamp of
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YyaTb M3BECTHOM TeaTpasibHOM KYJIbTYpbl, BKY-
ca, UyBCTBA CTUJIS».

W nanee: «Bcs nocranoska «becnpunanuu-
Libl», CAeNaHHas C OOJBIIMM PEKUCCEPCKUM
MacTepCcTBOM, yTBEpP:KJaeT OCHOBHbIE TBOpUE-
CKMe YCTAaHOBKM TeaTpa Kak TeaTpa My3blKaJjlb-
HO-Zipamarnyeckoro. KoniekTus TeaTpa BroJi-
He MpaBUJIbHO CUUTAET ee CBOel NPOrpaMMHOM
pa6otoit. Tem Oonee nocamHO OTCYTCTBHE
B CIEKTaKJie OOJbLIMX, HACTOSIUX aKTepOB.
N ecnu KONIEKTMB B LEJIOM CIPaBJISIETCS
C 3TOM OYEeHb TPYIHON IMOCTAHOBKOM, B YEM
saciyra mnocraHoBwukoB A. M. CmwupHoBa
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recognizable theatrical culture, taste and a
sense of style”.

He continued: “The whole performance,
carried out with great directorial skill, affirms
the theatre’s fundamental creative direction
as a musical-dramatic one. The team of the
theatre rightly regards it as its programmatic
work. All the more regrettable, then, the lack
of great, genuine actors. And while the team
generally copes with this very difficult perfor-
mance — a credit to its directors A. M. Smirn-
ov and A. V. Iskandar — the leading characters
have not succeeded”.
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1 A. B. ckannep, To BenyLiMe nepcoHaxu Te-
aTpy He yAaJIUCb».

A yxe uepes rog, nocsue 3ameHbl OoJblLel
YacTH aKTEPCKOro aHcamos, 06 3TOM ke Criek-
Take B «[IppazoBckoM nposerapun» ObUIO Ha-
MUCaHO: «3aCJyroii MOCTaHOBLIMKOB SIBJISIETCS
TO, UTO OHH 10 KOHLIA CyMeJIh OTOPOCUTb Tpe-
CJIOBYTOE «OBITOBOE» TOJIKOBAHME MbEChI BEJIH-
KOTO IpaMarypra U pacKpbiTb ee KaK COLu1alb-
HYIO IpaMy MMYIL€CTBEHHbIX OTHOLLIEHU».

[locranoBka no pomany JlbBa Tosncroro
«AHHa KapeHuHa» BbI3BaJsia MOBBILIEHHbIA WH-
Tepec y 3puTerieil 1axTepcKkoro pernona. bu-
neTbl B MakeeBKe ObUIM PACKyIUIEHbI 3arofsl.
[locTaHOBIIMKYM M3 GOJIBLIOTO pOMaHa Bblze-
JIWJIA OCHOBHYIO JIMHUIO AHHBI, €€ KOHQJIUKT
c KapeHuHbM, Ha KOTOpbIX M 06a3upoBanu
cloxeT. «MakeeBcKuil paboumii» yTBepxKzaan,
4TO «/lOHEeLKMI My3bIKaJIbHO-ApamMaTUYeCKUit
TeaTp UMeeT NPaBoO FOPAUTLCS CBOEH TBOpUe-
ckoii mobenoii. Cnekraknem «AHHa KapeHuHa»
OH MOKAasaJl CBOK 3pPeJIoCTb. 3ameyaTesibHOe
BHMMaHMe K Mesouam, OyKBaJIbHO BCe, HAuM-
Hasi OT MOHOJI0roB AHHbl, KapeHuHa 1 no 6yTa-
dopckux neranei, BO BCe BJIOXEHO OoJblIOe
MCKYCCTBO M MCKPEHHee >KeJlaHue JIOHEeCTU
1o 3purens Onecrsiiee NpousBeleHNe Beju-
KOT'O PYCCKOrO KJIaCCUKa».

«Ypapuuk Makctpos»  Bropui:  «My3bl-
KaJIbHO-IpAMaTUYeCKUii TeaTp Haulesl Bep-
Hble M300pasuTeNbHble CpencTBa IJISl ITOro
HeoObIYatHO CJIOKHOTO criekTakas. Ha Bcem
€ro TMpOTSKEHWM  CIEeKTAaKJIb  CMOTPUTCS
c HeocsnabeBalwIMM MHTEPECOM U BOJIHEHU-
em». [Ipy 3TOM 30pKMe KPUTUKM OTMeuasu
«OTBPATUTEJIbHbIN JIelIEeBbIii KOCTIOM KHA34
OG60HCKOro, M3MsTble M3 OyMaskHOM TKaHU
bpaky y NpUCYTCTBYIOLIMX Ha 6any U ap.».

A «CranuHckuit pabounit» BbIIENI POJIb
Kapenuna B ncnonnenuun boikosa. «TsxkenbiM
)KECTOM, SKeCTKHUM, Oe3anesssiiMOHHbIM TIo-
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Yet only a year later, after most of the team
had been replaced, the same play drew a dif-
ferent response: “The merit of the directors
lies in their success in entirely discarding the
notorious ‘domestic’ interpretation of the
great playwright’s work and in revealing it as
a social drama of property relations”.

Their staging of Tolstoy’s Anna Karenina
aroused special interest among audiences in
this mining region. Tickets in Makiivka city
were sold out in advance. The directors had
highlighted the central line of Anna and her
conflict with Karenin, which formed the basis
of the plot. The Makiivsky Rabochy newspa-
per declared: “The Donetsk Musical Drama
Theatre has every right to be proud of its
artistic triumph. With Anna Karenina it has
shown its maturity. Remarkable attention to
detail — everything, from monologues to the
stage properties — was imbued with artist-
ry and the sincere desire to convey the bril-
liance of a great Russian classic to the audi-
ence’.

The Udarnik Makstroya newspaper chimed
in: “The Musical Drama Theatre has found the
right expressive means for this extraordinarily
complex play. Throughout, it is watched with
unflagging interest and emotion”. Yet sharp-
eyed critics noted “the vile cheap costume of
Prince Oblonsky, the wrinkled paper-fabric
tailcoats worn at the ball and so on”.

The Stalinsky Rabochy newspaper singled
out the role of Karenin performed by Bykov:
“With a heavy gesture, a harsh, peremptory
voice as if reading a departmental decree,
the actor creates the image of a tsarist dig-
nitary-bureaucrat, a dry, callous man cut off
from life. Bykov’s Karenin is the very em-
bodiment of the tsarist reactionary bureau-
cratic machine, crushing all that is living and
honest”.
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JIOCOM, CJIOBHO YMTAIOLIUM JenapTaMeHTCKUi
yKa3, apTUCT co3faeT oOpa3s LapCKOro CaHoB-
HUKa-Ol0pOKpara, CyXoro, 4epcTBOro yeso-
BeKa, OTrOPOJMBILErocsl OT >XM3HU. KapeHuH
B MCTNOJIHeHUU bbikoBa — onuLieTBOpeHue Lap-
CKOI1 peaKkLMOHHON OPOKpaTUYECKOi Mallk-
Hbl, |aBsiLleil BCe )XUBOE U UeCTHOEe».

[lepBble ycrexu HOBBIX pesKMCCEpPOB NpU-
BJIEKJIM BHMMaHue K MapuynonbCckoMy Tea-
TPy, B TOM UMCJie U BHUMaHKe MaCTUTbIX aKTe-
pos. [lepeesn B OTpeMOHTUPOBAHHOE 3[aHME
3uMHero Teatpa Toxe 0JaroTBOPHO MOBJIHMSIN
Ha 3aMoJIHSIEMOCTD 3aja.

B anpene 1937 roga Mapuynonbckuii pyc-
CKMI1 My3bIKaJIbHO-IPaMaTHUeCKUIl TeaTp Bbl-
exas Ha ractponu B ropoga Cranuno, Make-
eBka, [lonraBa, Kpemenuyr, Cymbl 1 XapbKoB.
lacTponu npopomkanuch 4 Mecsiua, nocine
yero TeaTp ¢ 0OHOBJIEHHbIM COCTaBOM BEPHYJI-
cs1 B Mapuynosb.

«My3bIkasibHO-ApamaTiueckuil Teatp [JloH-
6acca — Monono#, pacryuwmii Tearp. Crek-
TaKJIb «APUCTOKPATBI», IBAX bl TOBTOPEHHBIN
B KanueBke, cBULeTENIbCTBYET O TOM, UTO KOJI-
JIEKTUB 3TOTO TeaTpa COCTOUT M3 CHOCOOHBIX,
TaJIAHTJIMBbIX aKTEPOB, UTO XYAOXECTBEHHOe
PYKOBOICTBO 3TOr0 TeaTpa — Ha NMpaBUJIbHOM
nyTU. Mbl BipaBe HaflesITbCs HAa TO, UTO Tearp
aToT aact JloHbaccy He OnMH elle cepbe3Hblii
Y TaJIaHTJIMBDII CMIEKTaKJIb», — pejcKa3blBaa
8 noHs 1936 rona rasera «Kannesckuii nposne-
Tapuit» (JlyraHckas 0671acTb).

Koppecnonnent raserbl «YnapHuk Makc-
Tpos» (MakeeBka) 26 utons 1937 roma ot™me-
yan: «Myskomenust «Manemyasenbp Hutyun»
B WCIOJIHEHUU AapTUCTOB MY3bIKaJIbHO-Jpa-
MaTU4YeCKOro TeaTpa BbIFOJHO OTJIMYAETCS
OT OOBIYHOrO OMEpPeTOYHOro crekTakis. [ny-
OOKO WHAMBMAyajbHash pa3paboTKa poJei,
MOJIHOe OTCYTCTBME IUTamNa — BCe 3TO Mpo-
U3BOJUT XOpoLlee Breyatyienue... TiarenpbHoe
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The Smirnovs’ early successes drew fresh
attention to the Mariupol theatre, including
that of eminent actors. The move into the
renovated Winter Theatre also had a benefi-
cial effect on audiences.

In April 1937, the Mariupol Russian Musical
Drama Theatre toured Stalino, Makiivka, Pol-
tava, Kremenchug, Sumy and Kharkiv. The tour
lasted four months, after which the troupes re-
turned to Mariupol with a renewed cast.

“The Donbass Musical Drama Theatre is
a young and growing theatre. The play The
Aristocrats, twice repeated in Kadiivka, shows
that this troupe consists of able, talented ac-
tors, that its artistic leadership is on the right
path. We have every reason to hope this the-
atre will yet give Donbass many more serious
and talented productions”, the Kadiivsky Pro-
letarian journal (Luhansk region) predicted
on 8 June 1936.

The Udarnik Makstroya newspaper corre-
spondent in Makiivka wrote on 26 July 1937:
“The musical comedy Mam’zelle Nitouche, as
performed by the actors of the Musical Dra-
ma Theatre, is favorably distinguished from
the usual operetta performance. The deeply
individualized development of the roles, the
total absence of cliché — all this makes a fine
impression. Careful staging, a good orches-
tral performance and the cohesion of the act-
ing make Mam’zelle Nitouche lively, cheerful
and successful”.

The Pryazovsky Proletariy journal added:
“In their stage interpretation, directors Iskan-
dar and Smirnov avoided the usual operetta
clichés, gave the text a fresh and novel mean-
ing and most importantly — within the given
material — sharply and faithfully reflected
the social character of the epoch”.

The Stalinsky Rabochy newspaper wrote
on 10 August 1937: “The performance shows
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o¢popmiieHure, Xopollasi Urpa OpKecTpa, cJa-
’KEHHOCTb aKTEePCKOro MCIOJIHEHUS — BCE 3TO
Zenaet crekTakyib «Manemyasenb Hutyii» 60-
IpbIM, XU3HEPALOCTHbIM U YAAYHbIM.

«[lpnasoBckuit  mponerapuit»  10OaBISUI:
«B cuennveckoit MHTeprpeTaLuu IMbechbl M0-
CTaHOBILMKH, TT. Mickannep u CMUpPHOB, cyme-
nu n3beskaTb OObIYHBIX OMEPETOUHBIX LITAM-
OB, CBEXO, M0-HOBOMY OCMBbICJIMJIM TEKCT U,
IJ1aBHOE, B IIpefieslaXx MaTepuara, BepHO U CO-
LIMaJIbHO OCTPO OTOOPA3UIIN IMOXY>.

B razere «Cranunckuii pabouwnii» ot 10 aB-
rycrta 1937 rona nucanu: «B cnekrakine BunHa
Oosnbliias pexxuccepckasl pabora Haja co3ja-
HueM o0Opasa, Mo BOCIUTAaHUIO Jpamaruue-
CKOI BbIPa3UTENIbHOCTU aKTEPOB, yIauYHOMY
BbIOOPY MM3aHCLEH M HaxOXAEHWIO psiza
OCTPOYMHbIX NPUEMOB (XyAOXeCTBEHHbIE
pykosoautenu CmupnoB A. M. u Hckan-
nep A. B)».

A Bbixon nbecobl «[locnennne» no Makcumy
['opbkomy nuTeparypHblit KpUTUK KOHCTaHTUH
HectepoBckuii oxapakTepu3oBasl Kak «Hau-
OoJlee ynauHylo MOCTaHOBKY» B TeaTpe UMeHU
PeBenko (KpemeHuyr), B KOTOpOil 4UyBCTBYeT-
Csl «XyJIO’KeCTBEHHOE PYKOBOZICTBO peXXUCCe-
pos A. CmupHOBa, A. Vickanzepa u ciaskeHHas
urpa BCero axkTepckoro aHcamo6ms. Kaskpbrii
apTHUCT Ha CBOEM MeCTe, B KaK[0i pOjIu YeT-
KO OTPHMCOBAH MOAaHHbII 00pa3. TearpanbHblii
KOJIJIEKTUB CJieslaJl BeJIMKOe XYI0XKeCTBEHHOe
CLIEHUYECKOe MOJIOTHO, UIEHHO HaCbIlIeHHOe
¥ LieJIeHanpasJieHHOe».

18 ntong 1937 rona «YmapHuk MakcTposi»
MOSICHWJI, YTO «C MCTMHHO TOPbKOBCKOM, IO-
Tpsicarowieil cunoit B mbece <«[locnennue»
BCKPbIBAETCS Tparv4eckKuMil pacnaj CembH,
TMOPOKAEHHBIN SIIOBUTBIM OBITUEM CTpPALLIHOM
ZOPEBOJIIOLIMOHHOM  IefCTBUTENbHOCTH. [lo-
CTaHOBKA TOPbKOBCKMX IbEC, KaK M3BECTHO,
Cepbe3HOe MCIbITaHWE JJsl JoOoro Tearpa.
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great directorial work in the creation of char-
acter, in fostering dramatic expressiveness
among the actors, in the successful choice of
mise-en-scene and in the discovery of many
clever devices (artistic directors A. M. Smirn-
ov and A. V. Iskandar)”.

The premiere of Maxim Gorky’s The Last
Ones was hailed by literary critic Konstantin
Nesterovsky as “the most successful per-
formance” staged at the Revenko Theatre in
Kremenchuk: “One senses the artistic guid-
ance of directors A. Smirnov and A. Iskan-
dar and the harmonious work of the entire
team. Each actor is in proper place, each role
is clearly drawn. The ensemble has created a
great artistic canvas, ideologically rich and
purposeful”.

On 18 July 1937, The Udarnik Makstroya
newspaper explained that in the play The
Last Ones, “with the truly Gorky-like, over-
whelming power, the tragic disintegration of
the family is laid bare, born of the poisonous
existence of the dreadful pre-revolutionary
reality. To stage Gorky’s plays is, as is well
known, a severe test for any theatre. The Mu-
sical Drama Theatre, beginning its Makiivka
tour with The Last Ones, has passed this test.
On a stage carefully decorated in line with the
author’s intent, the vivid images of Gorky’s
characters arise with moving authenticity.
Throughout the performance one feels the
intelligent, thoughtful work of both the direc-
tors and the actors”.

The Makiivsky Rabochy newspaper
chimed in: “One feels the serious work of
the theatre’s leaders (artistic directors
A. M. Smirnov and A .V. Iskandar) with each
individual actor, with each gesture, with the
structural coherence of each scene. The au-
dience senses the solid theatrical training of
the leading actors. Designers A. M. Lakshin
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MysbikanbHO-IpamMaTU4eCcKuil TeaTp, Hauyas-
Kt paboTy B MakeeBke nbecoit «[locnenHue»,
3TO MCMbiTaHWe BbiAepxkan. Ha craparenbHo
B COOTBETCTBMM C 3aMbICJIOM aBTOpa E€KOPU-
POBaHHOM CLIEHUYECKOH IJIOLIaJIKe C BOJIHYIO-
Lllel TPaBIAMBOCTBIO BO3HUKAIOT sIpKMe 00pasbl
FOPbKOBCKMX TMepcoHaxkei. Ha mnpoTsskeHun
BCEro CIeKTaKJjsl 4YyBCTBYeTCSl YMHasl, Mpo-
AyMaHHasi paboTa peKUCCypbl M aKTepPCKOro
KOJUIEKTHBA».

Eit BTopuna razera «MakeeBckuii pabounii»:
«YyBcTByeTcst cepbe3Hast paboTa pyKOBOACT-
Ba TeaTpa (XyIOXXeCTBEHHble PYKOBOAMTEIU
A. M. CmupHoB u A. B. Vckannep) Han Ka-
KbIM OTZEJIbHbIM aKTepPOM, HaJ KaXIbIM XKe-
CTOM, HaJl CTPOMHOCTbIO OTHEJIbHbIX KapTHH.
3puTenb OyKBaIbHO oOLlyLIaeT GOJNbLIYIO Tea-
TPaJIbHYIO LIKOJIy, KOTOPYIO NPOILUJIMA Beayline
akrtepbl. Opopmutenu-xynoxkuuku A. M. Jlak-
wuH 1 M. H. SiupiH BIOKWAN B CNEKTAKJb
60mbLIYI0 U300pPEeTAaTENbHOCTDY.

OveHb XBaJIMIM WCTIOJIHUTEJIbHULL pOJIeit
Onouiko u [loranosy, ®ensieBy u AceHKOBY,
aktepoB MakaeBa 1 AnbOMHOBA.

M uTOo HemanoBa>kHO, «KOJIJIEKTUB TeaTpa
CyMeJl TaJIaHTJIMBOM UTIPO¥i BbI3BATb Y 3PUTEJIS
3acyyKeHHOe OTBpallleHue Y JIoel coLuam-
CTUYECKOM 3M0XU K THYCHOMY, MEP3KOMY, MOJ-
JIOMYy MUY MPOLLJIOro».

A 3T0 u 6blNIO, KaK FOBOPUTCS, CBEPX3aza-
yeii TeaTpanpHOii paboThI TEX JIET.

ISKANDER-NAM

7>

and M. N. Yaitsyn put great imagination into
the performance”.

Much praise was lavished on the actresses
Onoshko, Potapova, Fedyaeva and Asenkova,
as well as on the actors Makaev and Albinov.

And most importantly: “Through their
skillful acting, the theatre’s ensemble suc-
ceeded in arousing in the audience the right-
ful revulsion of people of the socialist era
toward the vile, sordid and ignoble world of
the past”.

That, after all, was the ultimate task of the-
atre work in those years.
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OCJIeIHAe MPeBOEHHbIe oAbl XY0KeCT-
I I BEHHbIM pyKoBozauTesieM BcenoHewkoro

PYCCKOr0  My3bIKaJIbHO-paMaTU4YeCKOro
Tearpa Obin 3acnykeHHblit apTucT PCOCP Ana-
Tonuit CrenaHoBuu XonpipeB. PoBecHMK Beka,
KpaiiHe aKTHBHBIN IesaTesb MPOJIETapCKON KYJib-
Typbl, OH HauaJl CBOIO TBOPYECKYIO >KM3Hb ellle
B 1921 rogy rtearpanbHbiM MHCTpYKTOpOM Op-
JIOBCKOT'O Ye3[JHOTO MCIOJIKOMA. XOZAbIpeB opra-
HU30BBIBAJI XY/OKECTBEHHbIE UTeHUs 111 OO-
uoB KpacHoit Apmuu, cam urpai B nbecax.

B 1930 rony ou pab6oTan xynpykoM B CbIKTbIB-
kape B Pycckom npamaruueckom tearpe «Kpac-
HbIl  J1epeBOOONENIOUHNK»,  pa3MeLlaBLIeMCs]
B MeCTHOM [lome KynbTypbl. 3acinyroii Xonbipe-
Ba SIBJISIETCS, 110 CYTH, CO3[JaHK1e HALIMOHAJIbHOTO
TeaTpa KoMu ¢ nMOCTaHOBKaMM Ha KOMM-SI3bIKE.
C 1933 rozma oH 6bl XyOOKECTBEHHBIM PYKOBO-
ZUTeJIeM U IJIaBHbIM pesxuccepoM Bonoroackoro
roCy/lapCTBEHHOrO IpaMaTU4YeCcKoro Tearpa, Ko-
TOpbIi MOCJIe Nokapa nepeexan B ObiBLLMit [Ty1i-
KMHCKUIA HapoAHblit oM ¢ 3a10M Ha 300 mecT.

Tam 3xe, B Bonorze, B nexabpe 1934 rona Xo-
IbIpeB YAOCTOMJICS 3BAHMSI 3aCITy>KEHHOTO apTU-
cra pecnyOIMKH.

B 1938 rony ou nepebupaercs B Mapuy-
MOJIbCKUII TeaTp B KaueCTBe IJIaBHOTO PEKMC-
cepa BMeCTO yexaBLuMX B JleHHHrpaz cynpyros
CMMpPHOBBIX, Ille CTaBUT PYCCKYIO U COBETCKYIO
KJIaCCHKY.

C HauasoM BOWHbI TeaTp TOXe Obl1 «MO-
6unusoBaH». B Hem Oblna cosnaHa (pOHTOBas
Opurama, pasbe3kaBliasi C BbICTYIUIEHUSIMU
110 BOMHCKMM 4acCT$IM, BbICTYTaBLUAs Nepez NpHu-
3bIBHUKAMH, B TOCIMTAJISIX Tepel PaHeHbIMH,
B LLIMpoKMHO nepes COBETCKUMMHM JIETUMKAMM.

Teatp paboTan BIIOTb 1O 8 OKTSOPS
1941 ropa, korga B ropoza BOpPBalMCb (allu-
cTbl. Ero xyzapyk yxonui yske U3 nycToro ropoza
BCJIel 3@ OTCTYMAWLIMMK BOMCKaMH, NpefiBa-
PUTENbHO YHUYTOXKMB CBOM MAPTUMHbINA OUIIET.
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of the All-Donetsk Russian Music and Dra-

ma Theatre was Honored Artist of the RSFSR
Anatoly Stepanovich Khodyrev. A contemporary
of the century, he was a tireless activist of pro-
letarian culture who began his creative career
back in 1921 as a theatre instructor for the Oryol
district executive committee. Khodyrev orga-
nized literary evenings for Red Army soldiers
and acted in plays himself.

In 1930, he worked as artistic director in Syk-
tyvkar at the Red Woodworker Russian drama
theatre, housed in the local Palace of Culture. His
great achievement was, in essence, the creation
of the Komi National Theatre, with productions
in the Komi language. From 1933, he was artistic
director and chief stage director of the Vologda
State Drama Theatre, which, after a fire, relocat-
ed to the former Pushkin People’s House with a
300-seat hall.

It was there in Vologda, in December 1934,
that Khodyrev was awarded the title of Honored
Artist of the Republic.

In 1938, he moved to Mariupol, where he took
over as chief director of the theatre after the
Smirnov couple departed for Leningrad. There
he staged both Russian and Soviet classics.

With the outbreak of war, the theatre too was
“mobilized”. A frontline troupe was formed, trav-
eling with performances to military units, play-
ing before new conscripts, in hospitals for the
wounded and in Shyrokyne for Soviet pilots.

The theatre worked right up until 8 October
1941, when the fascists seized the city. Its artistic
director left the deserted Mariupol alongside re-
treating troops, having first destroyed his Party
card. Seven actors followed him, barely escaping
Hitler’s patrols.

In February 1942, in Borisoglebsk (Voronezh
region), Khodyrev petitioned the city Party com-
mittee for his card reissuance. The local paper
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C HMM yxonumy elle 7 akTepoB, eiBa yCIeBLIne
OTOPBATbCS OT IMTIEPOBCKUX MaTpyJieil.

B ¢espane 1942 rona B BopoHexxckom bo-
pucornebcke XozblpeB XomaTaicTBOBas Meper
FOPKOMOM MapTHM O BOCCTAHOBJIEHMH Oue-
Ta. B «Bopucorne6ckoit npasne» ot 9 ¢despans
1942 rona rosopunoco: «[lepen tem, kak xona-
TaliCTBOBaTb 00 9TOM Iepesi FOPKOMOM MapTHH,
cobOpaHue TNpOBENO pacciiefnoBaHue 00CTOs-
TEJIbCTB, BbISICHUB: MapTOmnet AHaronuii Crena-
HOBMY YHMYTOXKMJI B MOMEHT, KOrZla ropof Obis
y>Ke 3aHST HeMLAMH, OCTaBJIeH BCEMU PyKOBO-
JUTEJISIMU TOPOZCKUX, MAPTUIHBIX U COBETCKUX
OpraHoB, ¥ CO371aJI0Ch O6€3BBbIXOIHOE MOJIOKEHME.
YHUUTOXEeHMe NapTUitHOro GuiieTa 00 bSCHSETCS
He TPYCOCTbIO U MAaHUKOIA, a HeXKeJlaHWeM OTIaTb
€ro B pyKH Bparap.

Jlanee B cratbe YyKasblBaNOCh, YTO Je-
arenbHOCTb B BopucorneGcke  Xonbipesa,
«BO3MVIABJISIBLIETO  TeaTpasibHblii  KOJUIEKTHB
1 00CITy>KMBABLLETO MO €r0 HACTOSITENILHOM MHU-
LiMaThBe BOMHCKME YaCTH U IpaskJaHCKoe Hace-
neHve (PppPOHTOBOI MOJIOCH BIJIOTb A0 MOCJ]EN-
HUX IHeit», OblIa J7Is KOJUIEr J0Ka3aTeabCTBOM
ero 6esynpeuHocty. CUTyaLMIO C PEXUCCEPOM
MOATBEPIAMII U MapuyIoJbCKUil akTep Hukonaii
Pynes, ouytusiuuiics B Bopucornebcke BMecTe
¢ HUM. BbIBIIMi1 Gecnpu30pHIK, @ 3aTeM U Bbl-
MyCKHMK JIeHMHTPaACKOro MHCTUTYTA CLIeHHYe-
CKOro MCKycCTBa, Pynes Ha cuene Mapuymnosb-
CKOrO JpamMaTM4yecKoro TeaTpa Chirpajl CBOO
camylo mobumyto ponb — Apkaku Hecuact-
nMBLEBAa U3 nbecbl AsnekcaHapa OCTpOBCKOro
«Jlec».

Cnenyer 3ameTuTb, YTO AHaTONMi XOnbIpes
He 6e3ornanHo 6eskan u3 Mapuymnons, a cpasy ke
BCTYNUJ BO (PPOHTOBYIO KOHLIEPTHYIO Opurany
apTUCTOB U, 10 CyTH, PPOHTA He nokuzan. B Ha-
rpajHOM JIMCTe, XpaHsueMcs: B LlenTpanbHOM
apxuBe MunucrepctBa 060poHbl Poccuiickoii
®enepaunn B Ilonmonbeke, yeTko 0003HAUEHa
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Borisoglebskaya Pravda wrote on 9 February 1942:
“Before petitioning the city Party committee, a
meeting investigated the circumstances and estab-
lished that Comrade Khodyrev destroyed his Par-
ty card ‘at the moment when the city had already
been seized by the Germans, abandoned by all mu-
nicipal, Party and Soviet leaders and the situation
had become hopeless. The destruction of the card
was not an act of cowardice or panic, but of unwill-
ingness to surrender it into enemy hands.”

The article went on to stress that Khodyrev’s
activities in Borisoglebsk — where “he led a the-
atre company and, at his own persistent initiative,
served military units and civilians in the frontline
zone to the very last days” — were proof enough
of his integrity. His reliability was also vouched for
by Mariupol actor Nikolay Rulev, who had ended
up in Borisoglebsk with him. Once a homeless boy
and later a graduate of the Leningrad Institute of
Stage Art, Rulev had played his favorite role on
the Mariupol stage — Arkashka Nechastlivtsev in
Aleksandr Ostrovsky’s The Forest.

It must be noted that Khodyrev had not fled
Mariupol blindly. He immediately joined a front-
line concert brigade of performers and, in effect,
never left the front. A citation preserved in the
Central Archive of the Ministry of Defense in
Podolsk records clearly: October 1941. “Since
October 1941 he has been working with units of
the active Red Army, serving as both actor and
director of a frontline concert brigade. During
the war his brigade served the Voronezh, South-
western, Southern, 2nd Belorussian and 2nd
Ukrainian fronts, giving over 1,200 concerts, of
which around 500 were on the very front line.
Comrade Khodyrev’s performances as an actor
have met with well-deserved success and popu-
larity among soldiers and officers. He has done
much practical work in assisting Red Army ama-
teur theatre groups in the units. Khodyrev A. S.
has received numerous commendations from the
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nata — oktsiOpb 1941 ropa. «PaboTaet B uacTsix
neiictyroweit KpacHoit Apmun 1o Xymoskecrt-
BEHHOMY OOCJY>KMBAHHMIO KaK apTUCT U PyKOBO-
auTenb GPOHTOBON KOHLIEPTHOI OpUrazibl C OK-
Ts6pst 1941 ropa. Ero Gpurana 3a Bpemst BOMHbI
o6cnyskrBana Boiicka Boponeskckoro, HOro-3a-
nagHoro, lOxHoro, 2-ro benopycckoro un 2-ro
Ykpaunckoro ¢pponTos. Jlana cepie 1200 KoH-
LIepTOB, U3 KOTOPbIX 0K0JI0 500 KOHLEpTOB B Ya-
CTsIX NepefiHero Kpasi. BeicTynnenus ToBapuila
XozblpeBa Kak apTUCTa IMOJIb3YIOTCS 3aCITy>KeH-
HbIM YCIIEXOM M TOMYJISIPHOCTBIO cpeny 60iiLoB
1 oduuepos. Vim nponenana Gonbluas pabora
0 OKa3aHWIO MPAKTUYECKON MOMOLLM KOJIJIEeK-
TMBaM  KpPaCHOApMEMCKOW  XYIOXXEeCTBEHHOM
CaMOZIeITeJIbHOCTH B YaCTIX apMUU. XOZIbIpeB
A. C. umeet psii 6:1arofiapHoOCTeit 32 CBOIO TBOP-
yecKylo paboTy OT KOMaHIOBaHUsl COeNMHEHMI
1 yacreii KpacHoit Apmun».

3a 3Ty CBOIO JEsTENbHOCTb XYAPYK OblT Ha-

rpaxkaeH opzaeHoM (OTeuecTBEHHOW BOWHbBI
II crenenn.
[lapannenbHo ¢ Bble3naMu  Ha  (PPOHT,

c 1942 rona, Xonpipes pykoBonun Bopucorne6-
CKUM JIpaMaTHUeCKUM TeaTpoM MMeHu YepHbl-
weBckoro (Bopoueskckast 067acTb).

Bmecre ¢ XogpbipeBblM yxonuia u3 ropoza
u 24-netHsas axrpuca Jlronmuna PaanoHoBa,
yunBluasics B Kuesckoii ctynuu umenu Jlecu
YKpauHKY, UrpaBluasi B TeaTpe IJIaBHble pPOJN
B criektaksx «becnpunanuuua» (Jlapuca), «On-
TUMMUCTUYeCKast Tparenus» (komwuccap), «Jlo-
60Bb SIpoBas» (JlloboBb), «OTtenno» ([Je3nemona)
U Ip.

«$1 yxonuna u3 ropona, Koraa no ero yiu-
LlaM IBUTaJIMCb HEMLbl HA MOTOLMKJIAX U TaH-
Kax, — BCIOMMHas1a oHa. — [lo nopore Ha BOCTOK
s npubuyach K OTCTYMaBILel BOWHCKOI 4acTH
M yrnpocusia KOMaHIOBaHME 3auMCIIUTb MeHS
CaHMHCTPYKTOpPOM: 0Oraro, nenatb MNepeBsi3KU
¥ OKasblBaTb MEPBYIO MOMOLLb HAay4usach erle
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commands of Red Army formations and units for
his creative work”.

For this service the artistic director was
awarded the Order of the Patriotic War, 2nd
Class.

Alongside these frontline tours, from 1942
Khodyrev also headed the Borisoglebsk Drama
Theatre named after Chernyshevsky in the Vo-
ronezh region.

A 24-year-old actress Lyudmila Radionova
was leaving the city with Khodyrev. She was a
former student of the Lesya Ukrainka Studio in
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B LLIKOJIE, TOTOBSICb K Cllaue HOPM Ha 3Ha4oK «[0-
TOB K CAHUTAPHOI 0O0POHE».

Canutapka 75-ro cTpenkoBoro mnosnka Pa-
nvoHoBa 15 OKTH6pH 1941 rona cosepluua
CBOI 3HaMeHMTbIN noasur. B cene Hukonaeska
noy, TaraHporoMm oHa B OIMHOYKY U3 MUCTOJIETA
paccTpesnsyia 3KUNax (aMCTCKOro TaHKa, KO-
TOPbIil TOTOBUJICS Pa3flaBUThb ee paHEHbIX.

[loTom B M3HM apTUCTKU-CaHMTApPKU Paau-
oHOBO# Obu1 Cranuurpazn, MamaeB KypraH, 1no-
OenHast HOXeBasi CXBaTKa ¢ (aLIMCTOM, TSKeToe
paHeHue, BbI3ZOPOBIIEHHe, 601 Noz XapbKOBOM,
JHenp, onsaTb paHeHKe (BCEro CeMb PaHEeHUH, Jie-
ByLLKe 27 JIeT OT POAY, UHBAJIMAHOCTDb 1-i1 rpyn-
nbl). Harpasxnena opnenom JlenuHa, BbiCLIMM
3HaKOM OTIMuMsl MeXIyHapOOHOrO KOMMTeTa
Kpacnoro Kpecra menanbto «®nopenc HaitTun-
rei.

OnHako He BCeM aKTepam MOCYaCTIMBUIIOCh
BbIPBATbCS M3 OKKYMNMpOBaHHOro Mapuynons
1 100paTbCs K CBOKM.

B mnyieHeHHOM ropoze MO HAaCTOSIHUKO OK-
KYMaLMOHHOW  OpPTCKOMeHAaTtypbl  Pycckuii
My3bIKaJIbHO-ApaMaTUYeCKuit Teatp Obla me-
peMMeHOBaH B MapuynosnbCKuil  My3bIKajlb-
Ho-Ipamartnyeckuit teatp M. T. llleBuenko,
KOTOPbI ObiT MOAKJIIOUEH K HEMEL[KOI MOJIUTH-
Ke LieJIeHaNpaBJIeHHOM YKPauMHU3aLMKU Ha MOJA-
KOHTPOJIbHBIX BEpMaxTy Tepputopusx. labbi
no 3aAayMKe uieosnora HaumsMma Anbppena Po-
3eHOepra BOMTb HALIMOHAJIbHBIM KJIMH B €IMHCT-
BO COBETCKMX HapOAOB. /I3 ocTaBIIMXCS B rOpO-
Iie apTUCTOB CPOPMUPOBAIN TPYIIY, KOTOpas
MoJ, CTPOTMM KOHTPOJIEM OKKYNAaHTOB CTaBWja
MbeCbl ¥ OMEepeTTbl HALMOHAJIbHbIX YKPAaUHCKUX
aBTOPOB. [ln1s1 HAZE)XHOCTU B TeaTpe Jaxke CO-
3namu sveiiky OYH Bo rnase co crniemanbHO Ha-
3HaYeHHbIM PEXXUCCEPOM.

bnaro, my3a Menbnomena B HCIAII He co-
crosuta. OHa Bcerzia Oblsia Ha CTOPOHE MUPOBOIA
KYJIbTYPbl U UCKYCCTBA.
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Kyiv, who had played leading roles in Without
a Dowry (Larisa), The Optimistic Tragedy (the
Commissar), Lyubov Yarovaya (Lyubov), Othello
(Desdemona) and others.

“l left the city when Germans on motorcy-
cles and tanks were already moving through the
streets”, she later recalled. “On the road east | at-
tached myself to a retreating army unit and per-
suaded the command to take me on as a medic:
fortunately | had learned bandaging and first aid
back in school, training for the Ready for Sani-
tary Defense exam”.

On 15 October 1941, Radionova — then a
medic with the 75th Rifle Regiment — performed
her famous feat. In the village of Nikolaevka near
Taganrog, she singlehandedly shot the crew of
a German tank with her pistol as it prepared to
crush her wounded patients.

Her life thereafter reads like a chronicle of fire:
Stalingrad, Mamayev Kurgan, a victorious knife
fight with a fascist, a grave wound, recovery,
battles near Kharkiv, the Dnipro, another wound.
By age 27, she had sustained seven wounds and
carried a disability of the first group. She was
decorated with the Order of Lenin and the Inter-
national Red Cross’s highest award, the Florence
Nightingale Medal.

Not all actors, however, managed to escape
occupied Mariupol and reach Soviet lines.

In the captive city, at the insistence of the oc-
cupation command, the Russian Music and Dra-
ma Theatre was renamed the Mariupol Music and
Drama Theatre named after Taras Shevchenko.
It was enlisted into the German policy of forced
Ukrainization in the territories under Wehr-
macht control — part of Alfred Rosenberg’s
ideological scheme to drive a national wedge into
Soviet unity. From the actors who had remained
in the city, a troupe was assembled that, under
strict supervision, staged plays and operettas
by Ukrainian authors. For reliability, an Organi-
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Cpasy >xe nocne usrHanusi pawmctos u3 Ma-
puynons B ceHTsiOpe 1943 ropma 6bino peleHo
BO30OHOBUTb JIeSITENILHOCTb Pycckoro Mysbl-
KaJIbHO-IpaMaTH4eCKOro Tearpa BO IJ1aBe C Bep-
HYBLUMMCST B ropoxl u3 Bopucorne6cka Anato-
nveM XoznbipeBbIM. C HUM Ke BEPHYJICS U aKkTep
Huxkonaii PyneB. B o6HoBneHHyIO Tpymnny noz-
TAHYJIMCb akTepbl Munny, fHoB, ManaxoBckuid,
PoctoBues. U3 YensOunHcka npuexail ObIBLLIMIA
KMHOAPTUCT Anekcanap Yysepos c cynpyroii
EBnokueii, urpasiuie B MECTHOM JpamMaTnye-
CKOM Tearpe.

Bor Tonbko urpatb B Mapuynone Ttenepb
Obuto Herze. Crapoe 3haHMe LIanoBaJIOBCKO-
ro 3MMHero TeaTpa HeMLbl COXIJIA B CEHTS-
Ope 1943 rona. O6HOBNEHHas Tpynna AaBaja
KOHLIEPTbl B ylleJieBlIeM 3[JaHWM TracTpOHOMa
«Kunes». CBOMMM culamy cMacTepUIIA B TOPro-
BOM 3ajle CLieHy, 'pUMepHble, CBapraHmim Oy-
MaskHble KYJIMChl U3 CTapbIX raser. Paznobbinn
400 crynbeB, ckaMeek, TaOypeTOK ANs 3pU-
TEJIbHOTO 3aJa.

16 OKTSOpsI TeaTp OTKPbI CE30H KOHLIEPTOM
«['epou Bennkoit OTeuecTBeHHOI BOWHDI.

Xonpipes crasui «HawecTsue» Jleonnna Jleo-
HOBa, «Pycckue moan» Koncrantuna CuMOHOBa,
JIepMOHTOBCKHMI «Mackapazy, «Anny Kapenuny»
JIbBa Toncroro, «OBom» Itenb Jlunvan BoitHuy.
Bcero B penepryape GbI0 OKOJIO ABYX IECSITKOB
MocTaHoOBOK. B Hostbpe 1943 roza KoyieKkTHB Te-
arTpa 13 nepBbIx cOOpOB nepenasn B GpoHJ MOMO-
LI CeMbsIM POHTOBUKOB U fieTeil-CUpOT 17 Thbl-
cs14 pyoe.

11 ¢pespans 1944 rona B rasere «Kpachas 3e-
31a» ObUIO HaNevyaTaHo MUCbMO ITIaBHOTO PESKUC-
cepa: «[loporoit Mocud Buccapronosuu! 25 ner
TpyZa MOCBSITUII 51 OpraH13aLuu reatpa. Pykoso-
IMMBIi1 MHO# KOJUIEKTHMB, OKPY>KEHHbII 3a00TO
NapTUM W NPaBUTENbCTBA, NOCTUT CBOEN LIy,
OpraHu3oBaj B OAHOM M3 KPYIHbIX TOPOIOB
cTpaHbl — Mapuynose — mo0MMblit HAMU Tearp.
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zation of Ukrainian Nationalists (OUN) cell was
even created within the theatre, headed by a
specially appointed director.

Fortunately, Melpomene was not a member
of the NSDAP and has always sided with world
culture and art.

Immediately after the expulsion of the fas-
cists from Mariupol in September 1943, it was
decided to revive the Russian Music and Dra-
ma Theatre, once again under Khodyrev, who
returned from Borisoglebsk. Rulev came back
with him. Actors Milich, Yanov, Malakhovsky
and Rostovtsev joined the renewed troupe. For-
mer film actor Aleksandr Chuverov and his wife
Evdokia arrived from Chelyabinsk, where both
of them had played in the local drama theatre.

Only there was nowhere to perform. The old
Shapovalov Winter Theatre had been burned
down by the Germans in September 1943. The
reborn troupe gave concerts in the surviving
building of the “Kyiv” grocery store. They built
a stage in the sales hall with their own hands,
fitted up dressing rooms, cobbled together pa-
per backdrops from old newspapers. They scav-
enged 400 chairs, benches and stools for the
audience.

On 16 October, the theatre opened its season
with the concert Heroes of the Great Patriotic
War.

Khodyrev staged Leonid Leonov’s The Inva-
sion, Konstantin Simonov’s Russian People, Le-
rmontov’s Masquerade, Tolstoy’s Anna Karenina,
Ethel Lilian Voynich’s The Gadfly. Altogether the
repertoire reached some twenty productions. In
November 1943, from its very first receipts, the
troupe donated 17,000 rubles to support families
of frontline soldiers and war orphans.

On 11 February 1944, Red Star published a
letter from the chief director:

“Dear Joseph Vissarionovich! For 25 years
I have devoted myself to building the theatre.
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YepHoit Tyueit B okTs0pe 1941 ropma Haneresno
Ha ropoz ¢aluuctckoe 3sepbe. C HeBbIpa3MMOi
TSKECTbIO U OOJIBLLION CKOPOBIO MOKKUAATN S POa-
HOI1 MHe ropozn 1 Teatp. 19 cents6ps 1943 roza,
yepe3 ZIeBSTb AHel nocye ocBoOoxAeHHsT Ma-
puynosis Hawei cnaBHoV KpacHoit Apwmuei,
s BEPHYJICSl U Yy>Ke He Halllesl Halue JioOuMoe
JeTuile — Tearp. B rpynbl pasBaivH npeBpaTy-
N1 ero ¢almcTckue BaHaanbl. Hagnomunm onn
30POBbE M CWUJIbl CMACIUMX CBOU SKU3HU KEHbl
1 J0uUKU. JKryyeil HEHaBUCTbIO K BparaMm Moe
PonuHbl, CcTpacTHON >KaXA0i MeCTH HaroJHM-
JIOCb MOE CepJiLie 3a pa3pyLIeHHbIi ropoz, TeaTp,
CTpaZlaHusi MOeil ceMbu M corpasxaaH. PykoBo-
IOUMbIi1 3TUMM UYBCTBAMH, S BHOLLY U3 CBOMX
TPYIOBbIX cOepekeHuit B GOHI 060POHBI 25 Thi-
csiu py6neit. [ycTe Ha 3TH neHbru Gyzmer co3na-
HO OIHO M3 OpYAMI MeCTH, U MyCTb €ro mnyJu
WM CcHapsiabl OecrioliafHo MCTpeOnsior da-
LIMCTCKUX BapBapOB. Xy0KEeCTBEHHbI PyKOBO-
autesib MapuynosibCKOro Tearpa, 3aciysKeHHbIi
apruct PCOCP Anaronuit Xonbipes».

Ha u cam xynpyk ¢poHTa He ocTasiisil. TBop-
yeckre KOMaHIMPOBKM C OpuraziamMu apTHCTOB
ObUM INMTENbHbIE, MHOrOMeCsIuHble. B apxuBe
xpanuTcs npukas Ne 4 ot 15 anBaps 1945 rozna
HavasbHMKa MOJUTYIpasjeHust 2-ro benopyc-
CKOro (ppoHTa reHepa-jeiireHanra Ajekcaiapa
OxopokoBa. B Hem roeopurcs: «bpurana apTu-
croB Jlon6acca mon pyKOBOACTBOM 3aCITy>KeH-
noro aprucra PCOCP ToB. Xonbipesa 3a Bpemst
cBoeit pabotbl Ha (ponTe ¢ 14 Hos6ps 1944 .
no 15 suBaps 1945 r. nponenana 6osnblLyiO pa-
00Ty MO KYJIbTYPHO-XYIOKECTBEHHOMY 00Cy-
>KMBAHUIO YacTel U COeqUHEHU L[eI?ICTBy}omeIZ
apmun. Bpurana apTucroB okaszana 6Gosbluyio
NOMOLIb NOJIMTANNapary 4acTei u COelMHEeHUH
B KYJIbTYPHO-XYIOKECTBEHHOM O00CIy>KMBaHUU
o¢uLiepoB, CepKaHTOB U psAoBbiX. OTMeuast Xo-
polllee KauecTBO MCIOJIHEHHs U BO0OpPOCOBECT-
HOEe OTHOLLUEHKE BCero KOJUIeKTHBA K XY OXKeCT-
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The company | lead, nurtured by the care of
the Party and the government, has achieved its
goal — establishing in Mariupol, one of the ma-
jor cities of our country, the theatre we so love.
In October 1941 the fascist beasts swooped
down on the city like a black cloud. With un-
speakable heaviness and grief | left my native
city and theatre. On 19 September 1943, nine
days after our glorious Red Army liberated
Mariupol, I returned and found no trace of our
beloved creation — the theatre. Fascist vandals
had reduced it to rubble. They also broke the
health and strength of my wife and daughter,
who had barely survived. A burning hatred for
the enemies of my Motherland, an ardent thirst
for vengeance filled my heart for the ruined city,
the destroyed theatre, the suffering of my fam-
ily and fellow citizens. Guided by these feelings,
[ contribute from my own savings 25,000 rubles
to the Defense Fund. Let one of the instruments
of vengeance be built with this money and let its
bullets or shells mercilessly destroy the fascist
barbarians.

Artistic Director of the Mariupol Theatre,
Honored Artist of the RSFSR Anatoly Khodyrev”.

Nor did the artistic director abandon the
front. Tours with brigades of performers were
long, lasting months. Preserved in the archives
is Order No. 4 of 15 January 1945, issued by
Lieutenant General Aleksandr Okorokov, head of
the political directorate of the 2nd Belorussian
Front: “The troupe of Donbas performers under
the direction of Honored Artist of the RSFSR
Comrade Khodyrev, during its work at the front
from 14 November 1944 to 15 January 1945, ac-
complished great tasks in providing cultural and
artistic service to the units of the active army.
The troupe rendered great assistance to the po-
litical apparatus of the army in the artistic and
cultural service of officers, sergeants and sol-
diers. Noting the high quality of performance
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BEHHOMY 00OCIJTy>KMBAHUIO YacTel U COeMHEHH
¢ponra, OBbABJIAIO BIIATOOAPHOCTD: py-
KOBOZMTENO Opurazbl 3aciy>KeHHOMY apTUCTY
PC®CP Xonpipesy A. C., apticram Ty6enbckoMy
JI. A., ®omunuesoit M. M., XKykosoit K. M., I'na-
Batkoii I. A., Pynesy H. C., Jlubmau . B., Kitou-
HUKOBY A. O.».

B nepBble mocneBoeHHble Ce30Hbl TeaTp CTa-
BUN y cebs Kiaccuky: «[lurmanuona» BepHapaa
Loy, «[loxonHoe mecto», «be3 BHUHBI BMHOBA-
Tbie», «[lo3aHio JI000Bb», «KenutbOy beny-
ruHa» Anekcangpa Octposckoro, «[loeguHok»
Anekcangpa Kynpuna, «/BanoBa» AnHTOHa Ye-
XOBa, a TAaKXXe MbeCbl BOEHHOro sxaHpa: «Tak
u 6yner», «Pycckuit Bonpoc» Koncrantuna Cu-
MoHoBa, «Hemnokopenubie» Bopuca Topb6atosa,
«3a Tex, KTo B Mope» bopuca JlaBpeHesa.

B To ke Bpems nepen pykosonctsom Coset-
ckoro Coro3a BCTas BOMPOC O HEKOTOPOM Iepe-
CMOTpE MIEO0JIOrMYecKoro BIMSIHUS Ha oOlie-
ctBo. [locsie Takoit BOVHBI M TAaKUX MUCTIbITAHUI
y o0l1iecTBa BO3HUK BIOJIHE 3aKOHOMEPHbII 3a-
MPOC HA HEKYIO «3py MUIJIOCEpAus», TpaHCHOp-
MaLMIO0 KeCTKUX 3aKOHOB BOEHHOTrO BpEMEHH,
M3BECTHbIe MOCIA0NIeHNs] BO BHYTPEHHEH I0-
nuThKe. MUIJUIMOHBI COBETCKMX CONAAT MPOLLIIU
yepe3 EBporny M MMenn BO3MOXHOCTb YBUIETb
Pa3HMLly B TEXHOJIOTMUECKUX YKJIaZaX M YpPOB-
He 6JIar0COCTOSIHVSI ee HacesleH!sl B CPaBHEHNU
C HEeMpOCTbIMU YCJIOBUSIMM 5KU3HU B TOTZALLHEM
CCCP. Mornu BO3HMKHYTb HEyMeCTHblE CpaBHe-
HUS1 U HeMPaBUJIbHbIE, C TOUKU 3PEHUS COBETCKUX
BJIACTEH, BbIBOJbl HE B M0JIb3y CYLLECTBYIOLLETO
TOJIOKEHUs! Bellleil B epBoil B MUpe COLUaIn-
CTUYECKON CTpaHe.

JlaGbl 3TOro He MPOMCXOAMIIO, NAPTHHHBIM
UZeosioraM HeoOXOoMMO ObINO 3aHSITbCSI CPOY-
HOW KOppeKuuen MponaraHauCTCKUX HWHCTPY-
MEHTOB BJIMSIHMSI HA YMbl HACeJIeHus], B TIEPBYIO
odepelb KyJbTypbl M MCKYCCTBA Ha (POHE Ha-
YMHABLUENCSl «XOJIONHOM BO¥Hb. K npumepy,
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and the conscientious attitude of the entire com-
pany, | EXPRESS GRATITUDE to: troupe leader,
Honored Artist of the RSFSR Khodyrev A. S. and
actors Tubelsky L. A., Fomicheva M. M., Zhukova
K. M., Glavatskaya G. A., Rulev N. S, Libman [. V.,
Klyuchnikov A. O”.

In the first postwar seasons the theatre
staged classics: Bernard Shaw’s Pygmalion, Os-
trovsky’s A Profitable Position, Guilty Without
Guilt, Late Love, Belugin’s Marriage; Aleksandr
Kuprin’s The Duel; as well as plays of the war-
time genre — Konstantin Simonov’s So It Will Be
and The Russian Question, Aleksandr Fadeyev’s
The Young Guard, Boris Gorbatov’s The Unvan-
quished, Boris Lavrenyov’s For Those at Sea.

At the same time, the Soviet leadership now
faced the question of adjusting the ideological
influence on society. After such a war and such
ordeals, there was a natural popular demand for
an “era of mercy”, for a softening of the rigid
wartime laws, for certain relaxations in domestic
policy. Millions of Soviet soldiers had marched
through Europe and seen with their own eyes the
technological order and living standards of its
peoples — compared with the far harsher con-
ditions back home in the world’s first socialist
state. Unwelcome comparisons and conclusions
“incorrect” from the authorities’ perspective,
could arise.

To forestall this, Party ideologues urgently
set about correcting propaganda tools of influ-
ence — above all, culture and art — against the
backdrop of the emerging Cold War.

For instance, theatre repertoires — the most
accessible of art forms — had to be revised.
Plays by most foreign authors and some domes-
tic ones deemed ideologically “wrong”, were to
be purged.

Thus on 26 August 1946, the Organization-
al Bureau of the Central Committee of the All-
Union Communist Party (Bolsheviks) issued its
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nepecMOTpeTb penepryap TeaTpoB Kak Hanbo-
Jiee IOCTYIMHOrO BUAA UCKYCCTBA, BbIMAPATh OT-
TyZa Mbecbl OOJbIIMHCTBA 3apyOesKHbIX JpaMa-
TYProB U UaCTH OTEYECTBEHHbIX, HE OTBEYAIOLINX
MPaBUJIbHOMY MOHMMAaHHUIO COBETCKUX Peastuii.
Taxk, 26 aBrycra 1946 rona oo [loctaHoB-
nenuie Opro6iopo LIK BKII(6) «O peneptyape npa-
MaTUYeCKUX TeaTPOB M Mepax Mo ero yiydiie-
HUIO». B HeM oTMeuanoch: «[naBHbIit HEJOCTaTOK
HbIHELLIHEr0 COCTOSIHMSI periepryapa ApamaTy-
YeCcKMX TEaTPOB 3aKJIKOYAeTCs B TOM, YTO Tlbe-
Cbl COBETCKMX aBTOPOB HAa COBPEMEHHbIE TEMbI
OKa3anuch (HaKTUYECKM BBITECHEHHBIMU U3 pe-
nepTyapa KpynHeiimx ApaMmaTuueckux TeaTpoB
CTpaHbl. SIBHO HEHOpPMaJIbHOE MOJIOKEHKE C pe-
nepTyapoM elie Oonee ycyrybnsieTcs: TeM, UTO
1 cpeii HeOOJBIIOro KOJIMUECTBA MbeC Ha COB-
pEMEHHbIE TeMbl, [I0CTABJIEHHBIX TEATPAMHU, UMe-
IOTCS1 TbeChl crabble, Ge3bineiiHble. Kak npasuo,
COBETCKHe JIIOIM B 3THX Mbecax “300paskarorcs
B YPOIJIMBO-KapUKaTypHOU dopMe, MPUMUTHB-
HbIMM 1 MaJIOKYJIbTYPHBIMH, C 0ObIBATENIbCKUMU
BKYCaMH 1 HpaBaMH, OTpPULIATEJIbHbIE XKe Mepco-
HaKUM HaZensoTcs Gosee IPKUMU YepTaMu Xa-
pakTepa, MOKa3bIBAIOTCS CUIIbHBIMU, BOJIEBHIMU
1 UCKYCHbIMU. COObITHS B TOTOOHbIX becax U30-
OpaskaioTCsl YaCTO HaLyMaHHO W JIKUBO, BBUIY
Yero 3T MbeChl CO3Ia0T HEMpPABUIIbHOE, MCKa-
JKEHHOE MpEJICTABTIEHNE O COBETCKOI JKU3HM.
3HauMTeNbHAsl YacTb MOCTABJIEHHbIX B TeaTpax
Mbec Ha COBPEMEHHbIE TeMbl aHTHXYOKECTBEH-
Ha ¥ MPUMUTKUBHA, HAMKCAHA KpaiiHe HepsILu-
BO, 6e3rpaMOTHO, 6e3 JOCTATOUHOrO 3HAHMS UX
aBTOpPaMM PYCCKOTO JIMTEPATYPHOTrO 1 HAPOIHO-
ro si3bika. K Tomy ke MHorue teatpbl 6e30TBeT-
CTBEHHO OTHOCSITCS K IOCTaHOBKAM CIEKTaKJeii
0 CcoBeTcKoi skusHu. Hepenko pykoBoauTenu
TEATPOB MOPYYAIOT CTABUTb ITH CIIEKTAKIIN BTO-
POCTENEHHbIM peskUCcCepaM, MPUBJIEKAIOT K Urpe
c71abblX ¥ HEOMBITHBIX aKTEpPOB, He YHAENsIoT
IOJKHOTO BHUMAHUS XYZIOXeCTBEHHOMY 0¢dop-
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resolution On the Repertoire of Dramatic The-
atres and Measures for Its Improvement: “The
chief defect of the present repertoire of dra-
matic theatres lies in the fact that plays by So-
viet authors on contemporary themes have been
virtually squeezed out of the repertory of the
country’s major theatres... The abnormal state of
affairs is worsened by the fact that even among
the few plays on contemporary themes, there are
weak and idea-less ones... As a rule, Soviet peo-
ple in these plays are portrayed in grotesque car-
icature — primitive, uncultured, with petty tastes
and morals — while negative characters are en-
dowed with stronger, more vivid traits, shown as
forceful, resolute, skillful. Events are depicted
artificially and falsely, leaving audiences with a
distorted impression of Soviet life. Much of the
repertory on contemporary themes is artistically
poor and primitive, written sloppily, ignorant-
ly, without sufficient command of the Russian
literary and popular language. Moreover, many
theatres treat productions about Soviet life ir-
responsibly, assigning them to secondary direc-
tors, involving weak and inexperienced actors,
paying little attention to artistic design — so that
plays on contemporary themes turn out drab
and artistically weak. As a result, many theatres
fail in practice to serve as nurseries of culture,
of advanced Soviet ideology and morals. Such a
state of affairs cannot be tolerated”.

Theatres across the country hurriedly revised
their repertoires. Plays by foreign authors, even
established classics, virtually vanished.

In early 1947, the newspaper Priazovsky Rab-
ochiy published a piece by Anatoly Khodyrev,
Honored Artist of the RSFSR and Chairman of
the City Executive Committee’s Commission for
Cultural and Educational Work. In it, he stated
that, “implementing the decision of the Central
Committee of the All-Union Communist Party
(Bolsheviks) “On the Repertoire of Dramatic
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MJIEHHMIO TeaTpaJibHbIX OCTAHOBOK, BCIIENICTBHE
Uero CrHeKTaKkJIM Ha COBPEMEHHble TeMbl MOJly-
4aroTCsl CepbIMU M MaJIOXYI0>KeCTBEHHbIMU. Bee
3TO NMPUBOAUT K TOMY, YTO MHOTHe JipaMaThye-
CKMe TeaTpbl He SIBJISIOTCS Ha eJle pacCaZHUKa-
MU KYJIbTYpPbl, IEPENOBOI COBETCKON UAE0JIOrUU
1 mMopanu. Takoe mnosokeHue Jen C peneprya-
pOM JIpaMaTHMUYeCKHX TeaTpOB He OTBeYaeT WH-
TepecaM BOCIUTAHUS TPYISILMXCS U HEe MOXET
ObITb TEPITMMO B COBETCKOM TeaTpe».

JlpamaTnueckre KOJJIeKTUBbI 110 BCeii CTpaHe
CpPO4YHO OpOCHIIMCb TepecMaTpuBaThb CBOM pe-
nepTyapbl, MOCJIe Yero U3 HUX NPaKTUUECKH UC-
ue3n Mbechbl 3apyOeskHbIX aBTOPOB, B TOM YKCIIe
Y YCTOSIBLLIASICS KJIACCHKaA.

B nauane 1947 rona rasera «[IpuasoBckuit
paboumii» BbIlLIA C MaTepyanoM 3acyysKeHHO-
ro apructa PCOCP, npenceparenst KomMuccuu
KYJIBTIIPOCBETPA0OTbI NP TOpUCTONKOMe AHa-
TONIUSl XOAbIpeBa, B KOTOPOM TFOBOPUJIOCH, UTO
«peanuzys petuenne LIK BKI(6) «O penepryape
IpaMaTU4eCcKUX TeaTpoB U MEpOMNPUSITUSIX OT-
HOCHUTEJIbHO €ro yJyullleHHs», KOJJIeKTUB Hallle-
ro Teatpa B HOBOM rofly MOOWMJIM3YeT BCe CBOU
TBOPYECKHEe CUJIbl /151 CO3[aHUSI CIIeKTaKJIei Bbl-
COKOTO UJIeIHO-XYI0’KEeCTBEHHOTO COZIePKaHMSI».

Bbiny cpouHo nmocTaBineHbl nbechl «Xneb Hall
HacyHbli» Hukonas Buptel u «Monopas reap-
ausi» Anekcannpa Paneesa. XBanuiv 3aHSTbIX
B Hux akrtepoB: Pauny @PommnueBy, Hamexny
JloktuoHosy, Bukropa [lauepuna, Hukonast Py-
JIeBa U 1p., HANMpPaJu Ha TO, YTO TeaTp fnepectpa-
MBAETCs Ha HOBblE PeJibCbl U UIET B HOTY CO Bpe-
MEeHeM.

Ho BonHy HaBenenus nopsiaka B chepe KyJb-
Typbl Ob1J10 y3ke He ocTaHOBUTB. Ha ¢oHe «xonon-
HOI1 BOIHBI» pa3BepHYJIMCb KaMIaHuK 1o 6opboe
C «KOCMOIOJIUTU3MOM» U «HU3KOMOKJIOHCTBOM
nepez 3anagomy.

Unen [Monur6ropo u Cekperapuara LIK AH-
apeii JKnaHoB, OTBeuaroLLMii 32 MIOEOJIOTHIO,
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Theatres and Measures for Its Improvement”,
our theatre company will mobilize all its creative
forces in the new year to produce performances
of high ideological and artistic content”.

Plays such as by Nikolay Virta and The Young
Guard by Aleksandr Fadeev were urgently staged.
The actors involved — Faina Fomicheva, Nade-
zhda Loktionova, Viktor Patserin, Nikolay Rulyov
and others — were praised, with an emphasis on
the theatre transitioning to new foundations and
keeping pace with the times.

But the wave of “bringing order to the sphere of
culture” could no longer be stopped. Against the
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rmponaraHzly ¥ aruTaLuio, MHULMMPOBaJ MOCTa-
Hosnenne Opro6iopo LIK BKII(6) ot 14 aBrycra
1946 roma «O xypHanax «3Besna» u «J/leHuH-
rpaz, a 3aTeM 1 nocratosinexue ot 10 dpespass
1948 rona «06 onepe «Benukas apyskoba» B. My-
panenu», MepernosoWMBILIMe BeCh TOrNALIHUI
OTEYEeCTBEHHbI «00MOH/». CTao MOHATHO, YTO
BJIaCTM BCepbe3 B3SUIMCb 33 YMCTKY KYJBTYp-
HOI1 cdepbl, ¥ NMOCTPanaBIIMMKU Tenepb OyayT
96

Cold War backdrop, campaigns unfolded against
“cosmopolitanism” and “servility to the West”.
Andrei Zhdanov, Politburo member and Secre-
tary of the Central Committee in charge of ideology,
propaganda and agitation, initiated the 14 August
1946 resolution On the Journals Zvezda and Len-
ingrad and later the 10 February 1948 resolution
On the Opera The Great Friendship by V. Murade-
li — which shook the entire Soviet cultural elite. It
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HE eIMHULIbI, a LieJible KOJIJIGKTUBbI, He CyMeB-
LIMe BOBPeMsl MOACTPOUTLCS MOJ HOBble UIEO-
JIOTMYEeCKH1e BesHUSL.

A TOCKOJIbKY KOHTPOJIMPOBATb JECSTKU Thl-
CSIY TBOPUECKUX KOJIJIEKTUBOB OTPOMHOI CTPaHbl
ObIJIO He MOJ CUJTy Jaxke MpecyioByToMy «Bosb-
womy Bpary», pelieHo ObIIO COKPATUTDb UX YM-
CJI0 1O pas3yMHoro npezena. YroOel, kK npumepy,
TeaTpaJibHble TPYIbl KOHLIEHTPUPOBAJIUCh B CO-
IO3HBIX, pecrnyOJMKaHCKMX W OOJIACTHBIX LEHT-
pax, rze 3a ux pabotoii nerye cinenutb. Kak ato
caenatb? OveHb MPOCTO — MepecTaTb PUHAHCHU-
poBatb. [17151 opranm3aaLuii, HaXoAsILLMXCS Ha roc-
TOTaLMsIX, BCe BCerja peluasl JeHeXHblii BOMpoc.

4 mapra 1948 roma sbuwio [locraHosnenue
Ne 537 Coera Munncrpo CCCP «O cokpattie-
HUM TOCYZIapCTBEHHON NOTALMK TeaTrpaM U Mepax
MO YJIYYLIEHUIO MX (PUHAHCOBOW HESITEIbHOCTHY.
B Hem rosopuioce: «CoBer Munncrpos CCCP
CUMTAeT HeNpaBUJIbHOM, MOPOYHON MPAKTHUKY, YKO-
PEHMBLIYIOCS B TeaTpax, KOr4a OCHOBHbIM HCTOY-
HUKOM (PUHAHCMPOBAHUSI UX JESTelbHOCTU CTaju
He JOXOfibl, MOJyyaeMble OT MpOXaXu OMIIETOB,
a IoTaLysl TeaTpam 13 rocyapCTBEHHOrO OLOIIKeTa.

Pasmep notauum Ha nokpbiTHe YOBITKOB Tea-
TPOB 3HAUMTEJIbHO BO3POC M0 CPABHEHUIO C JI0-
BOEHHbIM BpeMeHeM. B 1947 rony norauus us ro-
CyZapCTBeHHOro GrozskeTa Bbipocia 1o 714 miH
py6., npotuB 396 miH py6. B 1940 rony.

[lopounast mpaktka (UHAHCUPOBAaHMSI U MO-
KPbITHsI yOBITKOB T€aTpOB YCyryOsieTcs] elLie 1 TeM,
YTO MECTHbIE OpraHbl BJIACTH, MTOOLLPSIS IJIOXYO Jie-
SITeJIbHOCTb TEaTPOB, HE3aKOHHO, CBEPX Y TBEPIKJEH-
HbIX aCCMTHOBaHMIA 110 FOCYyAapCTBEHHOMY OtozisKe-
TY, BbIIEJISIIOT MM JIONOJHUTEIbHbIE CPENCTBAY.

[losTomy B LiesIsIX IMKBUAALMU «M>KOMBEHYe-
CKOJ1 MpakTUKK» B pabote TearpoB CoBet Mu-
HUCTPOB MOCTAaHOBUJI MPEKPATUTb OIOIKETHOE
duHaHCHpOBaHUe «TeaTpOB COHO3HOTO, pecy-
OJIMKAHCKOTrO ¥ MECTHOTO MOAYMHEHHUsI», Nepe-
BeJisl X Ha «TI0JIHYI0 CAMOOKYNAeMOCTb».
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became clear that the authorities were undertaking
a serious purge of the cultural sphere and not just
individuals but whole collectives would now suffer
if they failed to adapt to the new ideological winds.

Since it was impossible, even for the notorious
“Big Brother”, to control tens of thousands of ar-
tistic troupes across so vast a country, the solu-
tion was to reduce their number to a manageable
level. Theatres were to be concentrated in union,
republican and regional centers — where their
work could be more easily overseen. How was
this to be done? Quite simply: stop funding them.
For state-subsidized institutions, everything was
always decided by money.

On 4 March 1948, the Council of Ministers
issued Resolution No. 537 On the Reduction of
State Subsidies to Theatres and Measures for Im-
proving Their Financial Operations: “The Council
of Ministers considers the entrenched practice in
theatres to be wrong and harmful, whereby their
main source of funding has become not income
from ticket sales but subsidies from the state
budget. The size of subsidies to cover theatre
losses has greatly increased compared to prewar
times. In 1947 subsidies from the state budget
rose to 714 million rubles, against 396 million
in 1940. This harmful practice is worsened by
the fact that local authorities, encouraging poor
work, unlawfully allocate extra funds to theatres
beyond the budgeted appropriations”.

Accordingly, to eliminate this “parasitic prac-
tice”, the Council of Ministers decreed the end
of budgetary subsidies for theatres under union,
republican and local jurisdiction, transferring
them to full self-financing.

Some key theatres still retained subsidies and
could carry on. But professional troupes were
henceforth permitted only in regional and re-
publican centers.

The Mariupol Music and Drama Theatre was
not on this list. From the start it was seen as a
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BripoueMm, psizi Kit0ueBbIX TEaTPOB COXPaHSUIU
IOTalMK M MOTJIM CIIOKOMHO paboTaTh Aasblie.
Ho npod¢eccronanbhbie Tpymnmbl MOIU (yHK-
LIMOHMPOBATb TOJILKO B 00JIACTHBIX U pecny0u-
KAHCKMX LIEHTPax.

[loaTomy B aTOM nepeuHe He Obii0 Mapuy-
MOJIbCKOTO  MY3bIKaJIbHO-APAMaTU4eCKOro  Te-
atpa, KOTOpbIi M3HA4ajbHO pacCMaTpUBaICS
KaK «cynaboe 3BeHO». OTCyTCTBHE COOCTBEHHO-
ro 37aHus (raCTpOHOM notpe®oBas Ha3az CBOU
nsoaau), 060pynoBaHKsl, KOCTIOMOB, cOanaH-
CHPOBAHHOW TpyNnbl U T. M. alpUOPU CTaBU-
M €ro B ya3BMMOe MoJjioxkeHue. B aToit cutya-
LMK BOOOLIE HEe MPUXOAMIIOCH TOBOPUTH HE TO
YTO O «IOJIHOW CaMOOKYMaeMOCTU», HO Jaxe
0 «Kacce».

10 anpens 1948 rona B rasere «[Ipuasosckuii
pabounii» BbILIA CTAaTbsl OMPEKTOpA TeaTpa
PaiiropozeLikoro, B KOTOpPO#i TOT NPU3HABAJI, UTO
«MapMyMoJIbCKUi TeaTp, Kak U MHOTMe Jpyrue
TeaTpbl CTpaHbl, NepeBesieH Ha paboty 6e3 mo-
TaLnm».

Camu akTepbl CBOIO HE3aBUJHYIO CyAbOy mo-
HMMaJIM Y MOCTENEHHO pa3be3Kaanch no 6osee
YCTOIYMBBIM TpYMNaM B 00J1acTHble, pecrnyomu-
KaHCKWe LieHTpbl. XOAbIpeB TOXe yexasl CHaua-
na B JlHenponeTpoBckuii, a 3ateM B Kaparan-
JOUHCKMIA TeaTpbl. Mapuynosibckuii TeaTp BHOBb
MPOXOAMJI uepe3 OOHMILIAHME W Obl 3aKpPbIT
B 1949 rony.

He on omun. Ilo moncueram uccnenosarens
Jlio6oBu KamaeBoii, BctymieHue B cuny [locta-
nossiennst Ne 537 CoBMHMHA TIpHUBEJIO K TOMY,
uro B CCCP 3a aBa rozja 3akpbljoch OKOJIO YeT-
BepTu TeatpoB (99). Ecim B 1947 romy TosbKO
B PCAOCP paboran 421 Teatp, TO K KOHLy creny-
IOLLEro rofia X OCTajnoch Bcero 369, a K KOHLy
1949 ropa — 322. Ux cynb0Oy pasnenui v cTapbiii
TeaTp Mapuymnosns.

Tak, B 1953 rony Bo BceM [loHbacce pabora-
M 9 CTauMOHApHbIX TeaTpPOB: Cpenu KOTOPbIX
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weak link: no proper building (the grocery store
demanded back its premises), no equipment,
costumes, or balanced troupe. In such conditions
there could be no question of self-sufficiency, or
even of covering costs.

On April 10, 1948, an article by Theatre Di-
rector, Raygorodetsky, was published in the
newspaper Priazovsky Rabochiy, in which he
acknowledged that “the Mariupol Theatre, like
many other theatres in the country, has been
transitioned to operating without a subsidy”.

The actors themselves understood their pre-
carious fate. One by one they left for more stable
companies in regional centers. Khodyrev too de-
parted — first for the Dnipropetrovsk Theatre,
then the Karaganda Theatre. Once again the
Mariupol troupe fell into poverty and in 1949 the
theatre was closed.

Nor was it alone. According to researcher
Lyubov Kamaeva, implementation of Resolution
No. 537 led to the closure of roughly a quarter of
Soviet theatres within two years (99 in total). In
1947, there were 421 theatres in the RSFSR; by
the end of the following year only 369 remained
and by the end of 1949 just 322. The old Mariu-
pol theatre shared their fate.

By 1953 there were only nine permanent the-
atres in all of Donbas: six drama theatres, two
puppet theatres (in Stalino and Voroshilovgrad)
and one opera house (the Stalino State Theatre
of Opera and Ballet in Donetsk).

As a century earlier, Mariupol now saw only
touring companies, performing on the stage of
the Central Park of Culture and Leisure named
after A. A. Zhdanov (formerly the Summer
Theatre), from May to September. The very
building had been erected before the war spe-
cially for guest performances by the Leningrad
Theatre.

The city, renamed Zhdanov, welcomed in its
park the Bolshoi Drama Theatre, the Stalino



MOJIYAT JIU MY3bl,
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6 npamaTuueckux, 2 KyKojbHbIX (B CranmHo
1 Bopouwmnosrpaze) u 1 onepHblii (CTanuHCKuii
rocynapCTBeHHbIii TeaTp omnepsl 1 6asnera B Cra-
JMHO-J]OHelIKe).

Kak u 3a cronetne no aroro, B Mapuynosne
TOSIBJISUIMCb TOJIbKO TacTpOJIbHbIE TPYIIMbI, pa-
6oraBuve Ha cuere LI[IKnO nmenn A. A. XKna-
HoBa (ObiBLLEro JleTHero Tearpa) B Ternsoe Bpe-
Msl, C Masi 1o ceHTsSIOpb. B ToM camoM 3naHuy,
MOCTPOEHHOM K JIOBOEHHbIM ractposisiM Jlennn-
rpazfcKoro Tearpa.

[opon, cmenmBuMii HasBaHue Ha JKAaHOB,
npuHuMant B napke bJIT, Cranunckuii TeaTp nme-
H1 Aprema, ApMaBupCKuii TeaTp, JIbBOBCKMi
00671aCTHO TeaTp IOHOTro 3puTens UMeHH [opb-
koro u 1p. K npumepy, 26 u 27 vtons 1951 rona
snecb nesna Benukass Knasaus  LlysbxkeHKo;
16-17 ¢eBpans 1952 roma wurpan OpKecTp
nop ynpaeneHueM Jleonuna Yrecosa; 30 mas
1955 ropa BbiCTyNasna nomnyJssipHasi B Te rofbl ne-
BuLa Pyxxena Cukopa; 17 niong — ypoxxener Ma-
purymoss, ornepHblii TeHop Muxawn I'puiko. C 23
no 31 nong 1955 rona Ha cueny JletHero Tea-
tpa BT npuBe3 B JKnaHOB TakUX MHTEPECHBIX
¥ 3HAMEHUTBIX B OyaylieM akTepos, kak E¢pum
KonengH, Buranuii [lonuueiimako, Bnapucnas
Crpxkenbunk, Jllonmuna MakapoBa u apyrue.
24-25 aprycra 1957 roza B napke BbICTYNaJ y>Ke
3HAMEHUTBbII B TO BpeMsl Axas-opkectp One-
ra Jlyuncrpema. Ilen mononoit 6aputon HOpuii
'ynsieB, Bckope CTaBLUMI OOHWUM M3 CaMbIX Bbl-
narowuxcs nesuos Coserckoro Coro3a. B konue
nera 1959-ro cocrosincst KoHuepT Hapozmnoro
LIbIraHCKOTO OPKeCTpa o7, yIpaBJieHMeM BeHrpa
[Hannopa fpoka. Ho cBoero teatpa B JKnaHose-
Mapuyrnorne, ropoze ¢ BEKOBbIMU TeaTpasibHbIMK
TPanMLMSIMH, ONSITb He ObLIO.

DO THE MUSES FALL SILENT
WHEN THE CANNONS ROAR

7>

Theatre named after Artem, the Armavir The-
atre, the Lviv Regional Young Spectator’s Theatre
named after Gorky and others. For instance, on
26—27 June 1951, the great Klavdiya Shulzhenko
sang here; on 16—17 February 1952, the orches-
tra of Leonid Utyosov played; on 30 May 1955,
the popular singer Ruzhena Sikora performed,;
on 17 July that year, Mariupol-born opera tenor
Mikhail Grishko sang. From 23 to 31 July 1955,
the Bolshoi Drama Theatre brought to Zhdanov
such remarkable actors — soon to be famous —
as Yefim Kopelyan, Vitaly Politseymako, Vla-
dislav Strzhelchik, Lyudmila Makarova and oth-
ers. On 24-25 August 1957, the celebrated jazz
orchestra of Oleg Lundstrem performed here. A
young baritone, Yuri Gulyaev, soon to become
one of the Soviet Union’s greatest singers, also
appeared. In late summer 1959, a concert was
held by the National Gypsy Orchestra under the
baton of the Hungarian conductor Sandor Jaroka.
But once again, Zhdanov—Mariupol — a city with
centuries-old theatrical traditions — was left
without a theatre of its own.
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a Pycu roeapusanu: «He crout ceno

0e3 mpaBenHKKa, a ropos 6e3 CBATOro».

Jlns1 npruasoBCKOro ropoza, TeaTpasbHas
MCTOPHSl KOTOPOrO HACUMThIBAJIA YyTb OOJbLIE
cronetust, octaTbcs 6e3 xpama MemnbnoMeHbl
ObUIO KYJIBTYPHOU Tpareaueii.

U Bpoxne Obl B )KnaHoBe paboTanu Teatpasib-
Hble KPYXXKM, XYIOKECTBEHHasl CaMOZesiTeslb-
HOCTb, B TeJblii CEe30H racCTPOJMPOBAIMA W3-
BECTHble TeaTpaJibHble KOJIJIEKTUBbI, 3Be3[bl
MY3bIKM M 3CTpajbl BbICTynanu Ha cueHax JIK
UJIbMUEBCKUX MeTasypros, uMm. K. Mapkca, 3a-
Bozla «A30BCTajb», TpecTa <«A30BCTabCTPOI»,
HO OTCYTCTBHME COOCTBEHHOro TeaTpa OCTPO
oulyanoch B 280-ThICIYHOM ropofe, MPUBbIK-
LIeM K OTHSIM paMIibl.

Ve B cepenune 50-x ronos, Korga B CTpa-
HE TOTEKJIM pPy4YerKky XPYLIEBCKOW «OTTEmNe-
7> W TIOBESJIO MOJIMTUYECKUMU TepeMeHaMy,
B ropofie OTYeTVIMBO MpPOsIBUIACh «MHULMATHBA
cHuzy». JKutenu JKnaHoBa — paGouue, UHTEN-
JIMTeHUMs, CTYIEeHTbl, yualluecsl, BeTepaHbl —
3achlnanyd NMMCbMaMu M Mpocb0aMu OpPOJICKHE,
o6nacTHble 1 pecny6IMKaHCK1E MHCTaHLMH, Ha-
CTauBasi Ha BO3BPALLEHUN CBOero Tearpa. B Ho-
BbIX YCJIOBUSIX BJIaCTH MOCYMTAJIM MPABUJIbHBIM
MPUCITYLIATHCS K «I71aCy HAPOAA».

[louetHbiii skutenb Mapuynons lanuna Jin-
XaueBa, paboTaBllias B TO BpeMsl B FOPOICKOM
oTzesie KyJIbTypbl, BCIOMUHANA: «B BoccTaHOB-
NeHuM TeaTpa Obuia Oosbluasi 3aciayra Camux
)KUTesleil ropoza. Y Hac OueHb CHJIbHbI TPanHu-
LM TeaTpasibHOrO M My3bIKaJIbHOTO MCKYCCTBA.
[Toatomy Obln HyskKeH U TeaTp, U My3bIKaJbHOE
yunnuiie. [J1aBHyI0 posib CbIrpaso TO, YTO JIOIU
xorenu aroro. [lucanu xoparaiicTBa, kajoObl,
3asiBJIeHUs], yOeskiast BIaCTH B TOM, UTO B TOpOJie
6e3 TeaTpa sKUTb HEJb3s».

KmtoueBbIM akTOpPOM CTajo TO, UYTO CAMO
rOpPOZICKOE PYKOBOACTBO B JIMLIE NIpejceaTess
ropkoMa naptuu KoncrtantrHa OneifHMYeHKO

A SACRED PLACE IS NEVER VACANT
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n Rus’ they used to say — neither a village

cannot stand without a righteous man, nor a

city without a saint. For this Pryazovia town,
whose theatrical history spanned just over a cen-
tury, to be left without a temple of Melpomene
was a cultural tragedy.

Indeed, Zhdanov had its theatre clubs and am-
ateur performance groups and during the warm
season, it hosted touring theatre companies. Fa-
mous music and pop stars also performed on the
stages of the llyich Metallurgists Palace of Cul-
ture (named after Karl Marx), the Azovstal Iron
and Steel Works and the Azovstal Construction
Trust. Yet, the absence of its own dedicated the-
atre was acutely felt in this city of 280,000 peo-
ple, which had grown accustomed to the foot-
lights.

By the mid-1950s, when the first streams
of Khruschev’s Thaw began to flow across the
country, bringing a wind of political change, a
clear “initiative from below” emerged in the city.
The residents of Zhdanov — workers, intellec-
tuals, students, schoolchildren and veterans in-
undated city, regional and republican authorities
with letters and pleas, insisting on the return of
their theatre. Under the new conditions, the au-
thorities deemed it prudent to heed the voice of
the people.

Honorary citizen of Mariupol, Galina Likhache-
va, who worked in the city’s Department of Cul-
ture at the time, recalled: “The city residents
themselves deserved much of the credit for the
theatre’s restoration. Our traditions of theatrical
and musical art are very strong. That is why we
needed both a theatre and a music college. The
key factor was that people wanted it. They wrote
petitions, complaints and applications, trying to
convince the authorities that life in the city with-
out a theatre was impossible”.

The crucial factor was that the city leadership
itself, (in the person of Konstantin Oleynichen-
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6b110
Tearpa.

Ho nerko ckasatb — BepHyTb Tearp. [ljis 3T0-
ro B JKnaHoBe He ObUIO HY YCJIOBMIA, HY TPYMIIBI,
HU nomelenus. B ractponome «Kuep» yske nas-
HO He 3Byuajli TeaTpaJsibHble JMaJIOrH, a BOBCIO
TOProBay KoJI6acoi 1 KOHCEpPBAMH.

[1pu BceM skenaHnm skuTesei U MoJUTUYECKOM
BOJIe BJIaCTel MPEACTOsIO elle PeLIuTb Maccy
OpraHM3aLMOHHBIX 1 OBITOBbIX BOMPOCOB. [Ipe-
KIle BCero — oTkyna OpaTb Kanpbl. AKTepCKHMii
cocTaB ObiBLIEro BcenoHelKoro MysblKanbHO-
IpaMaTU4ecKoro Teatpa pasbexascs Mo CTpa-
He B MOMCKax paboTalolyX TPy, a Jo0UTenu
13 MECTHOI XyJOKeCTBEHHOW CaMOJesiTeNIbHO-
CTY BPSIZ JIU TOIAMUIIUCDH U1l CEPbE3HOro npogec-
CHOHAJIbHOTO KOJIJIEKTUBA.

[lomor cnyyait. [Ipuyem cnyuaii ckopee ne-
yasnbHblid. TeaTpnl Kuposorpana u Enakueso
B 50-x rogax BIOJIHE OXWMJaeMO NOBTOPUJIU
cynb0y CBOMX MapWyMoJbCKUX KOJIJIEr — OHU
He BBIAIOKUIM 0e3 TrocynapCTBEHHbIX [O-
Tal M.

PaboTarb Tak Ha3bIBAEMbIMU «I1€PEIBUSKHbI-
MW», FaCTPOJIbHbIMU T€aTpaMU JJaJIeKO He BCerya
y HUX mosry4asnoch. Kak nucana crapumii Hayy-
HbII COTPYAHMUK JIOHELKOro pecrnyOI1KaHCKOro
KpaeBenueckoro Myses AHHa [leryx, «Ha ra-
CTPOJISIX aKTepbl CTAaJKUBAJIMChb C MHOXKECTBOM
TPYOHOCTEN: HAPSAY C XOPOLIO 0O0PYNOBaHHbI-
MU JIBOopLIaMy KyJIbTypbl BCTPEYaIUCh U TaKkKe,
B KOTOPBIX He ObLJIO Jlaske JleMeHTapHOoro 060-
PyZOBaHMs, U3-3a TeMIepaTypbl MHOIA MPUXO-
IUJIOCb OTMEHSITb NpeacTaBsienust... [Tomykoye-
BOIl peXXMM paboThl TeaTpOB CO37aBajl MHOTO
NpEendaTCTBUI TBOPUYECKOM NeATENbHOCTU: CO-
KpaLlaaoch BpeMs MOArOTOBKU K HOBbIM CIIEK-
TaKkJIsIM, He OblJI0 JOCTaTOYHOrO KOJIMYECTBA
peneTULii, akTepbl He MOIJIM COBEPLUEHCTBO-
BaTb CBOE MacTepcTBo. [Ipencenarenb MeCTHOro
KOMUTETa YMCTIKOBCKOrO TeaTpa >KajoBajics,
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ko), Chairman of the City Party Committee, was
interested in the theatre’s restoration.

But to bring back the theatre was easier said
than done. In Zhdanov, there were neither the
facilities, nor a troupe, nor a venue for it. In the
“Kyiv” grocery store, theatrical dialogues had
long since fallen silent, replaced by the bustling
trade of sausages and canned goods.

Despite the residents’ desire and the political
will of the authorities, a host of organization-
al and logistical issues still had to be resolved.
First and foremost was the question of where to
find personnel. The acting company of the for-
mer All-Donetsk Musical-Drama Theatre had
dispersed across the country in search of work-
ing troupes and amateurs from the local amateur
arts scene were hardly suitable for a serious pro-
fessional company.

Chance played a part. What is interesting, was
rather sad. In the 1950s, the theatres of Kirovo-
grad and Yenakievo quite predictably shared the
fate of their Mariupol counterpart — they could
not endure without state subsidies.

Working as so-called traveling touring the-
atres was far from always successful for them.
As wrote Anna Petukh, Senior Researcher at
the Donetsk Republican Museum of Regional
Studies, “on tour, the actors faced a multitude of
difficulties: alongside well-equipped palaces of
culture, there were those that lacked even ba-
sic facilities; sometimes performances had to be
canceled due to lack of heating...

This semi nomadic mode of operation created
numerous obstacles for creative work: prepara-
tion time for new performances was reduced,
there were not enough rehearsals, as well as ac-
tors unable to hone their craft. The Chairman of
the local committee of the Chistyakovsky The-
atre complained that 90% of the troupe’s work-
ing time was spent at various venues and on the
bus.
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uT0 90 % pabouero BpeMeH! 3TOrO KOJJIEKTHBA
MPOXOAUJIO Ha BbIE3HbIX TUIOLIAIKAX U B aBTO-
oyce».

[Tpo6nemsl Obim 1 ¢ camumu akTepamu. [lo-
CKOJIbKY TBOPYECKMIi COCTaB TeaTpoB ObL1 Or-
paHMyYeH, 3TO YMEHbLIAJ0 YMCJIO TMOCTaHOBOK
C OOJBLIMM KOJIMYECTBOM [EACTBYIOLIMX JIMLL.
B cBs3u Cc 3TUM HeKkoTOpble TeaTpbl ObUIM Bbl-
HY>KZIeHbl BBOAMTb B COCTAaB TEXHUYECKUI nep-
conan. AHna [leTyx pacckasblBaeT O TOM, 4YTO
«B YKPaMHCKOM TepelBUKHOM Tearpe, KOTO-
pblii feiicTBOBan B BopotuunoBrpazackoit 06-
nacty, C. OHuieHKO 0OBbenMHSUT Npodeccuro
akTepa c mnpodeccueil 3MeKTpuka.. B mrare
Bopolunnosrpanckoro tearpa KyKosn B Cepeznu-
He 1950-x ronoB KaTaCTpOPUUECKH He XBaTaso
06CyskMBalOLLEro NepcoHana: He ObUIO HU af-
MUHKICTPATOpa, HU YOOPILMKOB, HY Kaccupa. Bee
3TU (PYHKLIMU BbINOJIHSIIM CaAMU aKTepbl, PEKUC-
cep M JUPEKTOp Tearpar.

Bce 370 CcKasbiBanoCh Ha KayecTBe MOCTAHO-
BOK M Ha rnoceuiaeMocty Tearpos. Cokpatie-
HUE TOCYyAAapCTBEHHbIX NOTALMi B TeaTpaJibHOM
chepe B cepennte 1950-x ronoB eue 6onblie
YCJIOKHWIO UM XM3Hb, a Nepexol Ha MeCTHbIN
OroKeT cTan KatacTpogoit 1JIsl perroHabHbIX
TeaTpoB. ITO MPUBOAMUIIO K MX HepeHTabesbHO-
CTH U, KaK CJIe[ICTBUE, 3aKPbITHIO CTALMOHAPHbIX
TearpoB 1o Bcemy Jlonbaccy.

Anna [leryx muwer: «CornacHO WITaTHOMY
pacrucaHuio, B aKTepCKoil paboTe npemycma-
TPUBAJIMCD CJIEAYIOL1e KaTeropyuu: BbICLIAs Ka-
TEropusi, NepBasl U BTOpasi KaTeropuy, a TakxKe
aKkTepbl BCMIOMOraTeJIbHOrO cocTaBa. B cooTser-
CTBMM C KaTeropusiMM pacrpezessiacb Hopma
criektakaeil u oknan. Ecim Hopma npesbiiia-
J1acb, TO aKTep MoJjyyasa JOMOJHUTEJIbHYIO OIl-
naty. B 60sbIIMHCTBE Cy4yaeB KapbepHblil POCT
aKTepoB 3aBUCesl OT psiia (paKTOPOB: HAUMHas
OT POJCTBEHHBIX CBA3EM U XOPOILUIMX OTHOLIEHUH
C peXuCccepoM, 3aKaHuMBasi MPogeCcCUOHalb-
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There were also problems with the actors
themselves. Since the creative company of the
theatres was limited, it reduced the number of
theatre productions with a large cast. Therefore,
some theatres were forced to incorporate tech-
nical staff into the cast. Anna Petukh recounts
that “in the Ukrainian traveling theatre that op-
erated in Voroshilovgrad Region, S. Onischenko
combined the profession of an actor with that of
an electrician... The staff of the Voroshilovgrad
Puppet Theatre in the mid-1950s was critically
short of support personnel: there was neither
an administrator, nor cleaners, nor a cashier. All
these functions were performed by the actors
themselves, the Director and the Theatre Man-
ager’.

All of this affected the quality of productions
and theatre attendance. The reduction of state
subsidies for the theatre sector in the mid-1950s
made their existence even more difficult and the
transition to local funding proved catastrophic
for regional theatres. This led to their financial
unviability and as a consequence, to the closure
of permanent theatres throughout the Donbas.

Anna Petukh notes: “According to the staffing
schedules, the following categories were estab-
lished for acting work: the highest category, the
first and second categories, as well as actors of
the auxiliary troupe. The quota of performanc-
es and the salary were determined according
to these categories. If the quota was exceeded,
the actor received additional pay. In most cases,
the career advancement of actors depended on
a number of factors: ranging from family con-
nections and good relations with the Director, to
professional qualities such as talent and a suc-
cessful role”.

An attempt at survival was a republican cam-
paign to merge small theatre companies. It was in
this vein that the S.M. Kirov Kirovograd Russian
Drama Theatre and the Stalin Regional Drama
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HbIMM JJaHHbIMH, TAKUMU KaK TaJIaHT U yJayHast
pOJib».

[TonbITKOM BBIKUTH CTana pecnyOarKaHCKast
KaMIaHUsl MO CJIMSHUIO MaJlblX TeaTpasibHbIX
KOJIIEKTMBOB. B 3TOM pycsie mpousoluna KOH-
conmpaumsi KupoBorpanackoro pycckoro apama-
tudyeckoro tearpa uMm. C. M. Kuposa n Cranun-
CKOro 00JIaCTHOTO JpaMaTH4EeCKOro Tearpa MM.
A. C. llymkrna u3 Enakueso. O0a enBa CBOIMIU
KOHLIbI C KOHLIAMU U ObIJIM HE B COCTOSIHUM BECTU
CaMOCTOSITeNIbHOE CYLeCTBOBaHKe. B mocnen-
HUe roJibl BbXXMBAJIM UCKJIIOUMTEJIbHO 3a CUeT ra-
crponeit. O6bennHeHHast Tpynna 6a3upoBanach
B CnaBsiHCKe Ha cueHe MecTHOro Pycckoro npa-
MaTHM4eCKoro Ttearpa, oTkpoitoro B 1938 rony.
Ho u nna 85-teicsuHoro CnaBsiHcka 3TO Oblna
CIIMLLIKOM 607IbLiasi POCKOLb U 00y3a, KOTOPYIO
ropoJiCKasi Ka3Ha He TsHyJIa.

BoT TyT ¥ nposiBUNM MHMLMATUBY U HAXOZ-
UMBOCTb B TOPKOME M FOPUCIIOJIKOMe JKaaHoBa,
NpenJsIokKB JIOKANIM30BaTh «TeaTp TPeX ropo-
noB» y cebst. OneitHMYeHKO NOOMIICS MOMOXKHU-
TesbHOrO petueHust 06 atom ot LIK KI1Y, Cosera
Munmctpos u locctpost YCCP. A na6bi cobmoctu
BUIMMOCTb YCTOSIBLUEICSI MPAKTUKU PaCIoso-
JKEHUS TeaTpoB B IJIaBHbIX 'OPOAAX, M0 BEPCUU
uccnenosarenst Ceprest byposa, Ha3BaHue npu-
IyMaJiu «LieHTpajibHoe» — JloHeLKuii 0651acTHOM
pycckuit ipamatiyeckuit Teatp. C HeOobLLOi
NPUNKACKOI — ropox ’Knanos. B xonaraiicTBax
OneiiHMYEHKO MOAYEPKUBAJIOCh, UTO <«..B CHUIY
00'bEKTHBHBIX TPUYMH 31aHKE HOBOTO yupesKe-
HUsI KYJIBTYPBI LieJIecO0Opa3HO BO3BECTH B OJI13-
nexailem ropoge JKznanose».

To ectb, 6ykBa [NocraHoBnenust Ne 537 Cose-
ta MunuctpoB CCCP BHeliiHe Bpozie Kak co0to-
nanach (teaTp 007aCTHOW), IJ1a3a CTOJMYHBIM
NapTUHHBIM UIIE0JIOTaM 3TO HE MO30JIUJIO.

2 ¢espanst 1955 roma B rasere «[Ipuasos-
CKMii pabouMil» BbILLIA CTaTbsl Npencenarens
ropucrionkomMa sKnaHosa Asekcest Jlurauesa
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Theatre named after A.S. Pushkin from Yenak-
ievo were consolidated. Both were barely mak-
ing ends meet and were incapable of sustaining
an independent existence. In recent years, they
had survived solely through touring. The united
troupe was based in Slaviansk, using the stage
of the local Russian Drama Theatre, which had
opened in 1938. But even for Slavyansk, a city
with a population of 85,000, this was too great a
luxury and a burden that the municipal treasury
could not bear.

It was here that the initiative and resource-
fulness of the Zhdanov City Committee and the
City Executive Committee came to the fore, as
they proposed to localize the “theatre of three
cities” within their own city. Oleynichenko se-
cured a positive decision on this matter from
the Central Committee of the Communist Par-
ty of Ukraine, the Council of Ministers and the
State Construction Committee of the Ukrainian
SSR. To maintain the appearance of adhering
to the established practice of locating theatres
in major cities, according to Researcher Sergey
Burov, they came up with a “central” name —the
Donetsk Regional Russian Drama Theatre, with
a small addendum: the city of Zhdanov. In the
petitions, Oleynichenko emphasized that “due
to objective reasons, it is advisable to construct
the building of the new cultural institution in the
nearby city of Zhdanov”.

In other words, the letter of Decree No. 537
of the USSR Council of Ministers was ostensibly
observed (the theatre was regional) and this did
not irritate the capital’s party ideologists.

On February 2, 1955, an article by Alexey Li-
gachey, the Chairman of the Zhdanov City Exec-
utive Committee, titled “The Future of Our City”
was published in the newspaper Priazovsky
Rabochiy. It stated that “two ministries have
agreed to co-finance the construction of a city
drama theatre starting in 1956. An architectural
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«bynyiuee Hawero ropoga». B Heil rosopusnocb
0 TOM, UTO «...JBA MUHUCTEPCTBA JaJI1 COracue
Ha Jl0yIeBbIX Hauasiax ¢ 1956 rona opraHusoBaTb
CTPOMTENIbCTBO TOPOJCKOrO  IpaMaTUUeCcKOro
Tearpa. [lyist 3TOro yske nogoOpaH apXUTEKTYp-
HbIIl POEKT (TTOBTOPHOTO NpUMeHeHus1). MuHHU-
CTePCTBO KYJIbTYPbl YKpauHbl PELIWIIO B IEPBO
MOJIOBMHE TEKYLLero rofa noAroToBUTb MPOEKT-
HYIO JOKYMEHTAL1IO TeaTpay.

To ectb, TeaTpaibHblii Jien, Ka3anocb Obl,
TpOHYJIcs. Ho He Bce nmpoxonuiio riazako. B cu-
TyaUMIO NPUXOAMIJIOCh MOCTOSIHHO BMELIMBATbCS
OneitHnuenko. [lo BocrmomuHaHMSM  ObIBLLIETO
rnaBHOro Oyxranrtepa Teatpa Enenbl CHTHHK:
«Korzma yske Bce OblIO pelIEHO C MepeeszioMm,
KupoBorpaznckuit 061acTHOM OTAEN KyJIbTYpbl
OTKas3ajcsl nepefaBaTb MaTepuasibHble LIeHHO-
cru. Ckasanu: akTepoB 3a0MpaiiTe, a UMYILECTBO
ocTasJsiiiTe y Hac. Ho B KOHLIe KOHLIOB HauaJIbCT-
BO ZIBYX 00JacTeil 10roBOPUIIOCh MKy COOO¥,
4TOOBI HaM OTZANU BCE KOCTIOMBI, BECh PEKBH-
3T, BCe fiekopauuu. Bcee, uto 3axorenu, Mbl 3a-
6panu c co6oii. OnMH BaroH ¢ UMyLLECTBOM Obl
oTnpasJiieH npsiMo B KnaHoB, a apyroit — B Cna-
BSIHCK».

bnaronapst ycunusiM napTUiHbIX U XO3SHACT-
BEHHbIX OPTraHoOB, B IPMa30BCKOM ropoJie Ha ne-
pecedeHuu npocrnekrta JleHnHa u ynuLb ApTe-
Ma (psaoMm ¢ ['opoiackuM CKBepOM) Havanoch
CTPOMUTENIbCTBO HOBOTO COBPEMEHHOrO 3[aHUS
TeaTpa B CTUJIe HEOKJIACCULM3Ma MO MPOeKTY
apxuTeKTopoB Kuesckoro «l'mnporpaga» One-
ra Manbiuedko U Anexkcanzapbl KpbuioBoi,
aBTOPOB TMpPOEKTOB-OJIM3HELIOB JIBYX IPYrux
Teatpos B [lonrase u Makeeske. CornacHo rnuia-
Hy, o0Llas miowanb 3aaHus OyayIEero niaa-
HOBCKOTO TeaTpa COCTaBisla 37 ThICAY KBa-
IpaTHbIX METPOB, BKJIIOYAsl 3PUTEJIbHBbIA 3an
Ha 800 mecT. beun npenycmotpensl 42 neko-
PaLMOHHbBIX NOAbEMHUKA U 5 COPUTOBbIX Hepm
OCBeILLIeHHUSI.
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design (for reuse) has already been selected for
this purpose. The Ministry of Culture of Ukraine
has decided to prepare the design documenta-
tion for the theatre in the first half of the cur-
rent year”.

So, the theatrical ice it seemed, had broken.
However, things did not proceed entirely smooth-
ly. Oleynichenko constantly had to intervene in
the situation. According to the recollections of
Elena Sitnik, the theatre’s former Chief Accoun-
tant, “when everything regarding the move had
already been decided, the Kirovograd Regional
Department of Culture refused to transfer the
material assets. They said: “take the actors, but
leave the property with us”. Nevertheless, in the
end, the leadership of the two regions reached
an agreement among themselves to give us all
the costumes, all the props and all the scenery.
We took with us everything we wanted. One
wagon of property was sent directly to Zhdanov
and another to Slavyansk”.

Thanks to the efforts of party and economic
bodies, construction began in Pryazovia city at
the intersection of Mira Avenue and Kuindzhi
Street (next to the City Garden) of a new mod-
ern theatre building in the Neoclassical style. It
was designed by architects Oleg Malyshenko and
Aleksandra Krylova from the Kyiv “Giprograd”,
the authors of the twin projects for two other the-
atres in Poltava and Makeevka. According to the
plan, the total area of the future Zhdanov Theatre
building was 37,000 square meters, including an
auditorium for 800 seats. It included 42 scenery
lifts and 5 lighting trusses with spotlights.

The chosen place was sacred, which as we
know, is never left vacant. Previously, here by
the City Garden, stood the Church of St. Mary
Magdalene, built in 1791 on the initiative of Gov-
ernor of the Azov Governorate Vasily Chertkov
and Bishop of Mariupol Dorofey, which was de-
stroyed by Soviet authorities in the 1930’s.
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MecTo 6b110 BbIOPAHO «CBSATO», KOTOPOMY, KaK
M3BECTHO, MYCTOMY He ObIBaTb — paHee 31ecCh,
y Toponckoro cksepa, pacriosnarajicsi Xxpam CB.
Mapuu Marnanunsl, noctpoennslit B 1791 rony
1o MHMLMaTHBe rybepHaropa A30BCKoO# rybep-
Huu Bacunus Yeprrosa v envickona Mapuynoiib-
ckoro Jlopodest, yHUUTOXKEHHbIi TTPU COBETCKOM
Bnactu B 1930-x rogax.

CTpouTenbCTBO HOBOTO 37aHMSI Tearpa Ha-
yasiocb BeCHOM 1956 rozma v NponBUranoCh Jo-
CTaTOYHO TSKeJIO: TsKesass 3SKOHOMMYeCKast
CUTyaUusi B CTpaHe naBana o cebe 3Hatb. Cy-
LLIECTBEHHYIO MOMOLLb CTPOUTENSIM OKa3blBaJ
IBa rpazoobpasyolyx npeanpustis KuaHo-
Ba — MeTajulypruyeckue 3aBozbl «A30BCTaJb»
1 nM. Mnbuua, a Tak)ke KOKCOXMMHUYECKUIA 3aBOZ,
MOPCKOJi [OPT, BbIAENSBILNE [l 00beKTa U Ma-
Tepuasbl, U TEXHUKY, U JIIOJIEN.

lanuna JlnxaueBa BcriomuHana: «Vibl fOKaabl-
Bam K. A. OneiiHMYEeHKO NMPAaKTUYECKU KakIblid
ZIEeHb, Kak1e npo6JieMbl yAAI0Ch PELLNTb, YTO NIPe-
crtouT caenatb. [lomHro, mocnany MmeHs Bo JIbBOB
Ha (abpuKy TeaTpasnbHOii Mebenu 3a Kpeciamu
I71s1 3pUTeNbHOTO 3asa. Hapsinos y Hac He GbuIO,
MpULIOCh 3aexaTb B MMHUCTEPCTBO KYJILTY-
pbl, MPOOUTBbCSI K MUHUCTPY. MoOsl 3MOLIMOHAIIb-
HO BbIpaskeHHasl mpocbOa BO3bIMesa pe3yJibTar.
MuHKCTp CKasas, uTO pacropsiiUTCS OTrPy3WTb
HallleMy ropozly Kpecna, ecu Ha ¢abpuike Oyzner
cBepxIiaHoBas nponyKuust. OKpblieHHas! TaKUM
ycriexoM, OTrnpasuiiach BO JIbBOB, TaM MPULLIIOCH
npoObITh HECKOMBbKO AHel. Haobeliana: momoskem
MeTaJslJIoM, XOTSI HUKaKUX FapaHTHii y MeHsl OT Ha-
LIMX MeTaJUTypruieckux MpennpusThii He Oblo.
B o6uwem, kpecna oTrpy3uiu K Ham B ropon,. Pac-
CKasasza no npuesne KOHCTaHTMHY AKHMMOBUUY
0 CBOMX OOelLlaHusIX, 5Kajla HaroHsisl, HO OH MeHsl
YCIOKOWJI Y IENCTBHS 0ON0OpHII».

Hannuue coBpemeHHOro 31aHust M NOJIUTHYe-
CKasl BOJISl MECTHBIX BJIACTell CTalu peLuaroLt-
MU ¢akTopaMu rnepeBosia 00'beMHEHHOI KUpO-
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The construction of the new theatre building
began in the spring of 1956 and progressed with
considerable difficulty — the country’s severe
economic situation made itself felt. Substantial
assistance to the builders was provided by two
of Zhdanov’s city-forming enterprises — the
Azovstal and llyich Iron and Steel Works, as well
as the Coking Plant and Sea Port, which allocat-
ed materials, equipment and personnel for the
project.

Galina Likhacheva recalled: “We reported to
K.A. Oleynichenko practically every day on what
problems had been solved and what needed to
be done. | remember being sent to a theatre fur-
niture factory in Lviv to get chairs for the audito-
rium. We had no allocation orders, so [ had to go
to the Ministry of Culture and fight my way in to
see the minister. My emotionally charged request
produced results. The minister said he would ar-
range for chairs to be shipped to our city if the
factory had any above-plan production. Elated
by this success, | went to Lviv, where I had to stay
for several days. | made promises: | promised
we would help with metal, even though I had no
guarantees from our metallurgical plants. In the
end, the chairs were shipped to our city. When |
returned, | told Konstantin Akimovich about my
promises, expecting a reprimand, but he reas-
sured me and approved of my actions”.

The existence of a modern building and the
political will of local authorities became the de-
cisive factors in relocating the united Kirovo-
grad-Yenakievo troupe to Zhdanov. These were
the very professional personnel that the new
theatre needed. This time, the City Executive
Committee was proactive, presenting the arriv-
ing actors with keys to new apartments.

However, before the footlights came on, the
actors performed on an open-air stage in the
park. The productions were directed by invited
Chief Director Boris Pikovsky, a student of the
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BOrpajio-eHakueBCKoi Tpynnbl B JKnaHoB. 3TO
1 O6bUTHM T€ camble UCKOMble NTPO¢eCCHOHAbHbIE
KaZIpbl 1Sl HOBOTO TeaTpa. 37eChb yKe Mozcye-
TWJICS TOPHUCIIONIKOM, BPYYMB NpPUObIBAIOLIMM
apTUCTaM KJIIOUYM OT HOBbIX KBApTUP.

Ho noka orHu pammbl elle He BKJIOUMIIUCD,
aKTepbl JaBajy NPeACTaBJIEHUs Ha JIeTHeN I1J10-
wazake napka. Mx craBun npurmiaileHHblit rias-
Hblil pexknccep bopuc [MKoBCKMIA, yueHNK 3Ha-
MeHuTOro Anekcanzpa Tanposa, 3aciy>KeHHbIi
nesrenb uckyccts CeepoocetnHckoit ACCP.

Ceoro kapbepy bopuc AnexkcaHnopoBuu Ha-
uruHan B KamepHom tearpe Mocksbl y Tanposa.
3arem pabotan B Teatpax KpacHosipcka, Tysbi.
C 1935 rona Obin rnaBHBIM pexuccepoM Ps-
3aHCKOro Teatpa Apambl. B TBopuecTBe OH Lie-
HWI SPKYIO TeaTpajbHOCTb, CUMBOJIMYHOCTb
CLIEHMUYECKUX (OpM, MOCTOSHHO MOJYEPKUBAsL:
«41 cTaBIIIO CMIEKTAKJIb 110 3aKOHAM JKUBOIHCHY.

Ha Jletneii cuene [oponckoro cana nepsblit
CIIeKTaKJb BOCCTAHOBJIEHHOTO MapHyIOJbCKO-
ro TeaTtpa nocrasui pexkuccep Bnagumup Kpu-
ney — «JlBa uBeTa» qpamaTyproB ABeHupa 3aka
1 Mcas Ky3HenoBa, a cam [IMKOBCKMiA — TpexakT-
Hyto nbecy Adanacus CanbiHckoro «bapabaH-
LMLa» O MOABUre COBETCKOM passenuuLibl ¢ Ma-
pueit ANOTOBOI B ITIaBHOW POJIM — YyKe TOrna
«3Be310i» noumsluero Kuposorpaznckoro Tea-
Tpa. B cnekrake Obly 3aHATBI U APYTHE «KUPO-
Borpazaubl» — Anekceii YepHos, AnHa [aiieHko,
Tamapa Lllekatyposa, bopuc Komnbinos u ap.

Akrep Brkrop ['pammarvkoB otMevan: «3pu-
TeJei, JKeNaBLIMX MONacTb Ha CIMEeKTaKJb, BCTpe-
4asio JIOBOJIBHO JKMBOMMCHOE 3pesmile. Bokpyr
JIaleKoro OT M3SIIECTBA JEPEBSHHOrO CTPOEHMSI
pacrosnarajqicb apMeiickoro Buua OpeseHTOBble
nasiaTKy, B KOTOPbIX XPaHUJIMCh JIEMEHTbI ZIeKopa-
LMi1 1 TeaTpasibHasi MeOesib. YIpaBJieHe TeaTpoM
PasMeCTWIOCh B CTOSIBLIEM B HEKOTOPOM OTZa-
JIEHUM OHO3Ta’KHOM JIOMMKE, KOTOpbIA IO 3TOrO
11 TIOCJIE MCMOJIb30BAJICS KaK OMIIbSIpZHAS, Ta camasl,
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renowned Aleksandr Tairov and an Honored
Artist of the North Ossetian ASSR.

Boris Alexandrovich began his career at the
Moscow Chamber Theatre under Tairov. He then
worked in theatres in Krasnoyarsk and Tula.
From 1935, he served as the Chief Director of
the Ryazan Drama Theatre. In his creative work,
he valued vivid theatricality and the symbolism
of stage forms, constantly emphasizing: “I stage
productions according to the laws of painting”.

On the Summer Stage of the City Garden,
the first performance of the restored Mariu-
pol theatre was directed by Vladimir Kripets —
Two Colors by playwrights Avenir Zak and Isai
Kuznetsov. Pikovsky himself directed the three-
act play The Drummer Girl by Afanasy Sarynsky,
about the feat of a Soviet intelligence officer,
starring Maria Alyutova — already a star of the
defunct Kirovograd Theatre at that time. Other
Kirovogradsy (Kirovograders) were also cast in
the play —Alexey Chernov, Anna Gaschenko, Ta-
mara Schekaturova, Boris Kopylov and others.

Actor Viktor Grammatikov noted: “Those wish-
ing to attend a performance were met by a rather
picturesque sight. Surrounding the wooden struc-
ture, which was far from elegant, were army-style
canvas tents storing scenery elements and the-
atre furniture. The theatre’s administration was
housed in a single-story building some distance
away, which had been used before and would be
used after as a billiards room — the very one that
was later demolished on the orders of the first
secretary of the city committee, V. M. Tsybulko.
I also remember the sharp smell of sauerkraut
that permeated the backstage area, the stage and
the auditorium. Beneath the stage was a pickling
facility belonging to some public catering orga-
nization. There stood vats of cabbage in various
stages of readiness, beside which women dressed
in rubber boots and oilcloth aprons worked their
magic. This seemingly incompatible coexistence
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KOTOPYIO MO33Ke CHECIIN 110 PaCTIOPSKEHUIO MePBO-
ro cekpeTapsi ropkoma B. M. LIpiOysibKo. 3arnomMHu-
Cs1 e11ie OCTPbIH 3arax KBallEHO! KamyCTbl, KOTOPbIH
Llapu1 3a KYJIMCaMH, U Ha CLEHe, U B 3pUTeJIbHOM
3are. [lox cLieHoit HaxonMach 3aconoyHas 6asa Ka-
KOI-TO OOLIENMMUTOBCKOI OpraHu3auuu. Tam crosu
YaHbl C KaryCTOM Pa3IMYHON CTENeHU TOTOBHOCTH,
PSIOM C KOTOPbIMM KOJIAOBAJIU SKEHLLVHDI, OfIETbIe
B PE3MHOBBIE canoru U papTyku U3 kyieeHku. CTosb
HECOBMECTMMOE COCEACTBO BbICOKOTO MCKYCCTBA
1 rpy060i1 TPO3bl )KM3HW MEJIO CBOE TPENMYLLIECT-
BO. MOSKHO ObLJIO NIOCTIE peneTHLMK U1 THEBHOTO
CreKTakJIsl cOerathb 1oz CLeHy, rie ceproOosbHble
M3rOTOBUTEJIbHMLIbI KalyCTHOTO [ieJIMKaTeca Ha-
NOJHSM (astHCOBYIO TApeJIKy «C FOpOi» TI04aMU
CBOMX TPYZOB, BUMMO, 3Hasl, YTO apTUCTbI, MPOU3-
HOCSILLVE HAZl HUMU CTPACTHbIE MOHOJIOTY 1 IMAJIO0-
T'W, IAJIEKO He Beerya ObIBAIOT ChITHIMUY.

Bripouem, cMelllaHHasi Tpynna He OCTaBJsIa
Y TaCTPOJIbHYIO AESTEJIbHOCTD.

Tamapa LllekatypoBa BcniomuHana: «[lepsoe
BpeMsi Mbl pa3besskaiu 1o roponam Jlonbacca:
lopnoeka, MakeeBka, Kpamaropck, CrassiHCK,
Casroropck. Tam urpanu B OblBLIEM MOHACTbI-
pe. [ly6n1Ka 3HaKOMMIIACh C HAMH, a Mbl C Heil.
3a 9TO BpeMs yIanoch MOATOTOBUTb HECKOJIbKO
crnekTtakieil. Boimyctunm «/IBa uBerta», «bapa-
GaHLLMLY», «</IPKYTCKYIO HCTOPUIOY.

Jlonroe Bpemst cMelllaHHast Tpynna paborara
6e3 pupekTopa. [IpexkHuii, He MOBepUB B mep-
CMIeKTUBbI KOJUIEKTWBA, TMOCMEeLLUIT YBOJIUTHCSL.
HoBoro eliie Hano 6bino nouckate, a 6e3 aaMu-
HUCTPATUBHOTO PYKOBOJCTBA TeaTpy 3P PeKTUB-
HO (PYHKLIMOHMPOBATb HEBO3MOXKHO.

Hauum nupexTopa B Kpeimy. 3amanpekropa
Cesacrononbckoro Teatpa WM. JlyHayapckoro
Bnagumup PaBBMHOB pelum pUCKHYTb U Tepe-
Oparbcs B [Tprasosbe.

C HOBBIM IMPEKTOPOM M OTKpPbIBAJIA HOBbIH,
06/MLIOBAHHBIN GEJI0CHEKHBIM KPBIMCKHUM Mec-
yaHMKOM TeaTp 2 Hos6pst 1960 roma. Ha ero
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of high art and the crude prose of life had its ad-
vantage. After a rehearsal or a matinee, one could
dash down under the stage, where the kind-heart-
ed producers of this cabbage delicacy would fill a
porcelain plate to the brim with the fruits of their
labor, apparently aware that the actors deliver-
ing passionate monologues and dialogues above
them were not always well-fed”.

Nevertheless, the combined troupe continued
its touring activities. Tamara Schekaturova recalled:
“At first, we traveled around the cities of Donbas:
Horlovka, Makeevka, Kramatorsk, Slaviansk and
Svyatogorsk, where we performed in a former
monastery. The audience got to know us and we
got to know them. During that time, we managed to
prepare several productions. We staged Two Col-
ors, The Drummer Girl and The Irkutsk Story.

For a long time, the combined troupe worked
without a director. The previous one, not believ-
ing in the collective’s prospects, had hurried-
ly resigned. A new one still had to be found, as
without administrative leadership, the theatre
could not function effectively.

They found a director in Crimea. Deputy Di-
rector of the Lunacharskiy Sevastopol Theatre,
Vladimir Ravvinov, decided to take a risk and
move to Pryazovia Region.

The new theatre, lined with snow-white
Crimean sandstone, opened with the new direc-
tor on November 2, 1960. Statues of a steelwork-
er, a miner and a collective female farmer graced
its pediment.

The spacious foyer, with its large columns on
both sides, housed cloakrooms. Two semicircular
marble staircases led to the second floor with its
parquet-floored hall, providing access to the bal-
cony and the buffet. On the third floor was the
entrance to the gallery and its own exit to the bal-
cony — an internal one, from which one could ob-
serve the happenings in the parquet hall. Beneath
this balcony’s balustrade, the walls featured stucco
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($POHTOHE KPaCOBaJIMCh CTAaTyM CTajieBapa, Lax-
Tepa, KOJIXO3HULIbL.

B o6umpHOM ¢oite ¢ 60NBLIMMI KOJIOHHAMU
1o 06erM CTOPOHAM pacrosaraiaych rapaepoosi.
Ha BTOpOI#1 9TaXk € MapKeTHbIM 3aJI0M, BbIXOZIOM
Ha GaJIKOH 1 BXOZIOM B OydeT Besu iBe MpaMop-
Hble MOJTYKPYTJible JIeCTHULbL. Ha TpeTbeM 3Taxe
OblJT BXOJ] Ha rasiepKy M CBOM BbIXOZ Ha GaJIKOH —
BHYTPEHHHM, C HEro MOKHO OblIO HabMIOnATh,
YTO MPOMCXOAMT B MapkeTHoM 3aine. [lon Gar-
JIOCTPAJIOi 3TOro GaNKoHa Ha CTeHax Oblna Jiern-
HMHA, W300paskaBlLiasi JPEBHErPEYECKUX My3
U TeaTpaybHble Macku. Qoite U JecTHUUHble
TMpOoJIeThbl OCBELAJIMCh JIIOCTPAaMHU, CeJIaHHbIMU
1oz GpoH3y.

TpexbspycHblii  3puTeNIbHBINA  3aJ1, TOYTH
Ha 800 MmecT, ¢ xopoLleil aKyCTUKOH ¥ OTPOMHOIA
XpYyCTanbHOM JIIOCTPOI, COCTOSI U3 apTepa, aM-
¢uTearpa, 6enbaTaxa c J0KkaMH Ha BCeX sipycax.
[IpuBesenHble u3 JIbBOBa Kpecna, rapAanHbl U Ky-
7UCbl ObUIM BBIMOJIHEHBI M3 TEMHO-00pI0BOrO
6apxata. B couetanun c no3onoToii, MOKpbIBaB-
LLIeit Koe-TJie JIEMHUHY ¥ BUHbEeTKH, 3TO NpHUaBa-
710 3a51y 0co0YI0 TOpKECTBEHHOCTb. B mpoxoznax
JIeXKaJIM KOBPOBbIE IOPOXKKH.

«OTKpbITHE TeaTpa ObLIO OYEHb NIOMIIE3HBIM,
LIYMHBIM, OHO ObIJIO PAZOCTHBIM HE TOJILKO
715 aKTEPOB, OHO ObLIO PAZIOCTHBIM U 1JISI MECT-
HbIX 3puTesieil, — BcomuHana Mapusi AnoTo-
Ba. — KcTaTu ckasaTb, MapuynosibCKue 3puTesun
OblIM JOBOJIBHO MOATOTOBJIEHHBIMU. B ropozne
CYLLeCTBOBAJIM JJaBHUEe TeaTpasibHble TpaAuLInH,
y SKMTeJIel 3TOro MpHasoBCKOro ropoza Obuia
NOTPeOGHOCTb B T€ATPaIbHOM JIENCTBE».

CnexTakemM-OTKPbITUEM TJIaBHBIA pexuccep
Bopuc [M1koBcKuii BbIOpan OueHb MOMYJsSPHYIO
B Te rozbl «MpkyTcKyto ncroputo» Anekcest Ap-
OysoBa ¢ AHacracueii [lpoHoBoit u AnekceeMm
YepHOBbIM B IJIaBHbIX POJISIX.

lopoxn, HakoHel, BHOBb OOpen CBOW Tearp,
a TeaTp — CBO¥ HOBbIi JJOM.
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molding depicting ancient Greek muses and the-
atrical masks. The foyer and stairwells were illu-
minated by chandeliers made to resemble bronze.

The three-tiered auditorium, seating almost
800, with excellent acoustics and a huge crystal
chandelier, consisted of stalls, the amphitheatre
and dress circle with boxes on every tier. The
chairs brought from Lviv, along with the curtains
and stage flats, are made of dark crimson velvet.
This, combined with the gilding that covered the
stucco molding and vignettes in places, gave the
hall a particularly ceremonial atmosphere. Car-
pets were laid in the aisles.

“The opening of the theatre was very pomp-
ous and noisyj; it was a joy not only for the actors
but also for the local audience”, recalled Mariya
Alyutova. “It should be noted, by the way, that
Mariupol’s audience was quite sophisticated. The
city had long-standing theatrical traditions; the
residents of this Pryazovia city had a need for
theatrical performance”.

For the grand opening performance, Chief
Director Boris Pikovsky chose Alexey Arbuzov’s
The Irkutsk Story, which was very popular in
those years, starring Anastasiya Dronova and
Alexey Chernov in the leading roles.

The city had finally regained its theatre and
the theatre — its new home.
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0, BEPOSITHO, IT1aBHbIN «KUPOBOTPanCKUii
I—l NOJAPOK» J1JIS BOCCTAHOBJIEHHOTO Tearpa

’KnaHoBa Obl1 MOJIyYeH B JIMLE HOBOTO
riaBHoro pexuccepa. [lerp Ucunoposny Betpos
OKOHUMJ1 JIeHMHrpaacKuil TeaTpasibHblii MHCTH-
TYT. YUMIICSI B ONHO¥ IpyIIe ¢ 1oHbIM ApKaaneM
PaiikunbiM, Ha onHOM Kypce ¢ EBrennem Camoii-
noBbIM, ['eopruem KxkeHoBbiM, [leTpom Aneiinu-
KoBbIM. TaMm ke yuuscs Anekceit YepHOB, KOTO-
pblii OTOM OyZIeT CIyskUTb BMecTe ¢ BeTpoBbiM
u ero Oyayiueit skeHoit EBrenueit CeMeHOBOI
B JlenunrpazackoM tearpe TPAM (Tearp paboueii
MOJIOZIEXKU, TOTOM UM. JIEeHHHCKOro KOMCOMO1a),
urpatb y Hero B KupoBorpazackom Teatpe, a 3a-
TeM U nepeeneT B JKAaHOB.

Berpos HaunHain kak akrep. [lepsoii ero po-
npto B nutepckoM TPAMe-Jlenkome Obin yxe
TOrAa KyabroBblil [1aBka Kopuarus B criekrakie
«Kak 3akansinacb cranb». Eprennss CemeHoBa
BIIOJIHE IPOPOUYECKH ChIrpasia >KeHy I71aBHOTO re-
posi. B Teatpe B Coun Ha 3TOM CNeKTaKJe MpHu-
CYTCTBOBAJIM HACTOsALLAs XeHa U MaTb Hukonas
OcTpoBCKOroO, IOHENb3sl PacTpOraHHble UrpoM
akTepoB. Bcero B akTepckoii konuike Berposa
nopsiaka 100 poneit.

Ha pexuccepckoe mnonpuile OH BCTYIMUI
B 1941 rony, BosrnaBus u noutu 10 ner pyko-
BOAUB KupoBorpazckum, a 3atem 7 net Bopo-
LUIMJIOBIPAZCKUM JIpaMaTUYeCKUMU TeaTpaMM.
[lo cytu, ¢ 1941 roga u 1O KOHLIA KU3HU TBOP-
yeckuit nyTb [leTpa Betposa 6bu cBsi3aH ¢ JloH-
6accom 1 BocTouHo# YKpanHoii.

3a rogpl cBoeit pabortbl B Kuposorpaze Te-
arpom Obuto ocyuectsieHo 100 nocrtaHoBOK
MbeC KJIAaCCHKOB PYCCKOI, 3apyOeskHOit U co-
BEeTCKOI nmreparypbl. CrenyerT HasBaTb TaKue
nbechl, Kak «Pasnom» bopuca Jlaspenesa, «bpo-
Henoesn 14-69» Bcesonona MBanoa, «Makap
Jly6paBa» Anekcanzpa KopHeituyka, «Kpemres-
ckue KypanTb» Hukonas Iloropuna, «MHTepsen-
uus» Jleonnpga CnaBuHa, «[lana Bansg» AnToHa
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owever, the most significant gift from
l—l Kirovograd to the restored Zhdanov The-

atre was arguably its new Chief Director.
Pyotr Isidorovich Vetrov graduated from the
Leningrad Theatre Institute. He studied in the
same group as the young Arkady Raykin and in
the same course as Evgeny Samoilov, Georgy
Zhzhenov and Pyotr Aleynikov. Alexey Chern-
ov, who would later work alongside Vetrov and
his future wife Evgeniya Semyonova at the Len-
ingrad TRAM (Theatre of Working Youth, later
named after the Leninist Komsomol), performed
under his direction at the Kirovograd Theatre
and subsequently moved to Zhdanov.

Vetrov began as an actor. His first role at the
Leningrad TRAM-Lenkom was the already iconic
Pavka Korchagin in the play How the Steel Was
Tempered. Quite prophetically, Evgeniya Semy-
onova played the wife of the main character.
During a performance of this play at a theatre
in Sochi, the real wife and mother of Nikolay Os-
trovsky were present and immensely moved by
the actors’ performance. In total, Vetrov’s acting
repertoire included about 100 roles.

He embarked on his directorial career in 1941,
leading and managing the Kirovograd Drama
Theatre for nearly ten years, followed by seven
years at the Voroshilovgrad Drama Theatre. Es-
sentially, from 1941 until the end of his life, Pyotr
Vetrov’s creative path was linked to Donbas and
Eastern Ukraine.

Over the years of its existence in Kirovograd,
the theatre staged 100 productions of classic
Russian, foreign and Soviet literary works. No-
table plays include The Rift by Boris Lavreney,
Armored Train 14-69 by Vsevolod Ivanov, Ma-
kar Dubrava by Aleksandr Korneychuk, Kremlin
Chimes by Nikolay Pogodin and Intervention by
Leonid Slavin. Continuing with Uncle Vanya by
Anton Chekhov, The Last Ones and The Philis-
tines by Maxim Gorky and Vasilisa Melentyeva
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YexoBa, «[locneguue» n «Mewane» Makcuma
l'oppkoro, «Bacunmca MenentbeBa» u «Cepaue
He KaMeHb» Aniekcanzapa Octposckoro. Muorue
aktepbl KnaHoBcKkoro Tearpa paboTaiu y Hero
B Kuposorpaze n Bopowmnosrpaze, nyim B Hem
He Yasiyn.

Tamapa Llekaryposa BcnomuHana: «bosnbiue
Bcero TanaHt [letpa Vcupoposuua nposiBui-
cs B pexkuccype. Ve Ha MepBYIO UMTKY IMbeChl
«3a CTOJIOM» ITPUXOUJI TIOJIHOCTBIO NOATOTOBJIEH-
HbiM. OH 3apaHee ymel BbICTPanuBaTh CIIEKTaKJIb,
u3snarasi ero copepskaHue, BCKpbIBaj ITyOMHY
TEMBI, []aBajl CBOIO TPAKTOBKYy Kaxkzoro obpa-
3a. BMecTe ¢ Tem OH NpUCIyLIMBAJICS K MHEHUIO
apyrux. MOMeHTasbHO, €CJM YTO-TO eMy NPUXO-
IMJIOCH TI0 Aylle, CXBATblBajl M pa3BUBall, MOPOi
BHOC$I CYLLIECTBEHHbIE [IONPABKU K CBOEMY [IepBO-
Ha4yaJIbHOMY PeLLIEHHIO NOCTaHOBKU. C HUM ObLIO
OueHb MHTEepPeCcHO paboTaTb, 0COOEHHO apTUCTaM,
CKJIOHHBIM K TBOPYECKOMY IOUCKY, TATOTEIOLUM
K aHCaMOJIEBbIM CIIEKTAKIISIMY.

Ho kak Tonbko BeTpoB oGHapykuBan B ak-
TepCKOi urpe ¢anbliib, OH HAXOAUJI OPUTMHAIIb-
HbI} CNIOCOO 1aTh ITO MOHSTH — OMJYLINTENIbHBIM
CBUCTOM.

Haponnas apructka Ykpaunbl Cetnana Cu-
POTIOK BCIIOMMHAJIA, YTO Korga Betposy uro-to
HEe HPaBUJIOCb, OH CBMCTOM OCTaHaBJIMBAJl pere-
TULMIO ¥ TOBOPWIIL: «ITO HUKYZIA HE TOANTCS, CHa-
yanal» B To ke Bpemst OH Obl1T TpeGoBaTENIbHBIM
peXknUccepoM, MacTepoM, TperneTHbIM Mefaro-
rOM, BOCIIUTATEeJIeM U BEPHbIM JIPYTOM, KOTOPBbIi
HUKOTO He npezaJl.

AKTepbl OTMeualOT MNpeKpacHble OpraHu3a-
Topckue crocobHoct Berposa. [lo mpuesny
OH CyMeJl HaJlaiuTb NPEKPACHbI KOHTAKT C JIBY-
Msl JIpyrUMH pexuccepamu — Bnazumupom
Kpunuom u Anekcannpom KoskeHoBckuMm (pabo-
Tasn ¢ Berposbim B Bopoluniosrpaze), Xy40KHU-
kamu Paucoit Cyropmunoit n MiBanom bonnape-
BbIM, IMpeKTOpOM Bnaarmupom PaBBUHOBBIM.
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and The Heart Is Not a Stone by Aleksandr Os-
trovsky. Many actors from the Zhdanov Theatre
worked for him in Kirovograd and Voroshilovgrad
and adored him.

Tamara Schekaturova recalled: “Pyotr
Isidorovich’s talent shone brightest in direc-
tion. He would arrive fully read and prepared;
he already knew how to structure the entire
play, outlining its content, uncovering the depth
of its themes and providing his own interpre-
tation of each character. At the same time, he
was receptive to others’ opinions. If something
appealed to him, he would instantly grasp it
and develop it, sometimes making significant
revisions to his initial directorial plan. It was
incredibly interesting to work with him. This
was especially true for actors inclined towards
creative exploration and those who thrived in
ensemble performances”.

However, the moment Vetrov detected false-
ness in an actor’s performance, he demonstrat-
ed an original way to make it known — with an
ear-splitting whistle.

People’s Artist of Ukraine Svetlana Sirotyuk
recalled that when Vetrov disliked something, he
would stop the rehearsal with a whistle and say:
“This is no good at all! Start afresh”! At the same
time, he was a demanding director, master, de-
voted teacher, dedicated mentor and yet a loyal
friend who never betrayed anyone”.

The actors noted Vetrov’s excellent organi-
zational skills. Upon his arrival, he managed to
establish excellent rapport with the two oth-
er Directors, Vladimir Kripets and Aleksandr
Kozhenovsky (who had worked with Vetrov in
Voroshilovgrad), the set Designers Raisa Su-
tormina and Ivan Bondarev, as well as with Di-
rector Vladimir Ravvinov.

Schekaturova recalls: “However, Vetrov was
thinking about the future and soon after his
arrival, he organized a youth studio, gathering
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llexarypoBa BcnomuHaet: «Ho Berpos ny-
MaJ o OyaylueM, U BCKOpe Mocjie Tnpuesza op-
raHU30Ball MOJIOLEXKHYIO CTYIAMIO, B KOTOPOMH
cobpasn OonapeHHbIX MOJIONbIX JIIOEei, MHOr1e
13 KOTOPBIX, K CJIOBY CKa3aTb, B OyyLleM MOCBsI-
TUJIA KU3HDb CITY>KEHUIO UCKYCCTBY. ITO BuKTOp
I'pammatukos, Onbra Bypuesa, CeetnaHa Ka6o
1 apyrue. CTyauidLbl, 1a W Jpyrye MOJIOfble aK-
Tepbl — Kopuiok, Komnanuet, ['y6ckuii, — KoTo-
pole cuntanu [lerpa Mcunoposnua cBouM yun-
TeJIeM, Ha3blBaJIM €ro 3a rnasa «bareii».

[lonyuntb Takoe nposBuiile JOPOroro CTOUT
B TBOpYeCcKoii cpenie. U cnenosanu 3a Mactepom
u3 Teatpa B Teatp. K npumepy, 6ynyiinii Hapox-
ueiid aptuct YCCP JImutpuit Butuenko ns Bo-
POLUMJIOBrpaza yexan B JK1aHOB, JIMILb 0Ty 41B
MPUITIACUTENIbHYIO0 TeJjlerpamMmy OT Berposa.
[lpopaboran ¢ HUM B 3TOM TeaTpe TpH TroAa,
a 3aTeM C HKMM Xe BepHyJicsi obpaTHo B Bopo-
wmnosrpaz. Tor ke nyTb 3a «Oareit» NOBTOPU-
nm [1aBen Knenos, CBetnana Cupotiok, AHapeit
'y6ckuit, Icdups [Nozanskosa, Hukonait 3auka
U zp.

«OH cTpout paboTy Tearpa Tak, 4ToObl BECh
cocTaB ObUI 3aHAT, TaK KaK HE CEKpeT, 4To Oe3-
Iiefibe B TBOPUECKMX KOJUIEKTMBAX MOPOXKIAeT
He3nopoBylo arMocdepy. C OmHON CTOPOHBI,
00JIbLLIOI pernepTyap U 4acToe ero 0OHOBJIEHME
TPUBJIEKAIOT OOJIblliee KOJUYECTBO 3pUTENIe,
YTO SIBJISIETCS] OCHOBOWM IJISl CTAOMJIbHOrO u-
HaHCOBOTO MOJIOKEHUS! TeaTpa, — pacCKasblBa-
er Tamapa Lllekoryposa. — [lo npensioxkeHuto
BeTpoBa Bbinyckanu fecsiTb CriekTaksei B ro:
10 TPY Ha KaXXIOro pexuccepa U OAMH CTaBUII
pexkuccep-auIUIOMHUK. K Ham Torna npuesxa-
7 Ha TNpPenauIUIOMHYK MNPaKTUKY CTYIEeHTbI
TeaTpasbHblX By30B KueBa u Xapbkosa. Bbl-
MyCKanu OAMH-IIBA MAaCIUITaOHbIX CIEKTaKJIs,
Takux, Hanpumep, kak «[lopT-Aptyp», «OneTs
KaMHeM», JIBe CKa3KM K LIKOJIbHbIM KaHMKYJIaM,
OIMH-7IBA — K MpasfHMKaM, JIBe, TaK CKasarTb,
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gifted young people, many of whom it should
be noted would later dedicate their lives to the
arts. These included Viktor Grammatikov, Olga
Burtseva, Svetlana Kabo and others. The studio
members, as well as other young actors — Kor-
shok, Kompaniets and Gubsky — who consid-
ered Pyotr Isidorovich their teacher, called him
“Batya” behind his back”.

Earning such a nickname is a mark of high
esteem in the artistic community. So they fol-
lowed their Master from theatre to theatre. For
instance, future People’s Artist of the Ukrainian
SSR, DmitryVitchenko, left Voroshilovgrad for
Zhdanov after receiving a personal telegram
from Vetrov. He worked with him at that theatre
for three years and then returned with him to
Voroshilovgrad. Pavlo Klenov, Svetlana Sirotyuk
andrey Gubsky, Esfir Pozdnyakova, Nikolay
Zaika and others followed the same path after
“Batya”.

“He organized the theatre’s work in such a way
that the entire ensemble was engaged. It’s no se-
cret that idleness in creative collectives breeds
an unhealthy atmosphere; that’s one side of it.
The other is that a large and frequently updat-
ed repertoire attracts a larger audience, which is
the foundation for the theatre’s financial stabili-
ty”, explains Tamara Schekaturova. “On Vetrov’s
proposal, we produced ten performances a year:
three for each Director and one was staged by a
graduate student — we had students from the-
atre institutes in Kyiv and Kharkiv coming for
their pre-graduation practice. We would stage
one or two large-scale productions, such as Port
Arthur or Clad in Stone, two fairy tales for the
school holidays, one or two for public holidays
and two, let’s say, chamber productions. So, all
actors had roles”.

Thus, here we see the manifestation of the
Chief Director’s pedagogical skills — he did not let
the ensemble become complacent— as well as his
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KaMmepHble nocTaHoBKU. [loaToMy y Bcex akre-
pOB ObLIU POTK».

To ectb, 3mecb MPOSIBUNMCH W Medaroruye-
CKUe CMOCOOHOCTM TJIaBpeska, He [aBaBLLIero
pacciabnsaTbCsl KONNEKTUBY, U €ro 3KOHOMHUYe-
CKMEe HaBBbIKM: CO CTAaOMJIBHBIMK penepTyapoM
M TOCEeLaeMOCTbl0 TeaTp oOecreunBay Bcex
JOCTOMHBIMM 3apIjiaTaMHu.

[lpy 3TOM PpasHOOOpPa3HbIl  «B3POCIIbII»
U «JIeTCKUi» perepTyap IaBajl BO3MOXXHOCTb
YCIELIHO 9KCMyaTUPOBaTh IOCTAHOBKM He TOJIb-
KO Ha OCHOBHO¥ CLieHe, HO 1 Ha Bble3[laX B ropo-
Iax W paitoHHbIX LieHTpax [loHewlkoi 06nacTu.
«Bce aTo npuHOCKIIO XOpOLIKe AOXOAbl, XBATAJIO
He TOJIbKO Ha 3apabOTHYIO IIaTy, HO U Ha Tpe-
muu. Bckope fake oTkasanucb OT AOTALMI, UTO
BbI3BAJIO HEYAOBOJIbCTBME HALIMX KOJUIET U3 Ipy-
rux Tearpos. [lepBblie rozibl GOJBLIMHCTBO HALLIMX
TIOCTaHOBOK, He TOBOPSI y3Ke O NpeMbepax, LU
y Hac ¢ aHuiarom. HemanoBaskHyto posnb Cbir-
pana Gosnbluast paboTa, KOTOpasi MPOBOAMIACDH
CO 3pUTEJISIMU Ha NPEeLNPUSITUSIX, B YUPEKIEeHN-
SIX 1 yueOHbIX 3aBefleHHsIX. 31ech NefiCTBEHHYIO
MOMOILb OKa3blBaJIM HAaM TOPOACKKE BJACTU.
Jlena 1M y Hac oueHb XopoLlo», — fobasuna Ta-
Mapa Lllekoryposa.

MmenHo nog pykosonctsom Berposa ¢ 5 Mast
1962 rona loHeukuii 061aCTHOI PYCCKMii npa-
MaTH4eCKHi TeaTp C OOMbIIMM YCIIEXOM NpOBeJ
IByXMecsiuHble ractposu B Kuese.

B conpoBonutenbHOl cTaTbe K Hayany ra-
CTpoJieii 3a noanucbto Berposa u PaBBuHOBa ro-
BOpUOCh: «TeaTp npunaraeT Bce YCUIIUS K TOMY,
yTOOBl CO371aBaTb SIPKUE, BBICOKME MO CBOMM
UIEHHO-XyOKeCTBEHHbIM KayeCTBaM CIeKTa-
KJIM, OTBeYaroLlye pacTyLUM C KaXIbIM roZoM
TpeGOBaHUsAM 3puTeseil. BHOXHOBEHHO Tpy-
ISICb, KOJUIEKTUB YyKe JOOMJICS MepBbIX YCrie-
X0B. JlOCTUTHYTble HAMU TEepBble YCIeXu CTaju
BO3MOXHbIMK MOTOMY, UYTO IJIs KOJUIEKTHBA
B €ero MoBCeJHEBHOM TBOPUECKOM TpyZe CTasu
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economic acumen: with a stable repertoire and at-
tendance, everyone received decent salaries.

Furthermore, the diverse repertoire for both
adults and children allowed the productions to
be successfully staged not only on the main stage
but also on tour in the cities and district centers
of Donetsk Region. “All of this generated sub-
stantial income, enough not only for salaries but
also for bonuses. We even soon renounced state
subsidies, which caused discontent among our
colleagues from other theatres. For the first few
years, the majority of our productions, let alone
the premieres, were sold out. The extensive out-
reach work carried out at factories, institutions
and educational establishments played a signif-
icant role. The city authorities provided us with
effective assistance in this area. Our affairs were
going very well”, added Tamara Schekaturova.

It was under Vetrov’s leadership that the
Donetsk Regional Russian Drama Theatre em-
barked on a highly successful two-month tour in
Kyiv, starting on May 5, 1962.

An introductory article published at the start
of the tour, signed by Vetrov and Ravvinov, stat-
ed: “The Theatre is making every effort to cre-
ate vivid productions, high in their ideological
and artistic quality, that meet the growing de-
mands of the audience each year. Laboring with
inspiration, the ensemble has already achieved
its first successes. These initial successes were
made possible because the decisions of the 22nd
Congress of the CPSU have become a guiding
star for the company in its daily creative work,
opening up new grand prospects for all work-
ers in the arts. Experiencing a creative youth,
characterized by exploration, daring, enthusiasm
and the overcoming of shortcomings, our en-
semble boldly undertakes the solution of major
creative tasks and strives to keep pace with the
multifaceted constructive life of the Soviet peo-
ple... Our company views the tour in the city of
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nyteBonHoi 3Be3noit pewenust XXII cbesna
KIICC, otkpbiBLuKE Nepen BceMU pabOTHUKaMK
MCKYCCTBA HOBble IPaHAMO3Hble MEepCreKTHBDL.
[lepeskrBast TBOpUECKYIO IOHOCTb, KOTOPOI NPHU-
CYLLM [TOMCKH, ilep3aHusl, yBJIEYEHHOCTb U U3XKHU-
Basl HEOCTATKH, HALll KOJJIEKTUB CMeJIo GepeTcst
3a pelieHKe 60JIbILMX TBOPUECKMX 3a/1a4 U CTpe-
MWTCSI MUATU B HOTY C MHOTOIPAHHOi CO3uAa-
TeJIbHOI KM3HbIO COBETCKOro Hapoza. l[actponu
B ropozie KueBe Halll KOJUIEKTHB pacCMaTpyBaeT
KaK TBOPYECKUI OTYET neper TpedoBaTeNIbHbIM
CTOJIMYHBIM 3pUTETIEMD.

OTKpbIBaNIUCh racTposy crnekTakiaeM «OneTbl
KaMHeM» — Mbecoii Hapoguoro aptucra CCCP
Bacunua Bacunbko (MwunsieBa), HamMCaHHOI
MM M0 MOTMBAaM OJHOMMEHHOTO TOMYJISIPHOTO
MCTOPUUYECKOr0 poMaHa mnucaTesbHuLbl Omnbru
®opu. B ractponpHOM penepryape ObuiM COB-
peMeHHble Tbecbl «KMBET Ha CBeTe >KEHILMHa»
3axapa Arpanenko, «Konnern» Bacummsa Axce-
HoBa U lOpus CraboBoro, «Jllony B LIMHENSAX»
MBana Pauanel (3aiiuesa), «®apaoHbl» Anekces
Konomwuiina, «Berep B muo» Hukonas Pynenko,
a Takke HeyBsilaeMasi Kiaccuka: «Bacunuca Me-
JleHTbeBa» U «beHOCTb He MOpoK» AnekcaHzapa
Octposckoro, «Mapus Tronop» Bukropa Itoro,
«Ypuenb Akocta» Kapna I'yukosa, «Cnyra aByx
rocnion» Kapno lonbnonu, «[leHp dyznecHeix 06-
MaHoB» Puuapna lllepunana u ap.

Jl1s1 1oHBIX 3puTeneil ObIM MOKAa3aHbl Criek-
Takim «CHexxHast koponeBa» Esrenus lllBapua
1 «Bcanuuk 6e3 ronosbl» Tomaca MaiiH Puna.

AKTepbl BCIOMHHAJIH, YTO NapaslesibHO XAa-
HOBCKOMY BOsKY B KneBe ractponmpoBas Moc-
KOBCKMii Teatp uM. M. EpMosioBoii, B peneprya-
pe KOTOpOro TOXe 3Ha4nsach noeca Konomuiina
«®Dapaonbl». [lonyuanacb npsiMasi KOHKypeHLUs
CTONMUbI M NpoBMHLUMK. HO ZIaHOBLbI He CO-
OMpanuchb OTKasblBaTbCsl OT CBOEI NMOCTAHOBKU
1 OTbIrpanyu «PapaoHOB» ABAX[bl C AHLLIATOM.
Otcrynatb 6bUI0 He B TpaauLusx [Jonbacca.
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Kyiv as a creative report to the demanding capi-
tal audience”.

The tour opened with the play Clad in Stone —
the work by People’s Artist of the USSR Vasily
Vasylko (Milyaev), which he wrote based on the
popular historical novel of the same name by
author Olga Forsh. The tour repertoire included
contemporary plays such as There Lives a Wom-
an in This World by Zahar Agranenko, Colleagues
by Vasily Aksyonov and Yury Stabavoy, Men in
Greatcoats by Ivan Rachada (Zaytsev) and Pha-
raohs by Alexey Kolomiyets.

Also included were Wind in the Face by Niko-
lay Rudenko, as well as timeless classics: Vasilisa
Melentyeva and Poverty is No Vice by Aleksan-
dr Ostrovsky, Mary Tudor by Victor Hugo, Uri-
el Acosta by Karl Gutzkow, The Servant of Two
Masters by Carlo Goldoni, The Duenna by Rich-
ard Sheridan and others.

For young audiences, performances of The
Snow Queen by Evgeny Schwartz and The Head-
less Horseman by Thomas Mayne Reid were
shown.

The actors recalled that, running parallel to
the Zhdanov troupe’s visit, the M. Yermolova
Moscow Theatre was also on tour in Kyiv and its
repertoire likewise featured the play Pharaohs
by Kolomiyets. This created a direct competition
between the capital and the provinces. But the
Zhdanov actors had no intention of withdrawing
their production and performed Pharaohs twice
to sold-out houses. Retreating was not in the tra-
ditions of Donbas.
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—80-e rombl ans JloHeukoro o006-
JIACTHOTO PYCCKOTO JIpamaTHyecKo-
ro TeaTpa — BPEMsl BbIIAIOLIMXCS

PEeXXNUCCePOB, «30JI0TOM BeK» MapUYyMOJIbCKOM
Merbrniomensl. ITO C1aBHOE TPUALIATUTIETUE OT-
kpbu1 [letp BeTpos, oTnasiumii 3aemHeMy Tea-
TPy YeTbipe roza Mjaof0TBOPHON NesiTeIbHOCTHU.
B 1963 rony oH BepHyincs B Bopowmnosrpag,
1 3a «baTei» Tyna yexana 4acTb KIAHOBCKOIA
Tpynmnbl. BpemeHHbIM rnaBpeskem ocrascs Bra-
numunp Kpunet, nocraBusiumii cnextakium «One-
Tbl KamMHeM», «Bacunuca MeneHTtbeBa», «Houb
JIyHHOTO 3aTMeHus» W ap. Monopoit 30-net-
HUWi1 akTep U pexxuccep Bnagumup byraes, ere
OZIUH «KMPOBOTpazeL», NonpoboBa CBOU CUJIBL,
HO OT MNpeJJIOKeHNs] BO3ITIaBUTb XY OKEeCTBEeH-
HO-TIOCTAHOBOYHYIO YaCTb MOCJI€ TAKOTO «3Y-
6pa», Kak BeTpos, oTkazascs.

B 1964 rony B KnaHoB npuexan eile OOWH
pexkuccep, 3acnyskenHblii apruct YCCP Muxaun
Anppeesuu llleiiko, BCKope CTaBLIMI XyOPYKOM
¥ OCHOBHbIM NOCTAHOBLLIMKOM Tearpa.

[asera «TeatpanbHasi MockBa» yTBepxKza-
73, YTO MMEHHO MOCTAHOBLIMKAMK BeTpoBbiM
u Llefiko «ObutK 3aJ105KeHbI MPOYHBIE PEAJTCTH-
4eCKHMe OCHOBbI PEXKMCCYPbl U aKTEPCKOM UIpbl,
Ha J0JITMe TOJibl OMpezesieHbl XYA0KeCTBEeHHbIe
BKYCbI M yCTPEMJIEHMSI TOTZIA ellle COBCEeM MOJIO-
ZI0r0 TBOPUYECKOTO KOJIJIEKTUBA».

[llefiko mokopus BCeX C NepBOro ke CIeKTa-
K71 «JleHb poknenus Tepesbl» [eoprus Mausa-
HU Ha MOMYJISIPHYIO TOra TeMY — PEBOJIIOLMOH-
HoM KyObl.

Axrtpuca Mapus AnmoToBa, UrpaslLasl B HEM
TJIaBHYIO POJib, BCIOMUHaNA: «KonnekTus BCTpe-
TWJI €ro O4eHb Xopoluo. OH KaK-TO OYeHb ObiC-
TPO cotuesncs ¢ Tpynnoii. Ero nepsoit paboToit
y Hac Oblna MOCTaHOBKa Nbeckl ManBauu «JleHb
poxxaenus Tepesbl». HyskHO ckasarb, uTo Apama-
TYpru4ecku noeca caaboara, Ho HOBBIiT HaLll pe-
JKUCCEpP BBeN KYOMHCKME MeJonuu, KyOMHCKMeE
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he 1960’s to 1980’s were a time of out-
standing directors for the Donetsk Re-

gional Russian Drama Theatre — the gold-
en age of Mariupol’s Melpomene. This glorious
thirty-year period was inaugurated by Pyotr
Vetrov, who devoted four prolific years to the
Theatre here. In 1963, he returned to Voroshi-
lovgrad and part of the Zhdanov troupe followed
“Batya” there. Vladimir Kripets remained as the
temporary Chief Director, having staged produc-
tions such as Clad in Stone, Vasilisa Melentye-
va, The Night of the Lunar Eclipse and others. A
young 30 year-old actor and Director, Vladimir
Bugaev — another “Kirovograder” tried his hand,
but declined the offer to head the artistic pro-
duction department after such a “heavyweight”
as Vetrov.

In 1964, another Director, Mikhail Andreev-
ich Sheyko, Honored Artist of the Ukrainian SSR,
arrived in Zhdanov and soon became Artistic Di-
rector and Principal Stage Director of the The-
atre.

The newspaper Teatralnaya Moskva [The-
atrical Moscow] asserted that it was Directors
Vetrov and Sheyko who “laid the solid realistic
foundations for direction and acting, defining for
many years to come the artistic tastes and aspi-
rations of what was then a very young creative
group”.

Sheyko won everyone over with his very first
production — Teresa’s Birthday by Heorhiy Mdi-
vani, on the then-popular theme of revolutionary
Cuba.

Actress Mariya Alyutova, who played the
lead role in it, recalled: “The ensemble received
him very well. He somehow connected with
the troupe very quickly. His first work with us
was the production of Mdivani’s play Teresa’s
Birthday. It must be said that the play is rather
weak dramaturgically, but our new Director in-
troduced Cuban melodies and dances and the
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TaHLbl, U CMEKTAKJIb TOJNYYMIICS SPKUM, 3aro-
MMHAIOLWKUMCS. Korzia yetbipe napbl akTepoB OT-
TUISICBIBAJIM C MapakacaMy KyOMHCKUIA TaHeL, TO
3a71 B3pbIBaJICS LUKBAJIOM arJIOAMCMEHTOB... 1 10
TOro OblNa HETAHLYIOLEH M MOYTH He MOMLIEeH
akrpucoit. Ho Lleiiko npurnacun u3 Kuesa 6a-
JieTMelicTepoB-xopeorpagoB, KOTOPbIE HayUWJIU
MEH$1 TaHLeBaTb. ITO ObUIO I MEHsI KaKOi1-TO
no6emnoi, JIMYHOI Nobenoii».

I mHorux BertpoB Obut «Bareit», a akrep
Oner Ceupumos, pabotasiumii ¢ Lleiiko B Hu-
KoJ1aese M JKnaHoBe, Ha3blBajl €ro CBOMM «Tea-
TPaJbHbIM OTLIOM.

[I[py HeM cMeHuIICS AMpeKTOp TeaTpa —
UM ctan Muxaun Muxaitnosckuii. IByms npy-
rMMH pexxuccepamu paboranu HOpuit ABnees
1 Buranuit ABepueHko. A ouepenHOl «KHUpO-
Borpageny, akrep HOpwuii Kopuiok, ncnonuurenb
posu KapscoHa, 0fHOBpEMeHHO 3aHUMaJl JOJIXK-
HOCTb aCCUCTEHTa pesxuccepa.

B mapre 1963 roga u3 3anoposxcKoro my-
3blKaJIbHO-ipamaThyeckoro Tearpa um. Llopca
B JloHelkui1 067acTHOI pyccKUil ApaMaTuye-
CKMIi TeaTp repeBesiCsl 25-JIETHUI BbITYCKHUK
XapbKOBCKOTO TeaTpasibHOr0 MHCTUTYTa AJlek-
ceit IlerpeHko, koTopoMy Ha 3acenaHuu Xy-
IIOKECTBEHHOrO coBera Teatpa 12 OKTs6ps
1964 rona npucsonnun 2-10 TapupHYO KaTero-
PMIO C aKTepCKOM CTaBKoii 75 pybreii B MecsL.
C aT0it KaTeropueit OH MOT MOJIyYUTb OTHEJIb-
HYI0 KOMHATy B OOLUEXHUTHM «a30BCTAJIbCKOI
MSATUITAKKU.

B Tearpe mononoit akrep cpasy npousBel
Breyatyienue B pojiv [OHTbI B 11€BUEHKOBCKUX
«[aitmamakax». Akrep [letp bBpe3sosckuii Bcro-
muHanm: «To ObUT MOTPSICAIOLIMI, TeHUANbHbII
['onra. 51 nopaskancs Tomy, kax [lerpenko c xony
BoLues B 00pa3. He nHaue Kak OH IaBHO HaJl HUM
paboras».

Wrpan ponp pabouero [lamwkm Korkuna
B CIleKTakJie 1o nbece JIba Murpodanosa «Con-
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performance turned out to be vivid and memo-
rable. When four pairs of actors performed a Cu-
ban dance with maracas, the hall would erupt in a
storm of applause... Before that, | was an actress
who didn’t dance and hardly sang. Nevertheless,
Sheyko invited choreographers from Kyiv who
taught me to dance. That was a kind of victory
for me, a personal one”.

For many, Vetrov was “Batya”, while Actor
Oleg Sviridov, who worked with Sheyko in Myko-
laiv and Zhdanov, called him his Theatrical Fa-
ther.

During Sheyko’s tenure, the Theatre’s Direc-
tor changed to Mikhail Mikhailovsky. The two
other Directors were Yuriy Avdeev and Vitaliy
Averchenko. In addition, another “Kirovograder”,
actor YuriyKorshok, (who performed the role of
Karlsson), simultaneously held the position of
Assistant Director.

In March 1963, a 25 year-old graduate of
the Kharkiv Theatre Institute, Alexey Petren-
ko, transferred from the Shchors Zaporizhzhia
Musical-Drama Theatre to the Donetsk Region-
al Russian Drama Theatre. At a meeting of the
Theatre’s Artistic Council on October 12, 1964,
he was awarded the 2nd tariff category, with an
actor’s salary of 75 rubles per month. With this
category, he became eligible for a separate room
in a dormitory located in a five-story building
built by Azovstal.

At the Theatre, the young actor immediate-
ly made an impression in the role of Honta in
Shevchenko’s Haidamaks. Actor Pyotr Brezovsky
recalled: “It was a stunning, brilliant Honta.  was
amazed at how Petrenko embodied the charac-
ter from the very start. It was as if he had been
working on it for a long time”.

He also played the role of worker Pashka
Koshkin in the play Soldiers Without Weapons:
Emergency Call by Lev Mitrofanov, directed by
Vladimir Kripets.
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naTbl 6e3 Opy>KKsl. IKCTPEHHBII BbI30B», TOCTAB-
neHHoi Bragnmupom Kpunuom.

M3BecTHbIi TeaTpaybHbll KPUTUK [anu-
Ha KoctuHckas B rasere «CouuanucTuyeckuii
Honbacc» 3a 11 nekabps 1963 roma ormeua-
na: «XopoLIo B creKkTakjie o6prucoBaHa MOJIO-
nexpb — [lawka (A. [lerpenko), ®pocs (H. be-
neuxkasi), Cens (I. bonbikuH). X clieHbl oueHb
KOJIOPUTHBI, OTJIMYHO MOCTaBJIEHbl pexucce-
POM U JKMBO, C OTOHbKOM MCIIOJIHSIFOTCSl aKTe-
pamm».

Euie onHoit ero ponbio Obin Habmromatesnb
B nbece Anekcanzapa Ocrposckoro «[locnennss
)KepTBa», MOCTABJIEHHOI MOJIOJbIM PEXUCCEPOM
Burannem Aepuenko. Ho, kak npasuio, [ler-
PEHKO, KaK aKTepy 2-i KaTeropuu, JOCTaBal1Ch
3MU30AUYECKHE POJIN.

B rearpe INeTpeHko GbicTpo colerncs co cBo-
¥MM OJIHOKALUHMKOM 10 XapbKOBCKOMY HHCTH-
TyTy Bukropom PoGepToBbIM, C MacTUTbHIMU
akrepamu [lerpom bpesosckum, Muxannom Ko-
BaJIbuyKOM, 4eToi JIyLKux.

[Norenuman Monozoro napHst Gbl1 HACTONLKO
YHUKaJbHbIM, UTO aktep Jleonun Jlyukuit yxke
uepe3 roj, PEKOMEHJOBaJll €ro CBOeMY Jpyry
1 OOHOKYpCcHMKY Hropro Brnagumuposy B Jle-
HUHTpaZACKuii Teatp uM. JleHcosera.

B cBoux memyapax [leTpeHKo Tak onucbiBaeT
3TOT 3nM30x4: «Pexuccep (s1 BriepBble BUXY CTO-
JIMYHOTO pexkuccepal) yauBWII MeHS He MeHbllle,
yeM ropoz. Beicokwuii, 4ynprHa Kpacusasi, TOraa
erle He coBceM Oernast... OH CO MHOIt M0O30pO-
BaJICsl BESKJIMBO, PaCCMOTper Gerio.

['oBopto: «Mrops [leTposuy, s npuexan u3 Ma-
puynons, paboraio B JIOHELIKOM PYCCKOM Ipa-
MaTu4yeckoM Teartpe. M BOT § mucbMO NpuBes.
41 ero He pacneuarbiBa. ITO BallK COKYPCHUKU
1O TeaTpajibHOMYy MHCTUTYTY, KOTOpble paboTa-
10T CO MHOI B Mapuynone, nepepann». — «Hy na,
nasaii». Packpbln, Hauan uutath: «A, ara, Ja-
na-na.
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Renowned Theatre Critic Galina Kostinska
noted in the newspaper Sotsialistichesky Donbas
on December 11, 1963: “The young characters
are well-portrayed in the performance— Pashka
(A. Petrenko), Frosya (N. Beletskaya) and Senya
(H. Bodykin). Their scenes are very colorful, ex-
cellently directed and performed by the actors
with liveliness and spark”.

Another of his roles was the Observer in Alek-
sandr Ostrovsky’s play The Last Sacrifice, di-
rected by the young director Vitaliy Averchenko.
However, as a rule, Petrenko, being a 2nd-cate-
gory actor, was given episodic roles.

At the Theatre, Petrenko quickly became
friends with his Kharkiv Institute classmate Vik-
tor Robertov, as well as with established actors
Pyotr Brezovsky, Mikhail Kovalchuk and the
Lutsky couple.

The young man’s potential was so unique that
within a year, actor Leonid Lutsky recommended
him to his friend and former classmate Igor Vlad-
imirov at the Leningrad Lensovet Theatre.

In his memoirs, Petrenko describes this ep-
isode as follows: “The Director (it was my first
time seeing a Director from the capital!) sur-
prised me no less than the city itself. Tall, with
a handsome head of hair, not yet completely
white at the time... He greeted me politely, gave
me a quick once-over. | said: “Igor Petrovich,
I've come from Mariupol, | work at the Donetsk
Russian Drama Theatre. I've brought a letter,
[ haven’t opened it. Your fellow students from
the theatre institute, who work with me in Mar-
iupol, sent out”. — “Alright, let’s have it”. He
opened it, started reading: “Ah, aha, yes, yes,
yes”.

It was the Lutsky couple. I had worked in Zh-
danov for about a year and a half when, during a
dinner, they said to me: “Lyosha, you have noth-
ing more to do here. You should move on, aim
higher”. I said: “What do you mean, move on? I'm
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Jt0 6bInM cynpyru Jlyukue. 51 montopa roza
nopaboTan B JKnaHoBe, M Kak-TO B 3aCTOJIbe OHU
MHe roBopsiT: «Jlewa, Tebe 31ech enaTh Heue-
ro. Jlasaii, nanbiue nsurai». 5 rosopro: «Kak
3TO — zABuraii? MHe-TO XOpOLIO 37ieCb, Urpato
TJIaBHbIe POJIM, 3apIjara aXX CeMbZecsT MSTb
pyO6neii, ckopo 6yny nonyyatb cTo. )KuBy B 00-
LEXXUTHH, OTAEJIbHYIO KOMHATy Janu. Muoraa
10 J1Ba 4eJI0BeKa XMBYT BMeCTe, a 51 O4uH. YTo
MHe, Kyzna?»

«Crnywaii, uto Tebe roBopuM. PekoMeHnyem
noexarb B [lurep, k Bnanumuposy».  ynusins-
10Cb: «JTO € MOMM-TO si3bIkom!» Jlo ueTblpHan-
LaTH JIeT 51 BOOOLE He CIIbIXaJl PYCCKOi peun.
Korna mbl nepeexanu u3 nepesuu B YepHuros,
y Hac NosIBUJIaCh TapeJika — paaro. JTa TapesKa
HUMKOrZa He oTKtoYanace. Cium — oHa pabora-
er. Mos nepsas ¢pasa, CKa3aHHasi MO-PYyCCKH,
Obuia Takas: «Mamo, a Bbl MHE MCTUTD AacTe?»
Ona rosopur: «l1lo-1110-1110-1110, 110 Thl CKa3an?»
S1 roBopio: «Bbl MHe incTbl nacte?» «Jlacre»
ObIJIO KaK Obl y3ke MO-PyCCKU. ITUM «HacTe» po-
IWTENU U CTapLLKii 6pat NoTOM MeHs OCTaBaju
BCIO KU3Hb».

bynywnit Haponubiit aptuct PCOCP npociny-
KU B JKIaHOBCKOM Teartpe uyTb Oonee roza,
HO CBOH Heu3IIaguMblil cyiefi B Xxpame Merbro-
MEeHbI OCTaBUJL.

Kpome monogoro [lerpenko, B Tpynmne y Lleii-
KO BbIJIEJISTIUCD y3Ke OMNbITHbIE aKTepbl: CyIpyra
Xynpyka, 3acnysxkeHHas aptuctka YCCP Posa
[lonbsixoBa, Bukropus Xopoiwo, Tamapa Llle-
KaTypoBa, AHHa l'aienko, AHacracusi JIpoHoBa,
Mapust Amorosa, Henn Knenau, Maitst Tenen-
um, lenHanuit bakanos, ['aponba bonbikuH, AHa-
tonuit ['y6ckuit, ViBan Imutpues, Anekceit Yep-
HOB U [Ip.

Torpa ewe monopas akrpuca Ceernana Ot-
yeHalleHKO BcrnoMmuHana: «[lomHIO penetu-
unn «[me6a KocmaueBa». Muxann AnzpeeBuY
He TMOKMJA 3aj 40 OKOHYaHMSI KaKAOH U3 HUX
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doing well here — I'm playing leading roles, my
salary is as much as seventy-five rubles, soon it
will be a hundred. I live in a dormitory, they gave
me a separate room. Sometimes two people live
together, but I'm alone. Where should I even go”?

“Listen to what we’re telling you. We recom-
mend you go to Leningrad, to Vladimirov”. I was
surprised: “With my accent”?! Until | was four-
teen, | hardly ever heard Russian spoken. When
we moved from the village to Chernihiv, we got a
“plate” — a radio. That “plate” was never turned
off. We’'d be asleep and it would still be playing.
My first phrase spoken in Russian was: “Mamo,
a vy meni yistyt’ dastyo”? (Mom, will you give
me something to eat?) She said: “Sho-sho-sho-
sho, sho ty skazav”? (What-what-what-what did
you say?) | said: “Vy meni yisty dastyo”? (Will
you give me something to eat?) The “dastyo” was
sort of in Russian. My parents and older brother
teased me about that “dastyo” for the rest of my
life”.

The future People’s Artist of the RSFSR
served at the Zhdanov Theatre for just over a
year, but he left an indelible mark on the temple
of Melpomene.

Besides the young Petrenko, the company
under Sheyko featured distinguished, experi-
enced actors such as the artistic Director’s wife,
Honored Artist of the Ukrainian SSR Roza Po-
dyakova, Viktoriya Khorscho, Tamara Scheka-
turova, Anna Gaschenko, Anastasiya Dronova,
Mariya Alyutova, Nelly Klepach, Maiya Telen-
chi, Gennadiy Bakanov, Harold Bodykin, Ana-
toli Gubsky, Ivan Dmitriev, Alexey Chernov and
others.

The then still young actress Svetlana Otche-
nashenko recalled: “I remember the rehearsals
for “Gleb Kosmachev”. Mikhail Andreevich never
left the hall for a second before each one ended.
And back then, it wasn’t like a rehearsal lasted
until two o’clock and then everyone dispersed.
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HY Ha CeKyHAy. A Benb Toraa He ObUIO Tak, UTO
peneTuuus A0 OBYX YaCOB — W BCE Pa3OLLIMCh.
PenerupoBanu 10 Tex mop, MoKa pexkuccep
He ckaxeT: «Cromy. M B npo¢cor03 HUKTO He xKa-
noBarcst. Y Hero Oblyia Kakasi-To pocTHasi pabo-
TOCTOCOOHOCTb.

Anna ®omeHko nononHsna: «5 Bceraa npuxo-
IWJIa Ha peneTULMH O4YeHb COOpaHHasl, MOTOMY
YTO OH Obl OUeHb TpebOBaTEeNbHBIM, JAkKe Je-
CMOTHYHBIM B 4eM-TO. [lecrnoTusm 3ToT AMKTO-
BaJICsl TBOPYECKMMHU cooOpaxkeHnsiMU. OH 3apa-
Hee 3HaJl, UTO HY>KHO Jienatb. Y tpe6oBan nenarb
TO, YTO OH BHZEJ, YTO 3HaN. OH 3a0Jr0 HayM-
Han paboTaTb Hal TeM MarepuasioM, KOTOpbIii
emy IpeaCcTossIo NocTaBuTb. OH 3a10/r0 3Has,
4TO OyZEeT MOKA3aHO Ha cLieHe 3puTensiM. [1oaTo-
MY eMY HY>KHO ObLJIO MOJUHUHSTHCSI».

Jlerom 1965 rona ¢ 60mbLIMM yCrIEXOM NpOL-
nu racTpony JloHeLKoro o61acTHOro pyccKoro
IpaMaTU4eCcKoro TeaTpa Ha 3anagHoil YkpauHe.
C 15 uioHS exxeHEeBHO aBajy CriekTaksu B Tep-
nonosie U Kawmenue-Ilogonbckom. B mecTHO#
npecce OTMeYasioCh, YTO «IJIaBHbIN peskuccep
tearpa M. llleiiko Hawen CBOW OpUrMHaJIbHbIN
KJIIOY ZJIs1 TPAKTOBKM PasHbIX 00pa3oB, MHOTHe
CLEHbI CbhI'paHbl C MOPA3UTEJIbHOM CUJION, CXBa-
U€HO SMOLMOHAJIbHO...».

Ewe uepes nBa ropma ractponsmu Oblim Ox-
BaueHbl JiBe 3alafHOyKpauMHCKue obnacTu:
Yepuosuukas u MBano-@®pankosckas. Kak pac-
CKasblBasl JOupekTop Teatpa MBan Kimmenko
B MHTepBbio «[prazoBckomMy pabouemy», Ha ra-
CTpOJM NpuBe3u «3bIKOBbIX» MakcumMa [opbko-
ro, «JloByuiky» Imuins 3ons, «Cobaky Ha ceHe»
u «[lypouky» Jlone ne Bera, «<Bnosua» Anekcan-
npa LlreitHa, «Tsskkoe o6BMHeHMe» JIbBa Lleii-
HWHA U JIp.

Kpome Toro, JloHelkuii 061aCTHOM PYCCKUiA
Ipamarudeckuii Teatrp npu lleiiko nocraBun
«Yrn orua csoero» bopuca Jlaspenesa, «Op-
¢deii cnyckaercss B af» TeHHeccu Yuibsimca,
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We rehearsed until the Director said: “Stop”. No
one complained to the trade union. He had a kind
of fierce work ethic”.

Anna Fomenko added: “I always came to re-
hearsals very focused because he was very de-
manding, even despotic in some ways. This des-
potism was dictated by creative considerations.
He knew in advance what needed to be done and
he demanded that we do what he envisioned,
what he knew. He would start working on the ma-
terial he was to stage long beforehand. He knew
long in advance what would be shown on stage to
the audience. Therefore, one had to obey him”.

In the summer of 1965, the Donetsk Region-
al Russian Drama Theatre undertook a highly
successful tour of Western Ukraine. From June
15th, they performed daily in Ternopil and Ka-
mianets-Podilskyi. The local press noted that
“the Theatre’s Chief Director M. Sheyko has
found his own original key to interpreting the
characters; many scenes are played with aston-
ishing power, captured emotionally”...

Two vyears later, the tour encompassed two
more Western Ukrainian regions — Chernivtsi
and Ivano-Frankivsk. As the Theatre’s Director,
Ivan Klymenko told the Priazovsky Rabochiy,
they brought on tour Maxim Gorky’s The Zykovs,
Emile Zola’s The Trap, Lope de Vega’s The Dog
in the Manger and The Foolish Lady, Aleksandr
Shtein’s The Widower and Lev Sheinin’s A Grave
Accusation, among others.

Furthermore, under Sheyko’s leadership, the
Donetsk Regional Russian Drama Theatre staged
Honour Thy Father by Boris Lavrenyov, Orpheus
Descending by Tennessee Williams, The Divine
Comedy by Isidor Shtok, The Madhouse by Edu-
ardo Scarpetta and An Optimistic Tragedy by
Vsevolod Vishnevsky.

The production The Dog in the Manger gar-
nered a host of republican awards: first prizes of
the Ukrainian SSR “For Best Actor” (Borys Sabu-
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«boxkectBeHHyro komenuio» Mcupopa LlToka,
«[Jom cymacienmmx» 3nyapno Ckaprerra, «On-
TUMUCTHUYECKYIO Tpareauio» Bcesosnona Buii-
HEBCKOTO.

Cnekraknb «Cobaka Ha ceHe» cobpan BO-
pox pecrnyOIMKaHCKUX Harpaz: rnepBble NPeMUu
YCCP «3a nyuwryro Mysxkckylo ponb» (Bopuc
CabypoB), «3a JyuyLIyIO XeHCKYo ponb» (Po3a
[lonbsikosa), «3a cueHorpaduto» (Pauca Cytop-
MMHa), «3a pexxuccypy» (Muxaun Leiiko).

Ve nocne cmepru Lleiiko Posa [NlogbsikoBa
TMOKa3sblBasia TeJlerpaMMy OT IJIaBHOTO PeXKUC-
cepa bonbuioro ngpamartuyeckoro rearpa B Jle-
HuHrpaze l'eoprust ToBcTOHOroBa C npuriaiie-
HUWEM ee B CBOIO TPYMNIy, HO OHA OTKa3asach.
Ha Bonpoc konser, nouemy, Beib Takoe ObIBaeT
pa3s B xxu3Hu, otBetuina: «Hy, ecnim Muiue tam
He OblyIo paboThbl, KaK s1 MOIJIa €ro OCTaBUTb
3nech? BaskHO He B KakoM ropoze Tbl paboTa-
ewb. BaxkHo — Kak Tbl paboraewb. Tearp co-
31aI0T JIIOZIU, U B JIIOOOM ropozie MOKeT Cylie-
CTBOBATb NPEKPACHbIii TeaTp, B KOTOPOM €CTb
CMBICTT paboTaTb».

Muxaun AHpApeeBUY CTal MepBbIM pe-
)KUCCEpPOM TeaTpa, KOTOPbIi, MOXHO CKa-
3aTb, «ymMep Ha cueHe». Jlo mocienHero HS
OH He BBIMYCKan <«OUPUXKEPCKYI0 MaJouKy»
M yLIen U3 KHU3HU MPaKTHUYeCcKu Ha paboyeM
mecTe B 1968 rony. Bckope 3a Hum nocneznosa-
na n ero xxeHa, HapogHas aptuctka YCCP Posa
[lonbsikoBa. BMecTe oHM M yIIOKOMIKUCDH Ha ro-
ponckoMm Kianobwuiie.
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rov), “For Best Actress” (Roza Podyakova), “For
Scenography” (Raisa Sutormina) and “For Direc-
tion” (Mikhail Sheyko).

After Sheyko’s death, Roza Podyakova once
showed a telegram from Georgy Tovstonogov,
Chief Director of the Leningrad Bolshoi Drama
Theatre, inviting her to join his company, but
she had declined. When colleagues asked why —
since such an opportunity comes once in a life-
time — she replied: “Well, if there was no place
for Misha there, how could I leave him behind
here? It’s not which city you work in that mat-
ters. It’s how you work. A theatre is created by its
people and any city can have a wonderful theatre
where it’s worthwhile to work”.

Mikhail Andreevich became the first Director
of the Theatre who could be said to have “died
on stage”. He never let go of the “conductor’s ba-
ton” until his final day and passed away virtually
at his workplace in 1968. His wife, People’s Artist
of the Ukrainian SSR Roza Podyakova, followed
him soon after. They were laid to rest together in
the city cemetery.
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n ocne cmeptu LLeiiko [JoHerkuit o6mact-
HOM pYCCKMI JpamMaTUYeCKUil Teatp
IOJIroe BpeMsl OCTaBascsl 6e3 rJIaBHOro
pexkuccepa. B konue 1968 rona Ha 3Ty HOJIK-
HOCTb TpHMIUeN elle OAWH BbIMYCKHUK Xapb-
KOBCKOTO TeaTpajlbHOr0 MHCTUTYTa, YUYEHUK
Mapbsina Kpywensuuukoro u Mapa Cynumo-
Ba — Anekcanap KanbipoBny YTeraHos, MHO-
ro jer paboraBinii B Anma-ATHHCKOM Tea-
Tpe pycckoil apambl um. M. 1O. JlepmonToBa.
Ero nepBoit ke noctaHoBKOI B JKnaHoBe cTai
«[I>xopnano bpyno» ¢ Banentnnom Maukaco-
BbIM B IJIaBHOW posiM no nbece akrepa Onera
OkyJseBuya, pabOTaBLIEro C HOBIM IJIABPEXEM
B [lerpo3aBozckoM pecrny6IMKaHCKOM TeaTpe
PYCCKO#1 Ipambl.

Y 45-netHero YrteraHoBa Obu1 60JIbLLOI MO-
CTaHOBOYHbIi1 ONBIT. B pa3Hbix TeaTpax OH cTa-
BUJ1 «Bosiku 1 0BLb» Aniekcanzapa OCTpOBCKOro,
«Paby cBoero Bozmo6neHHoro» Jlone ne Bera,
y>Xe 3HaKoMylo MapuyrnonbliaM «BapabaHium-
uy» Adanacus CanbiHckoro, «[Iukapeit» Cep-
res Muxaskosa, «fIkopnyto niowanab» Mcunopa
Llroka, «[lpuspakos» 3nyapno ne Punumo,
«307I0TONPOMBILIJIEHHUKW»  [IMuTpust Mamu-
Ha-Cubupsika, «butBy B mytu» lanmuel Huko-
naeBoyi, «Buepa B KacatkuHe» ABeHupa 3aka
1 Mcaga Kysnewnosa u ap.

B nepBoiii ske rox pabotsl B KnaHose Yrera-
HOB nocTtaBuil «[I0QHATYIO LeJMHY» 110 POMaHy
Muxauna Lllonoxosa, KoTopasi nokasana, 4To
B Tearpe MOSBUJICS HacTosiLMi macrep. «[lo-
CTeNeHHO, YIIOPHO U NOCJIef0BaTesIbHO OH MpH-
BeJI TPYMIy B paboTOCNOCOOHOE COCTOSIHUE, —
pacckasbiBasia Cetsiana OTueHalleHKo. — Yxke
nepBble €ro CIHeKTaKaM [ajad BO3MOKHOCTb
aKkTepaM MOUYYyBCTBOBAaTb MEPCIEKTUBY paboThl
C MHTEPECHBIM PEKUCCEPOM, U CITyCTSI HECKOJIb-
KO JleT JKAaHOBCKMii TeaTp CHOBA CTajl OLHUM
13 BeIyLIMX KOJUIEKTUBOB B pecnyOmuke... O6b-
eMHble, [TOJITHOBECHbIE XapPaKTepPbl LUOJIOXOBCKUX
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ollowing Sheyko’s death, the Donetsk Re-
ngonal Russian Drama Theatre remained

without a Chief Director for a long time.
At the end of 1968, another graduate of the
Kharkiv Theatre Institute, a student of Maryan
Krushylnytsky and Mara Sulimova — Aleksan-
dr Kadyrovich Uteganov, assumed the position.
He had worked for many years at the M.Y. Le-
rmontov Alma-Ata Russian Drama Theatre. His
very first production in Zhdanov was Giordano
Bruno, starring Valentin Machkasov in the lead
role, based on a play by Oleg Okulevich — an
actor who had previously worked with the new
Chief Director at the Petrozavodsk Republican
Russian Drama Theatre.

The 45-year-old Uteganov had extensive
production experience. At various theatres, he
had staged Wolves and Sheep by Aleksandr Os-
trovsky, The Slave of His Beloved by Lope de
Vega, The Drummer Girl by Afanasy Sarynsky
(already familiar to Mariupol audiences), The
Savages by Sergey Mikhalkov. Performances
also included Anchor Square by Isidor Shtok,
Phantoms by Eduardo De Filippo, The Gold
Miners by Dmitry Mamin-Sibiryak, Battle on
the Way by Galina Nikolaeva, Yesterday in Ka-
satkin by Avenir Zak and Isai Kuznetsov, among
others.

In his very first year in Zhdanov, Uteganov
staged Virgin Soil Upturned based on Mikhail
Sholokhov’s novel, a production that demon-
strated the arrival of a true master in the the-
atre.

“Gradually, persistently and methodically,
he brought the troupe into a state of high pro-
ductivity”, recounted Svetlana Otchenashenko.
“His very first productions allowed the actors to
sense the prospect of working with an interest-
ing director and within a few years, the Zhdanov
Theatre had once again become one of the lead-
ing companies in the republic... The full-bodied,
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repoeB MO3BOJIMJINA YTEraHOBY NPOSIBUTb OIHO
13 IJIaBHBIX CBOMX NIAPOBAHUI — yMeHHe pabo-
TaTb C akTepamu. CreKTakJb, Mpexzje BCero,
nopaskaja MHTepeCHeMIMMU aKTepCKUMU pa-
6oramu, 06MIMEM aKTEPCKUX MHIMBUIYaJIbHO-
CTeit, yMeJo COeIMHEHHbIX B €IMHbIN aHCaMOJTb.
BoT c Toi1 mopbI Tak M MoBesoCh: rae Obl HY ra-
cTposnmpoBan JKIaHOBCKUIA TeaTp, ero HasblBa-
IOT TEAaTPOM aKTEePCKUM».

MMenHO npoiias LKoY BEIMKUX aKTepoOB
M pekuccepoB, YTEraHoB cresajl TaKOBbIM
1 CBOM TeaTtp.

Eme Benukwuii ['eopruit ToBcTOHOrOB yTBEp-
xpan: «[lceBIOHOBAaTOPCTBO — 3TO HEMIOMEPHOE
OpUrvHajbHUuaHbe, 3TO NoaMeHa obpasa ane-
ropueii, KOTopasi CTaHOBUTCS YK€ YMO3PUTEJIb-
HO¥ 1l1apajnoy, a He CPeACTBOM 3MOLIMOHAJIb-
HOrO XYZAOXeCTBEHHOro Bo3zeiicTBus. Bce aro
BO3HMKAET TOrJa, KOrza pexkuccep npexie Bce-
ro xoueT ObITb OPUTMHAJIbHBIM, 3a0bIBasl O CBO-
ell nepBerilleii 3ajjaue — PacKpbITb akTepar.

B yueGHOM mocobuu 1Mo akTepckoMy U pe-
KHUCCEPCKOMY MacTepcTBy B TearpasibHOM
yunnuuie uM. b. B. LllykrHa rosopurcs o Tom,
YTO «IJIsl Tearpa ryouTenbHO, KOria akTep Ts-
KeJIbIM I'py30M IOBMCAeT Ha lliee pexkuccepa,
a peskuccep, BMECTO TOrO UTOObI ObITh, KaK 3TO-
ro Tpe6oBan CTaHUCNABCKUI, TBOPYECKUM aKYy-
LLIEpOM aKTepa WM ero NoBUBasbHOI 6a0OKoiA,
NpPEeBPALLAeTCs B HAHbKY WM NMOBOAbIPS. Kakum
B 9TOM Cjly4ae KaJKUM M OeCrOMOLHbIM Bbl-
TJISIAAT aKTep».

«Jleno pexnccepa — He JOMYCKaTb TaKOro
TO0JIOXKEHU Belleil, — nucan ewe B 60-e rogpl
peskuccep, TEOPETUK TeaTpa, JOKTOP MCKYCCT-
BoBesleHMs1 bopuc 3axaBa (MCMOJHUTENb PO
KyTysoBa B GonzmapuykoBcKkoii snomnee «BoiiHa
1 MUp»). — [l7s 3TOro OH NOJIKeH NoOMBATH-
Csl OT aKTepa He MEXaHU4YEeCKOro BbINIOJIHEHHUS
PEKMCCEPCKUX 3aJaHMiA, a HACTOSILLEro TBOP-
yecTBa; BCEMU JAOCTYMHbIMM €My CHocob6amu
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substantial characters of Sholokhov’s heroes
enabled Uteganov to showcase one of his chief
talents — the ability to work with actors. The
performance was striking, above all, for its fas-
cinating acting performances, the abundance of
acting personalities skillfully united into a single
ensemble. From that time on, it became a tradi-
tion: wherever the Zhdanov Theatre toured, it
was called an Actor’s Theatre”.

It was Uteganov, having trained in the school
of great actors and directors, who made his own
theatre great in turn.

The great Georgy Tovstonogov himself as-
serted: “Pseudo-innovation is excessive, con-
trived originality; it is the substitution of image
with allegory, which then becomes a specula-
tive charade rather than a means of emotional
artistic impact. All this arises when a director,
first and foremost, wants to be original, forget-
ting his primary task — to reveal the actor”.

A textbook on acting and directing at the
Boris Schyukin Theatre Institute states that
“it is detrimental to the theatre when an actor
becomes a heavy burden hanging on the direc-
tor’s neck and the director, instead of being —
as Stanislavsky demanded — a creative midwife
for the actor, turns into a nanny or a guide. How
pitiful and helpless the actor appears in such a
case”!

“It is the Director’s job to prevent such a sit-
uation”, wrote Director, Theatre Theorist and
Doctor of Arts Boris Zakhava back in the 1960’s
(the performer of the role of Kutuzov in Bond-
archuk’s epic War and Peace. “To achieve this,
the Director must strive for genuine creativity
from the actor, not the mechanical execution of
directorial tasks; by all means available, the Di-
rector must awaken the actor’s creative will and
initiative, foster in the actor a constant thirst for
knowledge, powers of observation and a drive
for creative independence. A true Director is
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OH 00s3aH OyAMTb TBOPYECKYIO BOJIO U WHU-
LIMaTUBY aKTepa, BOCIIUTBLIBATb B aKTepe MOCTO-
SHHYIO 3KaskJly MO3HaHMsI, HAOMONaTeIbHOCTD,
CTpeMJIeHHe K TBOPYECKOM CaMOCTOSITeJIbHO-
ctu. Hacrosiuii pexkuccep siBisieTcs Anst akre-
pa He TOJIbKO yuuTesieM TeaTpa, HO U yunTesleM
>kM3HU. OH MBICTIUTENb U OOLIEeCTBEHHO-MOJH-
TU4YecKuil nestenb. OH Bblpa3uTesib, BIOXHOBHU-
TeJlb U BOCIIUTATE]Ib TOTO KOJIJIEKTUBA, C KOTO-
pbIM paboTaer>.

K npumepy, MMEHHO OH TpuayMaJ 18 3acyy-
xenHoro aptucra YCCP Banentuna Maukacosa
COBepLIEHHO MHOe MpouTeHue obpa3a KHyposa
u3 «becnpunannuubl». Hartanbsg [Oprenc, wr-
paBlLlasl C HUM B CIIeKTaKJie, BCOMHUHana: «3JTO
ObuT coBeplleHHO HeoObluHbl KHypoB. 31O
He OblJT KaKO#-TO 3J1071€iA, KymeL KpOBOsKaJHbII.
OH npocToO He MOr MOHSTb, KaK MOJYYHUIIOC,
4TO Ha OTPOMHbIE JIeHbI'M, KOTOPbIE Y HETO eCTb,
HEBO3MOXKHO KYMUTb BOT 3Ty >KEHLIMHY. JleHb-
M JIOJKHBI paboTaTh, a OHU He paboTatoT. ITO
NepBbIii Clly4yai B €ro KM3HH, U 3TO ero mnopa-
xano. OH He cepauICs, OH MPOCTO MbITAJICS 110-
HSITb, KaK K€ 3TO MOXeET ObITb, 1 HUKAK HE MOT
ero Moa3r, ero CO3HaHue 0XBaTUTb Bce 3T0. C ero
TOYKM 3PEHUs] — 3TO UJUOTU3M: OTKa3blBATbCS
OT JleHer, PyKOBOACTBOBATbCS KAKMUMU-TO He-
JTIeNbIMU TIPUHLMIAMY, KaKUMHU-TO COOOpaske-
HUSIMU KEHCKMMU. Tak MOCTPOUII COBEPLIEHHO
HeoObIYHO MaukacoB 06pa3 Kuyposay.

Yuurenp Yreranoa mno IlerposaBonckomy
1 Anma-AtuHckomy Teatpam Map Cynumos
noauepkuBan: «Pexuccypa — MoHsiTMe Takoe
eMKoe, Tak MHOro B ce0sl BMeLlaloOlLlee, YTO
COBCEM He MPOCTO JIOKOMAaThCsl 10 CyObEKTUB-
HO OLIEHMBAaeMO¥i «caMoii-camoii» ee cyTu. Benb
JOCTAaTOYHO MOMbITATbCS — HE M0 CJI0BapIo, a 10
COOCTBEHHOMY MOHMMaHMIO — CHOPMYIUPO-
BaTb, YTO TAKOE PEXUCCYpa, KaK HeMeJJIeHHO
OZl0JIeBaeT POt BO3PaKeHUH, 1 Kaxkaast popMy-
JIMPOBKa KaskeTcs yboroii 1 HeronHoii. Ho Bce-
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for the actor not only a teacher of theatre but
also a teacher of life. They are a thinker and
a socio-political figure. They are the express-
er, inspirer and educator of the collective with
which they work”.

For instance, it was he who conceived a com-
pletely different interpretation of the character
Knurov from Without a Dowry for Honored Art-
ist of the Ukrainian SSR, Valentin Machkasov.
Nataliya Yurgens, who performed alongside
him in the play, recalled: “This was a most un-
usual Knurov. He wasn’t a villain, a bloodthirsty
merchant. He simply couldn’t understand how
it was possible that with the vast amount of
money he had, he couldn’t buy this particular
woman. Money is supposed to work, but here
it didn’t. This was the first time in his life, so
it astounded him; he wasn’t angry, he was just
trying to comprehend how this could be and
his mind, his consciousness, simply couldn’t
grasp it. From his point of view, it was idiocy:
to refuse money, to be guided by some absurd
principles, some feminine notions. That’s how
Machkasov built Knurov’s character in a most
unusual way”.

Uteganov’s mentor from his time at the
Petrozavodsk and Alma-Ata Theatres, Mar Suli-
mov, emphasized: “Direction is such a capa-
cious concept, containing so much within itself,
that it is not at all easy to get to the core of its
subjectively evaluated “very-very” essence. Just
try — not from a dictionary, but from your own
understanding — to formulate what direction is
and you are immediately beset by a swarm of
objections and every formulation seems pitiful-
ly inadequate and incomplete. And vyet, in any
interpretation of this concept, isn’t there some-
thing utterly essential, obligatory, the thing
upon which, in my opinion, everything rests and
by which everything is nourished and inspired?!
There is. And for me, it is life created on stage,
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Tak1 eCTb K€ NpHU J0OOM TOJIKOBAaHUM 3TOTO
TIOHATUSI HEUTO CaMOe-CaMOe HerpeMeHHOe,
00s13aTesIbHOE, HA YeM, I0-MOEMY, BCE NEPKUT-
csl, 4YeM, N0-MO€eMy, BCe MUTAeTCsl U OfyXOTBO-
psercs?! Ectb. U nns menst ato — TBOpumas
Ha CLIeHe XKM3Hb, MpeBpalleHre JIMTepaTypHO-
ro MaTepvasna B CMIOMUHYTHO NPOUCXOASILLMIA
Ha ClLieHe, pa3BUBAIOLIMICA, NEMCTBEHHbIN JKU3-
HEHHBbIi1 NpoLiecc, 00pa3HO BbIPasKeHHbII Yepe3
aKTepoB, C NpPUBJIEYEHUWEM BCEX BbIPa3UTEJlb-
HBIX CPEZICTB TeaTpay.

Bcero ke Ha XIaHOBCKOIi CLieHe HapOAHbIM
aptuctom YCCP AnekcannpoM VYTeraHoBbiM
3a 20 et ObutO nocraBneHo Gonee 50 crek-
TaKJIei, KaXIblil U3 KOTOPBIX CTal COObITHEM
B KyJIbTYPHOW KM3HM Tearpa, a MHOTMe U3 HUX
ObUTM YIOCTOEHbl PasjMUHBIX Npemuil. A cam
OH — Mepanblo uMenu [lorosa, BbiCcLIei pe-
)uccepckoit Harpaznoil. Ilpu Yreranose Teatp
IOCTHT CBOEro HACTOSILEro pacuBeTa, OblI
ynocTtoeH opzeHa «3Hak [loyera» mo ciyvaro
ceoero 100-neTHero to6usesi, NpeBpaTHIICS
B LIEHTP KYJIbTYPHOIi )XKM3HU NPHUA30BCKOTO ro-
poza. 3puTenH LM B TeaTp Ha MOJIOABIX U YKe
3penbix akTepoB: CBetnany OtyeHaleHko, bo-
puca Cabyposa, AHHy domeHko, BaneHtuHa
MaukacoBa, Heonuny beneukyro, Bnaaummpa
Byraesa, nepe6pasuinxcst B KnaHoB K YTeraHo-
By 13 Tomcka myxa u >xeny Hatanbto HOprenc
u ['eoprus Jlecnukosa u zp.

VIMeHHO 3Ta cymnpyskecKasl mapa cpasy ke
CbIrpasa rjaaBHble POJIU B IOCTAaHOBKe «Bapiuas-
CKOI1 MeJIo1K», CTaBLIei COObITUEM Trofia B Te-
aTpaJibHO >XM3HM JKnaHoBa.

B 1970-e x num npucoenununuch tOpuit
Hoponuenko, Ceernana Jlunuuukas, Hatanbs
ArpouienkoBa, Jlrogmuna Pychak, Cranucnas
Henpsaxun, Bukrop KynuHos...

«Mbl BCTpeTHnuch ¢ HUM B MockBe, mooobua-
nmck MUHYT 10—15, 1 51 GbL1 TOKOPEH ero MHTe-
JIMTEHTHOCTDIO, YYTKOCTbIO, — 3aMeTus HOpwuii
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the transformation of literary material into a life
process — immediate, unfolding and active on
stage — expressed through the actors, utilizing
all the expressive means of the theatre”.

In total, over 20 years on the Zhdanov stage,
People’s Artist of the Ukrainian SSR Aleksan-
dr Uteganov staged more than 50 productions,
each of which became an event in the The-
atre’s cultural life, with many receiving various
awards. He himself was honored with the Pop-
ov Medal, (the highest directing award). Under
Uteganov, the theatre reached its true golden
age and was awarded the Order of the Badge of
Honor on the occasion of its 100th anniversary
and became a center of cultural life in the Pry-
azovia city. Audiences flocked to the theatre to
see young and established actors such as Svet-
lana Otchenashenko, Boris Saburov, Anna Fo-
menko, Valentin Machkasov, Neonila Beletska-
ya, Vladimir Bugaev and the husband-and-wife
duo Natalya Yurgens and Georgy Lesnikov, who
moved from Tomsk to Zhdanov to join Utegan-
ov, among others.

It was this married couple who immediate-
ly played the leading roles in the production of
Warsaw Melody, which became the theatrical
event of the year in Zhdanov.

In the 1970’s, they were joined by Yuriy
Doronchenko, Svetlana Lipnitskaya, Nataliya
Atroschenkova, Lyudmila Rusnak, Stanislav
Nepryakhin and Viktor Kudinov.

“We met in Moscow, talked for about 10-15
minutes and | was captivated by his intelligence
and sensitivity”, remarked Yuriy Doronchenko.
“A sense of mutual understanding arose be-
tween us immediately. | was enchanted from
his very first production — the play Kremlin
Chimes. From the very first fair scene. It was
stunning”.

It was Uteganov who first took the Donetsk
Regional Russian Drama Theatre beyond the
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HopoHyenko. — YyBCTBO B3aMMOINOHMMaHUS
MesKy HAMHU BO3HUKJIO Cpasy. 5 Obia ouapoBaH
C TMepBOii Xe MOCTAaHOBKU — creKkTaks «Kpem-
JIeBCKMe KypaHTbl». C nepBOii ke CLieHbl sipMap-
KU. ITO ObIJIO MOTPSICAIOLLE».

Mmenno YreraHos Bnepsble BbiBes JloHell-
KM 00JIaCTHOM PYCCKUIi IpaMaTHYEeCKuii Tearp
3a npezesbl YKpauHbl B TaCTPOJIM MO KPYINHbIM
ropozam u pecny6nvkanckum cronuuam CCCP.
[Ipu nem teatp racrponuposan B Mockse, Jle-
Hudrpaze, Kuese, MuHcke, BuisbHioce, baky,
Pure, Tannune.

Oco6eHHo 3anoMHuIUCh ractponu 1974 rona.
[To cytu, npodeccroHanbHblil 9K3aMeH, KOTO-
pblit sknaHoBUam ¢ 4 no 27 WIOHS NPenCcToso
Jepskarb Ha cueHe 3Hamenutoro MXATa.

l'azera «TearpanbHast MockBa» B Ne 22 nuca-
na: «KonnekTtus Teatpa, KoTopblii ¢ 1968 rona
BO3rMaBisieT  3acayxeHHblii  aptuct  YCCP
A. VreraHoB, GepeXHO COXpaHsSIeT U pa3BH-
BaeT noOpble Tpaauuuu B OTOOpe pereprya-
pa U B CLEHMYEeCKOM ero BoruiouieHun. Oco-
60e BHMMaHHWe yIessieTCsl CO3[aHUI0 KPYITHbIX
no ¢popMe U 3HAYNUTEINIbHbIX MO COLEpP>KAHMIO
CIeKTaKJel. 3a nocjaefHue rofbl OCylleCTBIIe-
Ha nocraHoBka fapambl O. OkyneBuua «Jl>xop-
naHo bpyHo», «becnpupannuupb» A. OCTpoB-
ckoro, «[lomusiToit wenuub» M. lllonoxoBa,
«Ykpouenus crpontusoi» B. Llekcrimpa, «Tpe-
Tbei natetnueckoi» H. [loroguna, Tparemnu
A. K. Toncroro «lapp ®enop Moannosuu». Tema
COBETCKOro NaTpuoTh3ma M npepaHHoctu Po-
IVHe, TeMa KOMMYHMCTMUYECKOTrO BOCIMTAHUS
¥ MOpaJIbHOI OTBETCTBEHHOCTH UeJIOBeKa fepes,
00111eCTBOM — I71aBHasl B TBOPYECKOM JIMHUH Tea-
Tpa. YOeUTeNbHO 1 B3BOJIHOBAHHO NTPO3BYYaII1
C €ero cLeHbl «A 30pH 31ecCb TUXMe...» b. Bacunbe-
Ba, «41 By conHue» H. [lymbanse u I Jlopnku-
naHuase, «4enosek co croponb» M. IIBopewnkoro
u npyrue. Ha ractponsix B MockBe TeaTp noka-
JKET JIEBSITb CBOMX JIYULLIMX pabOT».
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borders of Ukraine on tours to major cities
and republican capitals of the USSR. Under his
leadership, the theatre toured Moscow, Lenin-
grad, Kyiv, Minsk, Vilnius, Baku, Riga and Tal-
linn.

The 1974 tour was particularly memorable. It
was essentially a professional examination that
the Zhdanov company had to take from June 4th
to 27th on the stage of the famous Moscow Art
Theatre (MKhAT).

In the newspaper Teatralnaya Moskva [The-
atrical Mosow] No. 22 it was written: “The com-
pany, headed since 1968 by Honored Artist of
the Ukrainian SSR A. Uteganov, carefully pre-
serves and develops good traditions in reper-
toire selection and its stage embodiment. Par-
ticular attention is paid to creating productions
that are large in scale and significant in content.
In recent years, stagings have included the dra-
ma Giordano Bruno by O. Okulevich, Without a
Dowry by A. Ostrovsky, Virgin Soil Upturned by
M. Sholokhov, The Taming of the Shrew by W.
Shakespeare, The Third Pathetic by N. Pogodin
and the tragedy Tsar Fyodor loannovich by A.
K. Tolstoy.

The theme of Soviet patriotism and devo-
tion to the Motherland, the theme of commu-
nist education and a person’s moral respon-
sibility to society — this is the main focus of
the theatre’s creative line. The Dawns Here
Are Quiet... by Boris Vasilyev, | See the Sun by
N. Dumbadze and G. Lordkipanidze, The Man
from Outside by I. Dvoretsky and others have
been performed from its stage convincingly
and with emotional depth. During its tour in
Moscow, the Theatre will present nine of its
best works”.

On June 13, they performed To Forget He-
rostratus by the young Grigory Gorin on the
MKhAT’s stage; on the 14th — the comedy Vil-
lage Love by Miroslav Steglik; on the 15th —The
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13 MIOHS Ha MXaTOBCKOJ CLieHe JaBanu «3a-
6b1Tb [epocTpata» Mosnonoro ['puropust lopuHa,
14-ro — xomenmio «Cenbckas Jt060Bb» Mu-
pocnasa Crernuka, 15-ro — «Ckasku cTaporo
ApbGata» Anekcest Apbysosa, 16-ro — «Makap
Jly6paBa» Anekcannpa KopHeituyka. Boinu ere
OJlHa caTupuyeckast Komenust «AMHUCTUs» Hu-
Kosnasi MaTyKOBCKOroO, CTaBluasi y>ke >KAaHOB-
ckoit knaccukoit «[logHsiTas uenuHa» Muxauna
[llonoxoaa, «A 3opu 3xech Tuxue...» bopuca Ba-
CUJIbeBa.

CrnekrakaM OTMedyeHble MHOTMMM Harpa-
IaMH{ — TMOYETHbIMM IpaMOTaMHM, IMIIJIOMaMU
Ha BCECOIO3HbIX M PecrnyOIMKAaHCKUX CMOTPax
1 KOHKYpCax.

Ha crapoit cuene, 3HaBLIeli MHOTMX BeJU-
KMX aKTepoB, OIMCTany MpUa3OBCKUe aKTepbl:
Hapozublit aptuct YCCP Bopuc Cabypos, 3a-
cinykeHnble apTuctol YCCP Anatonuii Copok-
Ko, CBetnana Otvenawenko, Haranbsa IOprenc,
bopuc bypaneiinbiit, l'eopruii Jlecuukos, Mapusi
AmotoBa, Heonnna beneukas u ap. [lpekpac-
Hble IeKOpaLMU CO3AaBaIUCh XYIOKHUKOM-JIe-
koparopoM Muxaunom Kosasnbuykom.

[lpuxonuBluas Ha CHeKkTakjaM HapoAHas ap-
tuctka CCCP Bepa Mapeukas npu3HaBanace:
«VHe oueHb MPHUSTHO, MOAXOAS K TeaTpy, CJibl-
LaThb MOOUMYI0 akTepamu ¢ppasy: «Het nm nuiu-
Hero Ounerrka?» §1 cumraro, UTO TOrAa BCe ULET
BEJIMKOJIENHO. X04y MO3APaBUTb MOMX Jpy3e
Y KOJUJIer, MOMX JOPOTMX IOHELUKUX U KIaHOB-
CKMX TOBApMLLeii C TeM, UTO OHW UMEIOT yCrex
M YTO raCTPOJIM MPOXOAST XOpOLIO. Y Hallero
Teatpa UM. MoccoBeTa CJI0KUIIOCh PEeKpacHoe
BrevyaTsieHde OT CBOMX ractponeit B Jlon6acce.
51 MHOrO neT TaM He Oblna, U ceityac yBUAETb
TaKyl0 pasHULy Mexay TeM, 4To Obljo TOrza,
M 4TO CTaJIO Tenepb — 9TO YTO-TO aHTaCTHUe-
CKOe».

Ycnex ractposieit Obu1 OJHBINA. ITO B TOM UK-
CJIe MOBJIUSIIIO HA TO, YTO K CTOJIETHEMY 100MIIEl0

THE UTEGANOV ERA

7>

Old Arbat’s Tales by Alexey Arbuzov; on the
16th — Makar Dubrava by Aleksandr Korney-
chuk. Also included were the satirical comedy
Amnesty by Nikolay Matukovsky, Virgin Soil
Upturned by Mikhail Sholokhov (already a Zh-
danov classic) and The Dawns Here Are Quiet...
by Boris Vasilyev....

The productions have been recognized with
numerous awards — honorary certificates and
diplomas at all-Union and republican festivals
and competitions.

On the historic stage that had known many
great actors, Pryazovia-Region actors shone:
People’s Artist of the Ukrainian SSR BorisSa-
burov; Honored Artists of the Ukrainian SSR
Anatoliy Sorokko, Svetlana Otchenashenko,
Nataliya Yurgens, Boris Burdeinyi, Georgiy Le-
snikov, Mariya Alyutova, Neonila Beletskaya
and others. The splendid sets were created by
Set Designer Mikhail Kovalchuk.

People’s Artist of the USSR Vera Maretska-
ya, who attended the performances, admitted:
“It brings me great joy, when approaching the
theatre, to hear the phrase actors love: “Any
spare tickets”? I believe that when you hear
that, everything is going splendidly. I want to
congratulate my friends and colleagues, my
dear comrades from Donetsk and Zhdanov, on
their success and on the tour going so well. Our
Moscow Soviet Theatre has the most wonder-
ful impression from its own tour in Donbas. |
hadn’t been there for many years and to now
see such a difference between what was then
and what has become now — it’'s something
fantastic”.

The tour was a complete success. This,
among other factors, contributed to the the-
atre being awarded the Order of the Badge of
Honor in 1978 on its centenary anniversary “for
significant contributions to the development of
theatrical art”.
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TeaTtpa B 1978 romy «3a 3HauMTesbHbIE 3aCIYTH
B Pa3BUTHHM TeaTPaIbHOrO MCKYCCTBa» OH Obln
HarpaxzaeH opaeHoM «3Hak [loueTtar.

Ha BekoBoit 106uneit apamatypr laponba Bo-
ObIKMH Hanucan nbecy «Mnymuit 3a conHuem»
O KM3HM 3HAMEHUTOr0 MapHWyIoJbLid, KUBO-
nucua Apxuna Kynnzaxu. [1aBayro posb B 3TOi
MOCTaHOBKe cbirpan Sl-netHuit Bukrop Axpa-
MeeB, 3aciayskeHHblil aptuct Kasaxckoit CCP,
TOJIbKO-TOJIbKO NpUILEeALINii B Tpymnny u3 Hoso-
cMOMPCKOro ipamaTrieckoro Tearpa «KpacHsiii
dakem.

Ero BnoBa l'anvHa pacckasbiBana, YTO OHU
ObUIM ABHUMHU JIPY3bsIMH C YTEraHOBbIM, KOTO-
pbiit B 1976 rony 1 mpuriacui ero B CBOM Tearp.
«20 mast oH mpuObLUT B HE3HAKOMBIN eMy Teartp,
a TaM Ha 28-e Ha3HaueHa npembepa nbechl «/Jle-
BSIHOCTO CeMb», BeIlyLLIMii aKTep KyJa-To JeJICs.
W npuuuiocb AxpameeBy 3a 1ecsiTb IHei Bbl-
YUUTb pOJIb, BOWTH B CIeKTakjb. HyXHO cka-
3aTb — BCe 000LIIOCh XOPOLIO».

Hacrosieii ierenioit Teatpa npu Yreranose
cran Haponublii aptuct YCCP 1 3aciyskeHHblit
aptuct Y36ekckoit CCP Bopuc Cabypos. 28 net
OH OTZaJ 3TOMY IPUMOPCKOMY FOPOZY, a 10 TOTO
ero BUZIeJI1 Ha MOAMOCTKaxX TeaTpoB KulnHesa,
Tawikenta, Anma-Atbl, Oneccel, YcTb-KameHo-
ropcka, JIbBoBa, HukonaeBa. 3a cBow JOJTyIo
aKkTepcKyto xu3Hb Boprc CabypoB ycnen cbir-
patb 1 noutu B 40 ¢puibmax. KoppecnongeHr
razetbl «[IpuasoBckuit pabounii» Haneskna Cu-
HUYeHKO B 1972 roay mucana o Hem: «Pabora
akrepa CabypoBa ele pa3 noaTBepxkaaeT He-
ocniopumoe: «Cmex — nieso cepbesHoe». Yem
TLATeJIbHee, HalpssKeHHee MIIEeT OH Xapak-
TepHOe B CynbOe, HaType, NOBENEHUN CBOErO
rnepcoHaxa, TeM Oosbllie Becesbsi U CUMMATHI
pOXIaeTcs IOTOM B OTBET B 3ae. [Ipy 3Tom Mbl
He BOCIIPMHMMAaeM B UCIIOJIHUTENIbCKOI MaHepe
aKTepa HY KalliM LyTOBCTBA, HAPOUYUTBIX YBe-
CeNUTeNbHBIX NpHeMoB. Beskuit pa3 Cabypos
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For the centenary anniversary, Playwright
Harold Bodykin wrote the play He Who Follows
the Sun about the life of the famous Mariupol
painter Arkhip Kuindzhi. The lead role in this
production was played by 51-year-old Vik-
tor Akhrameev, Honored Artist of the Kazakh
SSR, who had just joined the troupe from the
Novosibirsk Drama Theatre Krasny Fakel [Red
Torch].

His widow Galina shared that they had been
long-time friends with Uteganov, who had invit-
ed him to his Theatre in 1976. “He arrived at
the unfamiliar theatre on May 20th and the pre-
miere of the play Ninety-Seven was scheduled
for the 28th. The lead actor had vanished some-
where. So, Akhrameev had to learn the role and
get into the play in just ten days. It must be said,
it all turned out well”.

A true legend of the Theatre under Utegan-
ov was People’s Artist of the Ukrainian SSR and
Honored Artist of the Uzbek SSR Boris Saburov.
He dedicated 28 years to this coastal city” and
before that, he had graced the stages of the-
atres in Chisinau, Tashkent, Alma-Ata, Odesa,
Ust-Kamenogorsk, Lviv and Mykolaiv. During
his long acting career, Boris Saburov also man-
aged to appear in nearly 40 films.

In 1972, Correspondent for the newspaper
Priazovsky Rabochiy Nadezhda Sinichenko
wrote about him: “The work of actor Sabu-
rov once again confirms the undeniable truth:
“Laughter is a serious business”. The more me-
ticulously and intensely he searches for the
characteristic traits in the fate, nature and be-
havior of his character, the more laughter and
sympathy are born in response from the audi-
ence. At the same time, we perceive not a drop
of buffoonery or deliberate comedic tricks in
the actor’s performance. Each time, Saburov
reveals new and new possibilities of the come-
dic, astonishing viewers with the diversity of his
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OTKpbIBaeT BCE HOBble U HOBble BO3MOKHOCTH
KOMMYECKOro, 1opasasl 3puresneil pasHooOpa-
3MeM XYIIOKeCTBEHHbIX CpelCTB, HEU3MEHHO
YMeCTHbIX B criekTakie. [Ipy co3nannu obpasa
MernbHMKA bernapa («Ecim 6b1 He6o 6blo 3ep-
KaJIOM...») OH LLepO UCMOJb3yeT HaLMOHaJIb-
HbIM KOJIOPUT, TPY3MHCKUMI HApOAHbIMA HOMOp,
B Komenpanre («BecHa B MockBe») — 00bIrpbI-
BaeT HeJIeroCTb Ka3eHHOrO PBEHMs IePCOHAXa,
a cnyra Tpucran B «Cobake Ha ceHe» KOMUYEH
BCEM CBOMM O0JIMKOM, MU3BOPOTIIMBOCTBIO U Bbl-
XOZIKaMM».

AnHa ®omenko wurpaira c¢ CabypoBbiM
B criekTakse «JIlo60Bb 1 rony6u», riae ToT npea-
cTaBisAn g Mutio. «MHe 3anomMHunach ogHa
CLIeHa. {1 nbITarch «Asa10 MUTIO» IPUCTPYHUTD,
a OH BOKPYT MeHsl MpbIraerT, npeiraet. 4 ero 6epy
10J], MbILLIKH, COBEPILEHHO CJIyYaitHO 4yTb-UyTh
nogHuMato, u Bapyr bopuc AnekcaHzposuy,
KakK MyLIMHKA, NOANPbIrMBaeT U epeckakuBaeT
Ha apyroe Mecto. Takoe BredaTsieHue CO37a-
JI0Cb, UTO §1 €ro NOAHSIJIA BbICOKO U NepecTaBua
Cc MecTa Ha MecTo. M 9TO 3aKpenuoch B CriekTa-
kj1e. OH MHe NOMOT cies1aTb KaKyl0-TO HAXOAKY.
W cueHka monyumnacb HAMHOTO XXMBee, sipue.
Ou Tak Geras 1o CleHe, YTo 3a HUM ObIJIO He yT-
HaTbCS, XOTsl eMy yKe ObUIO M0 BOCEMbIECST.

[TonynsipHocTh JKnaHoBckoro Tearpa Obuia
TaKOI4, YTO BCTaJl BOMPOC O CO3[AHMU €ro Ma-
JI0i1 CLeHbl A7 TBOPYECKUX 3KCHEPUMEHTOB.
Ha neil cTaBuiMcb MOHOCNEKTAKIIU, MPOBOAM-
nucb 6eHeduchbl BENYLIMX aKTEPOB.

Ha stom Tuxo yxonuna B MCTOpPMIO 3MOXa
Yreranosa. Cam xyznpyk ywen B 1986 roay, kor-
Jla B CTpaHe y>Ke HauMHaau BesiTb Cepbe3Hble
BeTpbl nepemMeH. [IpuunHoii Anst cBOero yxoza
OH Ha3BaJl XeJlaHWe «JaTb JOpPOr'y HOBOMY IO-
KOJIEHMIO pexknccepos». Ho «co cuenb» YTera-
HOB BCe e He YIleJl — ellie MATb JIeT paboTan
B HapoZHOM TeaTpe JlBopLa KyJbTypbl KOMOU-
HaTa «A3oBcTasb». CLeHa ero He OTIycKara.
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artistic means, which are always appropriate in
the performance. When creating the image of
the miller Beglar (If the Sky Were a Mirror...),
he generously uses national color and Georgian
folk humor; in the Commandant (Spring in Mos-
cow), he plays up the absurdity of the charac-
ter’s bureaucratic zeal; and the servant Tristan
in The Dog in the Manger is comical in his entire
appearance, resourcefulness and antics”.

Anna Fomenko performed with Saburov in
the play Love and Doves, where he played Un-
cle Mitya. “I remember one scene. I'm trying
to get “Uncle Mitya” to behave and he’s hop-
ping around me, hopping around. [ grab him
by the armpits, quite accidentally lift him just
a little and suddenly Boris Alexandrovich, light
as a feather, gives a little jump and lands in a
different spot. It created the impression that |
had lifted him high up and moved him from one
place to another. And this became a fixed bit in
the performance. He helped me discover some-
thing and the scene turned out much livelier
and brighter. He ran around the stage so fast
you couldn’t keep up with him, even though he
was nearly eighty”.

The Zhdanov Theatre’s popularity was such
that the question arose of creating a small stage
for creative experiments. It hosted one-person
shows and benefit performances for leading ac-
tors.

It was here that the Uteganov era quiet-
ly receded into history. The Artistic Director
himself stepped down in 1986, just as serious
winds of change were beginning to blow across
the country. He gave his reason for leaving as a
desire “to make way for a new generation of di-
rectors”. However, Uteganov did not truly leave
the stage — he worked for another five years
in the People’s Theatre of the Palace of Culture
at the Azovstal Iron and Steel Works. The stage
would not let him go.
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€pecTporka M TNOCHeAyLWid pa3Bajl

CBEpX/Iep>KaBbl Cepbe3HO CKa3ajMCb U Ha

TeaTpanbHON >KM3HU YKpauHbl B LIEJIOM,
1 Mapuynonst B yacTHOCTH. Bo-nepsbix, 13 sH-
Bapst 1989 rona nprasoBCKuii ropoz BepHyI cebe
ucropuyeckoe Hassanue — Mapuyrmnonb. Bo-BTo-
pbIX, YKpPauHM3aLusl, OTBepraBllasi BCe COBET-
CKOe 1 BO MHOT'OM POCCHICKOE, O0JIbHO yrapuiia
1 M0 PyCCKOMY JipaMaTU4ecKoMy Tearpy. B-tpe-
TbUX, TSDKEJIOE€ IKOHOMUUECKOE N0JI0KEeHHe CTpa-
Hbl TIPUBEJIO K TOMY, YTO NPABUTEJIbCTBO YKpau-
Hbl CTaJI0 9KOHOMUTb MpesKe BCEro Ha KyJIbType.
B-ueTBepTbIX, B MICKYCCTBE U KYJIbTYpe OOJbLLIOI
cJie] OCTaBMJIa MOJIMTUYECKAs! KOHBIOHKTYPA.

Anekcannp ConoBbeB B «XyHOKeCTBEHHOM
JKypHaJie» nuiueT: «JleBsIHOCTble rofibl A8t YKpau-
Hbl — 3TO NepBble rofibl HALMOHAJIbHON HEe3aBUCH-
MOCTH, 4YTO He MOIJIO He MOpOouTh O0e3HeHHble
TMOUCKY HALMOHAJIbHOM MIEHTUYHOCTH, TeHJEeH-
LIMO3HYI0 HOBYIO MM(OJIOTHIO, BCEBO3MOXKHbIE
TreornoJMTUYECKUE TEOPUM».

Ha rearpasnbHOi KM3HM 3TO OCOOEHHO CKa-
zanocb. Ecim B 80-e ronpl B Kuese paborano
12 nmpodeccruoHanbHbIX TeaTpoB, TO B IepBble
rofibl He3aBUCUMOCTH B CTOJIMLIE NOSIBUJIMCh CPa-
3y 110 COTHHM TeaTpasibHbIX KOMIAHUIA.

Wccnenosarens Cepreit BacunbeB B kypHaine
«Tearp» nosicHsieT: «HoBble KOMMaHWK Ha3blBaJM
CTYIMSIMH, YTO, CTPOrO roBOpsl, ObUIO He COBCEM
TOYHO, OO GOJIBLIMHCTBO MOSIBUBLLMXCS B TOT Te-
PHOZL KOJIJIEKTUBOB He TpecJiefloBasv B CBOEi Jie-
SITEIBHOCTH HU 00pa3oBaTeNbHbIX, HU TeM Ooree
SKCMepHMeHTaIbHbIX Liesieil. OnHaKo KapTUHY Tea-
TPaJIbHOrO MPOLIECCa 3TU TeaTpbl USMEHUIIU CaMbIM
KapaMHaJbHbIM 00pa3oMm. B ctporo pernameHTHpo-
BaHHYIO LIEH3ypOI CUCTeMY UJieid, HasBaHUit U popM
OHM MPUBHECIM BUPYC HEMOCTYLLIAHHS ¥ CBOOOTIbI.

[lpeskne Bcero, MpUHUMNMANBLHO PaCLUMPWII-
Csl perniepTyapHblii ¥ KaHPOBbII [IMaNas3oH Tea-
Tpa. Ha cueHe Hauanu urparb nbecbl, 0 3TOrO
TMPOYHO HAXOMAMBLUMECS IOZ 3aMpeToM: CHayasa
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erestroika and the subsequent collapse of

the Soviet superpower, seriously impacted

the theatrical life of Ukraine as a whole and
Mariupol in particular. Firstly, on January 13, 1989,
this Pryazovia city regained its historical name,
Mariupol. Secondly, the Ukrainization pursued by
the new Ukrainian authorities, who rejected ev-
erything Soviet and largely Russian, dealt a painful
blow to the Russian Drama Theatre as well. Third-
ly, the country’s dire economic situation led the
Ukrainian government to cut spending, primarily in
the cultural sphere. Fourthly, political expediency
left a significant mark on art and culture.

Aleksandr Solovyov, writing in the Khudozhes-
venniy zhurnal [Art Journal], notes: “The 1990s for
Ukraine were the first years of national indepen-
dence, which inevitably gave rise to a painful search
for national identity, a tendentious new mythology
and all sorts of geopolitical theories”.

This was particularly reflected in theatrical life.
Whereas in the 1980s, there were 12 professional
theatres operating in Kyiv, in the first years of nezale-
zhnost’ [independence], the capital saw the immediate
emergence of up to a hundred theatrical companies.

Researcher Sergey Vasilyev explains in magazine
Teatr [Theatre]: “The new companies were called stu-
dios, which, strictly speaking, was not entirely accu-
rate, as most of the troupes that emerged during that
period pursued neither educational, nor especially, ex-
perimental goals in their activities. However, these the-
atres changed the landscape of the theatrical process
in the most radical way. They introduced a virus of
disobedience and freedom into a system strictly regu-
lated by censorship in terms of ideas, titles and forms”.

First and foremost, the repertoire and genre
range of the theatre expanded fundamentally.
Stages began to feature plays that had previously
been firmly banned: first, moderately critical works
by contemporary playwrights targeting the Soviet
system, followed by Western absurdist drama and
then national modernist literature that had earlier
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YMEpPEHHO KPUTUYECKHe MO OTHOLIEHHIO K COBET-
CKOI1 CHCTeMe MPOU3BEZIEHNST COBPEMEHHbIX JIpa-
MaTypro., CJIEIOM — 3arajiHyio abCypAUCTCKYIO
Ipamy, fajee — HaLMOHAJIbHYI0 MOJIEPHUCTCKYIO
JNIUTEpATypy, paHee TPETMPOBABILYIOCS COBET-
CKMMM MJIE0JIOTaMU KaK «OypskyasHas U UIEiHO
BpeZIHas».

KypHan «Tearp» KkoHcraTupyeTt: «Kak u Bce
MOCTTOTaNUTapHble 00LlecTBa, YKpauHa rMepe-
’K1Baj1a 3aMeTHbIi1 SKOHOMUYECKUI1 Crlafl U COLU-
anbHyto gerpanaumto. Cratyc XynoskHUKa B 00-
1LIECTBE CHU3WJICS HeBeposiTHO. OOBEKTUBHBIM
MHAMKATOPOM 3TOrO MPOLIECCa CTajo OTCYTCTBUE
CKOJIbKO-HUOYIIb Cepbe3HOr0 KOHKypca B TBOP-
yecKue BbICIIKe yueOHble 3aBesieHus. VIckyccTBo
rnepecTaso ObITb TeM, YeM SIBJISIIOCh B COBETCKOM
o0lLleCTBe: CPEACTBOM, KOTOpPOE TOCYAapCTBO
HCII0JIb30BAJIO [JISl MIEOTIOTMYECKOrO KOAMPOBa-
HUs MyOJIMKM, @ OOLLECTBO — XOTs1 Obl [1711 MUHH-
MaJIbHOTO [JUCTaHLMPOBAHMsI OT TOTAJIUTAPHOrO
IaBnieHust KoMnapTuu. JIroau HakoHeLl MOy4Kuu
BOXKJIEJIEHHYIO CBOOOZY, @ BMeCTe C Heil yiimy
npo6ieM — MOIJIMHHbIX, CBSI3aHHbIX C OTCTau-
BaHMEM CBOETO PeasibHOro, WHAMBHUIYAJbHOTO
MecTa B Mupe. [1J1s1 COBpEMEHHOTO YKPaUHCKOro
oObIBaTerIsl, y3HaBLLEro, YTO I€MOKPATHsl — 3TO
eliie ¥ HeOOXOAMMOCTDb OTBEYaTh 3a ceOst cCaMmoMmy;,
MCKYCCTBO MEPecTano ObiTb COBETUYMKOM U yTe-
umtenem. [ocynapcTBo ke pakTUIecKu yTpaTu-
710 YTUIIMTAPHBII MHTEPEC K TeaTpy».

TeaTparnbHble KPUTUKM B OZIMH TOJIOC 3asIBJIsl-
1, uto K Hauany 2000-X ronoB yKpauHCKMii Te-
aTp MpaKTHYEeCKH MepecTan 3aTparmBarb oOLie-
CTBEHHO 3HauMMble 1 GUI0CO(CKUE TEMDI, CBITO
yBEpOBaB, UTO MyOJMKY HE CIIEAYeT TPEBOKMTb
Y TMPUHYKIATh CTpanath U Aymathb. V3 Hekoraa
TpeboBaTeNbHOrO COOECeNHUKA OH MpPEeBpPaTHiI-
cq B 3a0aBHMKA, 3a00TSLLErOCs UCKIIFOUMTEIIbHO
o penakcauuu ny6auku. Cepreii BacunbeB cum-
Tasl, 4TO «JOMHHAHTY COBPEMEHHOIO YKPAUHCKO-
ro Tearpa MOXKHO ONpeNesMTb KaK OPUEeHTALMIO
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been labeled by Soviet ideologists as “bourgeois
and ideologically harmful”.

The journal Teatr [Theatre] states: “Like all
post-totalitarian societies, Ukraine experienced a
significant economic decline and social degrada-
tion. The status of the artist in society fell incredi-
bly. An objective indicator of this process was the
absence of any serious competition for entry into
creative higher education institutions. Art ceased to
be what it was in Soviet society: a means used by
the state for the ideological coding of the public and
by society — for at least minimal distancing from
the totalitarian pressure of the Communist Party.

People finally obtained a coveted freedom and with
it, a host of real problems related to defending their ac-
tual, individual place in the world. For the modern, or-
dinary Ukrainian person, who learned that democracy
also means the necessity of answering for oneself, art
ceased to be an advisor and a comforter. The state, in
fact, lost its utilitarian interest in the theatre”.

Theatre critics unanimously declared that by the
early 2000s, Ukrainian theatre had almost ceased to
address socially significant and philosophical themes,
firmly believing that the audience should not be dis-
turbed, forced to suffer, or think. From a once de-
manding interlocutor, it had turned into an entertainer,
concerned exclusively with the relaxation of the au-
dience. Sergey Vasilyev believed that “the dominant
trend of modern Ukrainian theatre can be defined as
an orientation toward the petty bourgeois, who pre-
fers moderation and stability in everything, demand-
ing recognizability and entertainment from the the-
atre. In fact, the theatre became even more enslaved
and monotonous than under the totalitarian system”.

Due to this situation, almost all the Directors
who were seen as a hope for the revival of the na-
tional theatre in the early 1990s emigrated and the
theatres they founded ceased to exist.

Influential Ukrainian Theatre Director and Pro-
ducer Vladislav Troitsky stated that the country’s
leading troupes were mired in routine and their lead-
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Ha MeLLAH\HA, KOTOpbIii BO BCEM MNpENnovuTaeT
YMEpEHHOCTb U CTaOWMJIbHOCTb, TPEOyeT OT Tea-
Tpa Y3HaBaeMOCTU W paspjiedeHus.. PakTuuecku
Tearp craj aaxe Oosiee 3akabajieH U OoHOOOpa-
3€H, 4eM IPU TOTAJIMTAPHON CUCTEMED.

M3-3a Takoro nosoxkeHust BeLlei NpakTH4ecKu
BCe peskuccepbl, ¢ KOTopbIMU B Hauasne 1990-x
CBSI3bIBAJIMCh HAJEX/bl HA BO3POKAEHNE HALMO-
HaJIbHOTO TeaTpa, SMUIPUPOBAJIM, 3 OCHOBAHHbIE
VMU TeaTpbl NPEKPaTUIIM CYLLEECTBOBAHHE.

BrsTesibHbIil YKpAaMHCKKI TeaTpasibHblil pe-
Xuccep u npontocep Bnaaucnas TpouLikuii 3asiB-
JISU1, YTO BeAyLIMe KOJUIEKTHBbI CTPaHbl MOrpsi3-
71 B PyTHHE, a UX PYKOBOOUTENN MPeBPaTUIINCh
B (papaoHOB, HaBEYHO OKKYMNMPOBABLIMX CBOU
KpecJia 1 He MyCKaLIMX B CBOU CTEHbl MOJIOZABIX
pexuccepos. [1o ero MeTkoMy BbIpaXKeHHIO, «I10-
TepsiB Bepy B CMbICJI CBOErO NpeiHa3HayeHus1, Co-
I7IaCHBLUKCh OeCrpecTaHHO GUITIIPHUYATb Nepex
Ka>KIbIM, KTO COITIACUTCS TJIATUTD 3a €r0 SKaJIKue
aTTPAaKLMOHbI, II€MOHCTPUPYSl CKYAOCTb HIei
1 atpodUI0 TPaKAAHCKON COBECTH, OH Oe3Msi-
TEXKHO 3aMKHYJICS HA CBOEM XYTOPKe, yIOBJIETBO-
PMBLUVCB ITYCTb 5KaJIKOM, HO CTaOUIIBHOCTbIOD.

B 6onee sxkoHOoMMuecku Gnaronony4HoM JIoH-
Gacce Tearpbl UyBCTBOBANIM Ce0S1 HECKOJIBKO JTyU-
L11e, CKa3blBas1ach 1 6JIM30CTb K PYCCKO# KYTIBTYPE.

K 125-netHemy o6uneto Mapuymnonbckoro Tea-
Tpa BblLLIJIa OPOLLIOPA, B KOTOPO#1 FOBOPHIIOCH O TOM,
YTO «COXpaHsist JoOpble TpaayLMKM NPOLLIIOro, TeaTp
OCTaeTCs! KMBbIM TBOPYECKMM OpPraHU3MOM, UyTKO
OT3bIBAIOLLIMMCS Ha TPOOIIEMBI M 3371241 COBPEMEH-
HOCTU. B penepryape Tearpa, Hapsay ¢ npou3seze-
HMSIMM COBPEMEHHbIX ZpaMaTyproB, Bcerna Obuiu
MpenCTaBleHbl PyccKasi M 3apyOeskHasl Kyaccuka.
B Hacrosiiiee Bpemst Ha CLieHe C yCrieXOM UAYT CIeK-
TaKJIM 110 npoussenenusm Toncroro, [Nyikmna, Mo-
nbepa, Yexosa, Bynrakosa, HabokoBa, MertepriHka,
Llykumna, Canyp, LLBaua, Mapiuaxas.

«JlloboBb M TNpu3HAaHME MYONMKM — YTO MO-
)KeT ObITb JIyullleil Harpanoii 3a HOJrue rofpl
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ers had turned into “Pharaohs” who had permanent-
ly occupied their chairs and were not allowing young
directors through their doors. In his apt words, “Hav-
ing lost faith in the meaning of their purpose, having
agreed to endlessly clown before anyone who would
pay for their pitiful attractions, demonstrating a pov-
erty of ideas and an atrophy of civic conscience, they
serenely closed themselves off in their backwater,
content with a pitiful but stable existence”.

In the more economically prosperous Donbas,
theatres were faring somewhat better. The proxim-
ity to Russian culture also played a role.

For the 125th anniversary of the Mariupol The-
atre, a brochure was published. It stated that while
preserving the traditions of the past, the theatre
remained a living, creative organism, sensitively re-
sponding to the problems and tasks of modernity:
“Alongside works by contemporary playwrights,
the theatre’s repertoire has always featured Russian
and foreign classics. Currently, performances based
on works by Tolstoy, Pushkin, Moliére, Chekhov,
Bulgakov, Nabokov, Maeterlinck, Shukshin, Sadur,
Schwartz and Marshak are successfully staged”.

“What could be a better reward for years of cre-
ative labor than the love and recognition of the pub-
lic?”, — asked Theatre Director Grigory Chekalen-
ko, — “The theatre needs its own audience, their
discerning, caring gaze, their reaction and evalua-
tion; it needs reviews and publications in the press,
the interest and attention of fellow citizens and of-
ten it also requires real help, effective support”.

During these difficult years, the theatre received
assistance from both city authorities and sponsors
in the form of OAO llyich Iron and Steel Works. It
was with the help of sponsors at the beginning of
this century that a major renovation of the theatre
building was carried out.

It was allowed the theatre to publish its own news-
paper, Teatralnaya Ploschad [Theatrical Square].
A program about the theatre, titled The Oldest in
Ukraine, aired on the Mariupol TV channel TV-7.
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TBOPYECKOro Tpyza? — BONpOLUAJ AUPEKTOp Te-
arpa I'puropuii Yekanesko. — Teatpy HeoOxonum
CBOJ1 3pUTeJIb, €ro NPUCTPACTHDINA, HEPABHOAYLL-
HbIi1 B3[JIs11, €r0 peakLusl U OLIeHKa, Hy>KHbI OT3bl-
BbI ¥ yONIMKALMK B IPecce, MHTEPeC U BHUMaHHe
COTpaskZiaH, a 334acTyl0 OH HYXXJJaeTCsl U B pearib-
HOM MOMOLIU, IEIMCTBEHHO¥ MOJJEPIKKEe».

B 3Tu cnoxHble rozipl TeaTpy NOMOrajim U ro-
pozckue BnacTy, u croncopsl B e OAO «MMK
M. Mibnua». VIMeHHO C MOMOLLBbIO CIIOHCOPOB
B Hauasle HbIHEIHero Beka Obll IPOM3BeIeH Ka-
MUTaJIbHbIA PEMOHT 3JaHus TeaTpa. Boinyckamu
coOcTBeHHYyIO rasery «TeaTpanbHasi IJIOLIANIb».
Ha mapuynonbckom Tenekanane «TB-7» Bbixonu-
Jia IporpaMMa o Teatpe C Ha3BaHuem «Crapeii-
LLMii B YKpauHe».

3HauMTENbHBIM BKJIAZIOM B COXpaHeHue Goree
YeM BEKOBbIX TeaTpasibHbIX Tpaguuuii Mapuy-
MoJIsl CTaja JesiTeJIbHOCTb [J1IaBHOTO peskuccepa
KoHcranTtnna JJo6pyHoBa.

Jlo6pyHOB ObL XOpOLLO U3BecTeH Ha JloHbac-
ce. OH oKkoHumMI Bbicliee TeatpasibHOE yuMsMLLe
um. b. B. lllykuna (Mocksa) npu locynapcrteen-
HOM akajeMuyeckoM Tearpe um. E. Baxrtanrosa
MO CHeLManbHOCTH «peskuccep apambb (1989).
C 1985 rona Bosrnasiisu1 [opnoBCkuii Mononesxk-
Hblil Teatp «fOHOCTb», HAYaB C MOCTAHOBOK «3a-
BTpa Obly1a BOMHa» 1 «A 30pH 37iecb THXHe» bopuca
Bacunbesa. B suBape 1988 rona Ha ero cuene Jlo-
OpyHOB nocTaBu cBOIO Mbecy «Haun Beicoukuin
K 50-71eThI0 CO IHSI pOXKIEHMS 1103Ta, C KOTOPbIM
OH Obln 3HakoM ewie B 70-x rozax, Korga 3Ha-
MEHMTBII1  aKkTep-0apa-UCIONHUTENb  MpHUe3skal
Ha ractpony B [opnosky. Briepsbie Ha YkpauHe.
Ero cniektaksb — 310 AMaor Cnopsiymx, CTOIKHO-
BeHMe MHEeHWIl 1 B3IJISIIOB, CTOJIKHOBEHNE MO3U-
umit. M korza y CriopLUyKOB He XBaTasio apryMeH-
TOB — HaYMHAJIM 3By4arhb NecHy BricoLikoro.

«TBopuectBO Bnamumupa Bbicoukoro mens
MHTEPeCOBaJIO JABHO, eLlle C OHOCTH, — PACCKa3bl-
BaJl OH. — A KOrZja OH 1npuexasn K HaMm B [opJioBKy,
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A significant contribution to preserving Mariu-
pol’s century-old theatrical traditions was made by
the work of Chief Director Konstantin Dobrunov.

Dobrunov was well-known in Donbass. He grad-
uated from the Boris Schyukin Theatre Institute
in Moscow under the Vakhtangov State Academic
Theatre, majoring in Drama Directing (1989). Since
1985, he had been leading the Gorlovka Youth The-
atre Yunost, beginning with productions of Boris
Vasilyev’s Tomorrow Was the War and The Dawns
Here Are Quiet.... In January 1988, Dobrunov staged
his own play Our Vysotsky at the theatre to mark the
50th anniversary of the poet’s birth, whom he had
known back in the 1970s when the famous bard-per-
former came to Gorlovka on tour. His production was
a dialogue of debaters — a clash of opinions, views
and positions. And when the arguers ran out of ar-
guments, Vysotsky’s songs would begin to sound.

“‘l had long been interested in Vladimir Vys-
otsky’s work, since my youth”, Konstantin Dobrun-
ov shared. “And when he came to our Gorlovka, I
skipped classes at the pedagogical institute, where
[ was studying at the Foreign Languages Faculty, to
attend his concerts. After the performances, there
was a gathering among friends from the student
theatre. The impression from that meeting is still
vivid to this day”.

Dobrunov deeply admired the poet and even
wrote a stage adaptation of his Novel About Girls. It
was with this adaptation that he came to the Donetsk
Order of Honor Regional Russian Drama Theatre at
the end of 1999, which became his first stage produc-
tion in Mariupol in collaboration with Director-Artis-
tic Head Aleksandr Kotov. The premiere took place
once again on Vysotsky’s birthday, January 25, 2000.

On the eve of the premiere, the new chief direc-
tor himself wrote: “The Theatre brings Vladimir Vys-
otsky’s characters with their problems and troubles
to the stage not only — and not so much — because
the opportunity has arisen, but because the necessity
has emerged. “No, fellows, it’s not like that, it’s not like
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51 IPOT'YJISIJI 3aHSITUS B MIEAMHCTUTYTE, TIe yUNII-
sl Ha (aKysbTeTe MHOCTPAHHBIX SI3bIKOB, YTOObI
onacTb Ha ero KoHuepThl. [locne BbICTyMIeHNI
Obl710 0OLLEHKe B KPYTY APY3el 10 CTYeHYeCKo-
My TeaTpy. BrieuatsieHue OT 3TOit BCTpeuu >KMBO
10 CHX TOp».

JloGpyHOB 0YeHb JIOOMIT 109Ta U AAsKe HANKCal
CLIEHMYECKYI0 BepcHio ero «PomaHa o ieBoukax.
C Heii oH 1 npuLLen Tenepb yxxe B JloHeLkuit op-
neHa [loueta 0611acTHOM PyCCKuii ApamMaTHUecKuit
TeaTp B KoHUe 1999 rona — oHa cTana ero nepBoii
CLIEHMYEeCKOM MOCTaHOBKOM B Mapuynosne cos-
MECTHO C IMPEKTOPOM-XYI0KECTBEHHbIM PYKO-
BoguresnieM AnekcanapoM KotosbiM. [Ipembepa
COCTOSUIACh ONSITb K€ B IeHb poxaeHus Bbicol-
koro 25 sHBaps 2000 roza.

CaM HOBBbI1 [TIaBpeXX M1cajl HaKaHyHe Npembe-
pol: «Teatp BbIBOOMT Ha cLieHy repoes Bnagumupa
BbicoLikoro ¢ 1x npo6nemamy 1 6efamm He TOJIb-
KO U He CTOJIbKO TIOTOMY, UTO MOSIBUJIACh BO3MO3K-
HOCTb, HO 1 TOTOMY, YTO BO3HHMKJIa HEOOXOIMMOCTb.
«Her, pebsiTa, Bce He TaK, BCE He TaK, pedsTa...», —
TeJ1 He TaK JaBHO aBTOP HEe3aBEpLLEHHOr0 pOMaHa.
A ceroniHst KTO-HMOYMIb M3 HAC MOKET CKa3aTb: «Bce
Tak! Bce otmuno! Bee xopotuol»? Bot mbl 1 nbiTa-
emcs BbisicHUTD: «[louemy Bce He Tak? Yro 3a oM
Takoi?» YBepeH, 4TO caM MOMCK OTBETOB MOKET
TMOMOYb 1 HAM — aKTepam, 1 Tebe, yBakaeMblii 3pu-
Tesb. TeM, KOMy TBOpUeCTBO BbicoLKOro noporo
1 HEOOXOIMMO, TPYIHO CMUPHTBCS! C HE3aCITysKEH-
HbIM PaBHOZYLLIIEM HOBOT'O [MOKOJIEHHS! K HACTIEIUIO
aKrepa, MesLa, 1103Ta, C PAaBHOLYLIMEM, OCHOBAH-
HbIM Ha He3HaHuM. Ellle M moToMy TeaTp HaunMHan
2000 roz criektaksieM «PoMaH 0 JeBOUKax»«.

Anekcanznp Koros B uHTepBbIO rasere «Tea-
TpaJibHAasl TUIOLIA/b» OTMETHII, YTO «camasi 60J1b-
LLIast Harpy3Ka, HaBepHoe, JierJia Ha UCTIOJIHATEJIb-
HuLly m1aBHOM ponn Tamapbl — aktpucy Codbio
Eroposy. Ee MOHOJI0T NpOXOAUT NPAKTUYECKH Ye-
pe3 Becb CMEKTaKJb, TpeOyeT OrpOMHOro pu3m-
4eCKOro ¥ JyXOBHOro HampsikeHusl. KoHCTaHTUH
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that at all, fellows”, sang the author of the unfinished
novel not long ago. And today, can any of us say: “It is
like that! Everything is excellent! All is well!”?

So we are trying to figure out: “Why is every-
thing not like that? What kind of house is this?”. 1 am
confident that this search for answers can help both
us, the actors and you, our respected audience”.

For those who hold Vysotsky’s work dear and
essential, it is difficult to accept the undeserved
indifference of the new generation toward the leg-
acy of the actor, singer and poet — an indifference
rooted in ignorance. This too, is why the theatre
began the year 2000 with the production Novel
About Girls.

In an interview with the newspaper Teatralnaya
Ploschad [Theatrical Square], Aleksandr Kotov
noted that the greatest burden likely fell on the ac-
tress performing the main role of Tamara, Sofya
Egorova: “Her monologue spans almost the en-
tire performance, requiring immense physical and
spiritual exertion. Konstantin Dobrunov used an
open theatrical device in the directorial concept of
the play, typical of the Taganka Theatre”.

“From the very beginning, Dobrunov knew what
he wanted and explained everything to us very
clearly, infecting us with his enthusiasm”, admitted
Sofya Egorova. “Working with him was easy and
interesting. It was as if we all returned to the atmo-
sphere of student days and studio work. It was a
celebration. Now Tamara is one of my favorite roles
and I am glad that the audience likes it”.

“We were first-year students — it was 1972 —
when Vysotsky showed up at our dorm, visiting one
of his acquaintances”, shared Sergey Lupiltsev, who
performed one of the roles in the play. “My friends
and [ invited him to our room, brought out a crate
of port wine, but Vladimir Semyonovich declined to
drink. We sat and talked. At the time, we were in-
terested in Mikhail Chekhov, related to a specific
stage in our studies. We talked about theatre, asked
him about Chekhov. What struck us was Vysotsky’s
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Jlo6pyHOB MCIONIb30Ba B PEXXKUCCEPCKOM pellle-
HUM CMNEKTaKJIg «OTKPbITbIA MPUEM», TUIMMYHbIN
114 Tearpa Ha TaraHke...».

«[lo6pyHOB € camoro Hauasna 3HaJl, 4ero Xo-
TeJI, O4eHb MOHSTHO HaM BCe OO'BSICHsII, 3apakast
CBOMM 3HTYy3Ma3MOM, — TnpusHaBaiacb Codbs
EropoBa. — PaboTaTb ¢ HUM ObIJIO JIETKO U MHTE-
pecto. Ml Bce KaK Obl BepHYJUCb B aTMOChepy
CTYZEHYEeCTBA, CTYAMIHOCTH. ITO ObLI NPA3IHUK.
Tenepb Tamapa — oxiHa M3 MOMX JIFOOMMBIX POIE,
Y 1 pazia, uTO 3pUTESISIM OHA HPABUTCSI».

«Mbl y4MiIMCh Ha NEPBOM Kypce — 3TO Obli
1972 ron, korga B OOLLEXKUTUM TOSIBUIICS Bbl-
COLIKMIA: pULLIEeJT K KOMY-TO U3 3HAKOMbIX, — MO-
JeJIUIICS BOCTIOMUHAHUSIMUA UCTIOJIHUTE b OLHOM
u3 poneii crekrakns Cepreii Jlynunbues. — Mbl
C Ipy3bsSIMU NPUITIACUIA €0 B CBOIO KOMHATY,
B3SIJIM SILIMK NOpTBeliHa, Ho Branumup CemeHo-
BUY MUTb OTKaszancs. [locupeny, nooOLiamnvce.
Y Hac Torna 6bin MHTEpec K Muxauny Yexosy,
CBSI3aHHbIIl C OMNpezesieHHbIM 3TanoM B 00yue-
Hun. [oBopuin o Tearpe, cripawmsani o Yexose.
[lopasuso oTHOwwEHKe BbicoLKoro K Tearpy, jio-
O0Bb K HeMY, YBJIEYE€HHOCTb, MPOHECCHOHATIU3M.
OH >kesan Ham yCIeX0B, TOBOPUJI, YTO €CJIU Bbl-
OpaJt 3TOT TPYAHBIi1 MyTb, TO HYKHO OO 6e3yM-
HO JIIOOUTB 3TO fieN10, 60 GpocKTh cpasy. Jlyuiie
ObITb XOpOLUMM CJIeCapeM WM TIOTHUKOM, YeM
TMOCPENICTBEHHBIM apPTHUCTOM, TO €CTb B JIOOOM
Ziesie Hy’KHO CTPEMMTBbCSI K COBEPLLEHCTBY, Yem
Obl HY 3aHUMAJICSI».

B utoHe Toro ke roga 3ToT CreKTaKJb 0Be3n
B XepcoH Ha Bropoit Bceykpantckuii ¢pectusab
MY3bIKaJIbHO-IpaMaTU4eCcKoro UckyccTsa «Merb-
nomeHa TaBpuu», KyZia MapuynosbLibl OblIM NPH-
TJIalleHbl eIMHCTBEHHbIMU M3 YKPAaWHCKUX JIpa-
MAaTU4YeCKUX TeaTpoB.

«[IpusiTHO, 4TO MHTEpeC K HalleMy CHEKTAKIII0
COXpaHSIeTCs M 10 CHX MOp, — pacckasbiBai J1o6py-
HoB. — B Xepcone n Ceacrornosie Hac Toke O4eHb
XOpOLIO TpHUHUMAaNK. Peakumsi ceBacTonosnbLeB
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attitude toward theatre — his love for it, his passion,
his professionalism. He wished us success, saying
that if you've chosen this difficult path, you either
have to be madly in love with it or quit right away.
It’s better to be a good locksmith or carpenter than a
mediocre artist — meaning that in any endeavor, you
must strive for excellence, no matter what you do”.

In June of the same year, the production was
taken to Kherson for the Il All-Ukrainian Festival
of Musical and Dramatic Art Melpomene of Tavria,
where the Mariupol troupe was the only Ukrainian
drama theatre invited to participate.

“It’s gratifying that interest in our production has
continued to this day”, Dobrunov shared. “We were
also very well received in Kherson and Sevastopol.
The reaction of the Sevastopol audience was unex-
pected. The audience there is quite different — ac-
customed to numerous touring productions, more
discerning, more reserved. In Mariupol, the audi-
ence reacts spontaneously, vividly and sometimes
enthusiastically to every line or scene they enjoy. But
there, the entire performance unfolded in complete
silence. We had already concluded it was a total fail-
ure. And then, like thunder after a lulll They wouldn’t
let us leave, applauding standing, no one left”.

On February 17, 2001, the production Novel
About Girls was performed in Kyiv, receiving high
praise from the capital’s residents and Ukrainian
leadership and was invited to the autumn festival
of theatre companies.

On October 20, 2001, following the death of
Aleksandr Kotov, on the day of the opening of the
new 124th theatre season, Konstantin Dobrunov
was appointed Chief Director of the Donetsk Order
of Honor Russian Drama Theatre in Mariupol.

During his time at the Mariupol Theatre, Do-
brunov staged 33 productions. Among the most
renowned are Pannochka [Witch], Tartuffe, Anna
Karenina, Trees Die Standing, The Taming of the
Shrew, Margarita, The Master, Oscar and the Lady
in Pink and Leading Ladies.
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Oblna HeoskmzaHHOW. Tam Bexb 3pUTeNb COBCEM
IpYroi, M30aloBaHHbI MHOTOUKCIIEHHbIMU Ta-
crponsimy, Gonee NpUBEpenVBbIiL, Oornee crep-
KaHHbII. B Mapuynorne ny6svika HenocpencTBeH-
HO, JKMBO 1 rofyac OYpHO pearvpyeT Ha KaXAaylo
TMIOHPABUBLUYIOCS PEIUIMKY UJIM CLIeHY. A TaM y Hac
BeCb CMEKTAKJb MPOLLes B MOJHOM TULLMHE. Mbl
YOKe PeLLMJIY, YTO 3TO — NOJIHbIH npoBai. M Bapyr —
KaK rpoM nocie 3aruiibst! Hac nomro He ormycka-
71, anJIOAMPOBAJIA CTOS1, HUKTO HE PACXOZIUTICS».

17 ¢espana 2001 roma cnektakiab «PomaH
0 ZeBOuKax» Obl1 Noka3aH B Kuese, MoyunB Bbl-
COKYIO OLIEHKY JKUTeJIeil CTOJMLbI U PYKOBOJZICTBA
YKpauHbl, 1 Obly MPUrTaLleH Ha OCeHHMIT (pecTu-
BaJlb TeaTPaJibHbIX KOJJIEKTUBOB.

20 okts6ps 2001 rona, mocne cmepTy Anek-
canzpa Korosa, B ieHb OTKpbITUS HOBOrO 124-ro
TeaTpanbHOro ce3oHa KoHcrantuH JloGpyHOB
OblJ1 Ha3HAYeH ITIaBHBIM peXkrccepoM JloHeLKoro
opzeHa «3Hak [loueTta» pycckoro pamarnyecKo-
ro reatpa B Mapuymore.

Ha cuene Mapuynosnbckoro tearpa [106pyHOB
nocraswi 33 cnekrtakis. Cpenu cambix U3BeCT-
HblX — «[laHHOUKa», «TapTiod», «AHHa KapeHuHay,
«JlepeBbst yMUpaIOT CTOS1», «YKpOLLIEH1E CTPOITH-
BOI», «Maprapura», «Mactep», «Ockap u Po3oBas
namar, «[ IpumaioHHbD.

B konue anpensa 2011 rona B ropoze ¢ ycriexom
TnpoLwia fpembepa CreKTakisi «YepHoe u Kkpac-
Hoe, w1 Mapuynonbekuii knag Hecropa Max-
HO», TOCTABJICHHOTO MO MbeCe KYpHaJuCTa Ma-
pUYTIOJbCKOI ragetbl «[IpuazoBckuit paboumiiy
Bukropa CyxopykoBa. Vctopusi MuHOro Tesno-
XpaHutens: 6e3yMHO MOMYJSIPHOro Ha YKpauHe
B TOCTCOBETCKME rofipl Oatbku MaxHo, mMapuy-
nosbua ViBana JlenetueHko, 0xkuna Ha CLIEHe.

[nmaBublil pesxuccep Teatpa Koncrantun Jlo-
OpyHoB roBopui: «TeaTp, Kak HUKAKOi APYroii
BUI MCKYCCTBA, XPAHUT NYXOBHOCTb YeJIOBEKa
¥ Ayly ero >kuBylo. Mbl pasznensieM 3aBeT AHa-
Tonust IPpoca: «B TeaTpe Mbl He 1OTIKHBI TEPSTh
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In late April 2011, the city successfully hosted the
premiere of the play Black and Red, or Nestor Makh-
no’s Mariupol Treasure, based on a work by Viktor
Sukhorukov, Journalist from the Mariupol newspa-
per Priazovsky Rabochiy. The story of Ivan Lepetch-
enko, a Mariupol native who served as the personal
bodyguard of the wildly popular Ukrainian anarchist
leader “Batko” (Ukr. Father) Makhno during the
post-Soviet years, was brought to life on stage.

Konstantin Dobrunov, Theatre Chief Director,
remarked: “Unlike any other art form, theatre pre-
serves human spirituality and the living soul. We
uphold the legacy of Anatoly Efros: “In Theatre, we
must not lose culture, we must not lose our taste for
beauty, we cannot lose our sense of the ideal. The
challenge is to have a heart and strive for beauty”.
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KYJIBTYPY, He JIOJIKHbI TePSTb BKYC K KPacoTe, Mbl
HEe MOXXEM TepsTb YyBCTBO MIeasbHOro. 3ajnada
B TOM, YTOOBI IMETb CepALe U CTPEMUTBCS K Kpa-
coTe».

Tpynmna lo6pyHOBa — 3TO CIIIaB OMbITHBIX U 3a-
CJTY>KEHHBIX aKTEPOB C MOJIOZION reHepauueil. To
HapozHble v 3aciyskeHHble Haranbs KOprenc, FOpuii
Hoponuenko, Ceetnana OtueHaiuenko, Jlronmumna
Pychak, Ceemnana Hemuyk, Cepreii JlynuibLes,
Anexcanznp ApyrtioHsiH. OmbITHBIE M CAaMOOBITHBIE
Anna ®omenko, JTo6oBb Jlomounrkosa, Harasnbs
ArpouenkoBa, Cepreit Mycuenko, Hukonaii Lla-
poB, Banepuit Cap6eii. I Monoznbie EBrenmit Xa-
nmueHKo, Mipuna Tonuresa, ApTyp BoiLiexoBckui,
Cepreit 3a6oroHckuii, Makcum Jln.

Tearp npuHKMMan yyactve B eKerofiHblX Mex-
IYHAapOAHbIX M BCEYKPaMHCKUX (ecTUBaSIX:
«TepHONONIBCKME MY3bIKaJIbHbIE Beuepa», «Meb-
nomeHa Taspum» (XepcoH), «Knaccuka u cope-
MEHHOCTb» (JlHernpomneTpoBCk), «XepcoHeccKue
urpb» (CeBacromnonb), «Tearpasbhbiit Jon6acc»
(Hownetk), [Tpembepsl cezoHa» (Kues). Ero nocra-
HOBKM «3a ByMs 3aiitiamMu», «Tpuctan u M3omb-
na», «Taptiod», «HeBonbHULb, «JlonmuTa», «Ma-
neHbkue Tparequn», «Jans ®enop, [ec u Ko,
«3a 3aKpbITbIMU IBEPSIMI», «POMaH 0 IeBOUKax»,
«Kenntbba», «BonuiebHas namna», «Cymactuen-
1Me», «KanuraHnckas J04Ka» CTaHOBUJIMC Jlaype-
aTaMu pasjIMuHbIX (pecTUBaIei.

Tearp — neno xonnexktusHoe. 1 psnom c Jlo-
OpyHOBbIM paboTana TanaHTIMBasi Npodeccho-
HasibHasi koMaHga: pesxuccepbl Cranucnas He-
npsixuH, Amxenuka JloOpyHOBa; cuLeHorpadbl
Csernana Kann u AnnHa Anenbr-MartBeituyk; 3aB-
My3, Komnosutop Brnanumump KokeBHukoB; 6a-
netmeiictepsl Jlionmuna KabGakoBa u AnaTonuit
[ITyiukuH. CoBMeCTHbIl TBOpUECKMI TPyX Mpe-
JaHHbIX TeaTpy mozpeil npunec emy B 2001 rony
pervoHasnbHyto Harpagsy «305n0toii Ckug» B HO-
MMHALUM «3a BKJaJ, B yXOBHOE BOCIIUTAHUE pe-
rMoHa», a B 2007-M — 1 CcTaTyc akaieMUUeCKOro.
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Dobrunov’s troupe was a fusion of experienced,
honored actors and a young generation. It included
Honored and People’s Artists such as, Natalya Yur-
gens, Yury Doronchenko, Svetlana Otchenashen-
ko, Lyudmila Rusnak, Svetlana Nemchyuk, Sergey
Lupiltsev, Aleksandr Arutyunyan, experienced and
original Anna Fomenko, Lyubov Lodochnikova,
Natalya Atroschenkova, Sergey Musienko, Nikolay
Sharov, Valeriy Srabey and the younger generation
including Evgeny Khalichenko, Irina Topchiyeva,
Artur Voytsekhovskiy, Sergey Zabogonskiy, Mak-
sim Li.

Thanks to his work with the actors and the re-
newal of the repertoire, the Mariupol Theatre was
awarded the annual regional prize The Golden
Scythian in 2001 in the nomination “For Contribu-
tion to the Spiritual Education of the Region”.

The theatre participated in annual international
and all-Ukrainian festivals such as Ternopil Musical
Evenings, Melpomene of Tavria (Kherson), Clas-
sics and Modernity (Dnepropetrovsk), Khersonese
Games (Sevastopol), Theatrical Donbas (Donetsk)
and Premieres of the Season (Kyiv). Its produc-
tions, including Chasing Two Hares, Tristan and
Isolde, Tartuffe, Captives, Lolita, Little Tragedies,
Uncle Fyodr, the Dog and the Cat, Behind Closed
Doors, Novel About Girls, The Marriage, The Mag-
ic Lamp, The Madmen and The Captain’s Daughter
became laureates of various festivals.

Theatre is a collective endeavor. Alongside Do-
brunov, a talented professional team was at work:
Directors Stanislav Nepryakhin and Anzhelika Do-
brunova; Set Designers Svetlana Kann and Anna
Apel-Matveichuk; Head of the Music Department
and Composer Vladimir Kozhevnikov; Choreogra-
phers Lyudmila Kabakova and Anatoly Ptushkin.
The joint creative work of these people, devoted to
the theatre, earned it the regional award The Gold-
en Scythian in 2001 in the nomination “For Contri-
bution to the Spiritual Education of the Region” and
in 2007, the status of an Academic Theatre.
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sbKesible BpemeHa 11 Mapuynosnbckoro

TeaTpa HaCTYMWJIM C TEM XaoCOM, B KOTO-

poiii norpysunach Ykpauna ¢ 2014 rona.
J17151 HOBBIX BJIaCTe!l OH OKa3aJiCsl Cepbe3HbIM Pas-
IPaskUTEJIEM YKe 13-33 OZIHOTO CBOErO Ha3BaHMSI.
CHauasa 13 Hero yopau CJI0BO «pyCCKHi1», 3aTeM
«OpaeH [Noyera». Ha pycckoM si3bike Urpasi JIMLLb
TpM Mbechbl. A nocse Toro Kak 16 nrong 2021 rona
BCTYIWJI B CUJTy HOBbIi1 3aKOH O SI3bIKe, MI0SIBUIIOCh
TNpeanucale B CBOEH JesATebHOCTH HCIOJIb30-
BaTb TOJIbKO YKPAUHCKHUIA SI3bIK.

«Owy1Lanoch CUIbHOE JaBJIeHNe CO CTOPOHbI
BJIaCTeN, — paccKkasbiBaJl HbIHEIIHWM TTIaBHbIN pe-
xmuccep tearpa Cepreit Mycuenko. — Hemuorue
aKTepbl BJaJIeJIM YKPaMHCKO peublo, a OT HaC Tpe-
6oBany, YTOObl CMEKTAKJIM CTaBWJIMCh HA MOBE.
B pesynbrare co cueHbl Ha CaMOM Jiefie 3Byuall
MCKOBEPKaHHbIN YKPauHCKUi s3blK. Ho ans yu-
HOBHMKOB IJIaBHOE ObLJIO, YTOOBI CMEKTaKJIb Bbl-
LLIeJ1 HA YKPaMHCKOM, a Ka4eCTBO MX MaJlo MHTe-
pecoBaro. OnHako Mapuynosb — pyCCKOSI3bIYHbIIA
TOpOZ, Y 3pUTeNb BHIOMpPAJ CIEKTaKIM Ha pyc-
CKOM. bBbIBasio, MaprynosbLibl MOAXOAUIN TIepes
NMpeMbepoil U CrpallMBay, Ha KakoM si3bike Oy-
JIeT CIeKTaKJb. Korza ciblianu, 4to Ha yKpauH-
CKOM, ropopuiiut: «/I3BMHKTE, NIpUAEM CMOTpETb,
korna Oyner Ha pycckom». [lomHIO, s Kak 100u-
JIsIp IOOMJICS pa3peLleHtst TOCTAaBUTDb CHEKTAKIIb
Ha PYCCKOM s13bIKe. [0BOpIO Ha4aJIbCTBY: OThIrPat0
napy pas u cuumy. Ho He cusn. M ko mue nocne
3TOro GbIJIO COOTBETCTBYIOLLIEE OTHOLLIEHHE.

Peskuccep Tearpa Anskenuika JJo6pyHoBa pac-
CKa3bIBaJIa, YTO «B YMPABJIEHUH KYJILTYpPbl 0071a-
CTM PEeKOMEeHJI0BaJIU [1aBaTb MHTEPBbIO U Mpecc-
KOH(QEpeHUMU Ha YKPaMHCKOM, MHE TIpPO3WJIM
wTpadaMu 3a HapyLueHue 3aKoHa. Mbl nepecra-
JIA UTpaTh CIEKTaKJM Ha PYCCKOM $3bIKE, XOTS
OHM ObUTM CamMbIMK noceliaeMbIMU. [TocTaHOBKM
Ha PYCCKOM IOIMYCKaJIMCb JIMIIb MPU COMpPOBO-
KIeHnn cyOTuTpaMu Ha ykpamHckom. Ho mns
3TOTO HYXKHbI CrelMaibHasi TeXHUKa W 9KpaHbl,
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ifficult times for the Mariupol Theatre be-

gan with the chaos that engulfed Ukraine

from 2014. For the new authorities, it was
a serious irritant, if only because of its name.
First, the word “Russian” was removed from it,
then the “Order of Honor”. Only three plays were
performed in Russian. Moreover, after the new
language law came into force on July 16, 2021, an
instruction was issued to use only the Ukrainian
language in its activities.

“We felt strong pressure from the authori-
ties”, said the theatre’s current Chief Director,
Sergey Musienko. “Few actors were proficient in
Ukrainian speech, but they demanded that per-
formances be staged in “mova” (Ukr. “language”).
As a result, the stage actually featured a distort-
ed Ukrainian language. However, for the officials,
the main thing was that the performance be in
Ukrainian; the quality was of little interest to
them.

However, Mariupol is a Russian-speaking city
and the audience chose performances in Rus-
sian. It happened that Mariupol residents would
approach before a premiere and ask in what lan-
guage the performance would be. When they
heard it was in Ukrainian, they would say: “Sorry,
we’ll come to watch when it’s in Russian”. [ re-
member, as a jubilee celebrant, | managed to get
permission to stage a performance in Russian.
[ told the management: “I'll perform it a couple
of times and then take it down”. But I didn’t and
after that, the attitude towards me was more co-
operative”.

Theatre Director Angelika Dobrunova said:
“The regional culture department recommend-
ed giving interviews and press conferences in
Ukrainian; | was threatened with fines for vio-
lating the law. We stopped performing plays in
Russian, even though they were the most attend-
ed. Performances in Russian were only allowed if
accompanied by subtitles in Ukrainian. But that
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KOTOpble B HAIEM TeaTpe MOSBUIINCb TOJIbKO
B KOHLIE MPOLLIIOro rozia. Y MeHs B paboTe Kak pa3
OblJT MIHTEPECHBIN CTEKTAKJIb, KOTOPbII1 Mbl PELIN-
JI CTaBUTb Ha PYCCKOM $I3bIKe, HO MHe MT03BOHMJIU
Y CKa3aJIv 9TOTO He 1eJ1aTb.

3TO Cpasy ke CKa3anoch Ha MOCeLaeMOCTH Te-
atpa B pyccKorosopsileM ropoze. Eciv panblie
aHLuar Obly1 yacTbIM siBNIeHHEM B Mapuyrore, To
M0CJIe 3TOrO Ha CNeKTAaKIM B ouTh 680-MeCTHbIi
3an npuxoawm no 30—-50 uenosex.

To ectb crapeiiieMy Ha YKkpauHe pycCKOMY
TeaTpy 3anpeTuIM UrpaTh HAa PyCCKOM si3bike. BoT
Y>K BOMCTMHY My3a Komenuu Tanust 6bina Obl 10-
BOJIbHA.

Tparnueckue cobbrtust mapta 2022 roza
BO MHOTOM [OBTOPWJIM MeYaJbHbIii OMbIT Mapu-
YIOJbCKOrO TeaTpa ceHTssops 1943 ropa, korza
crapoe 3naHuMe 3umHero Tearpa Lllanosanosa
B Xozie 00€eBbIX ENCTBUI dalrcTamu ObIO CO-
KEHO I0T/a.

Bbuo paspyweno 3nanue. Cropenu cueHa,
IeKopaLyK, KOCTIOMBI, IpUMyOOpHbIe, Meberb,
06opyznoBaHMe, TPAHCIOPT, My3bIKaJbHble WH-
CTpyMeHTbl. [10 MOHSATHBIM NMpUYMHAM pasbexa-
nmchb akrepbl: B Poccuto, Ha Ykpauny, B Wtanuto,
Mcnanuro, Yexuro, @panumio u 1. n. B Mapuyrmno-
Jle OCTaJIUCh JIMLUb MSTEPO U3 MpekHeil TPyMbl,
uyTb Gosiee 40 yenoBek (Bcero B TeaTpe paboTa-
mn po 200 cotpynHykoB). Henb3s 31ech HUKOrO
BUHUTb — KAKIbI B 3TOM JKU3HU BbI6l/lpaeT CBOM
MyTb.

«[Tocne aToro Bce Oblv YBEPEHBDI, YTO UCTOPHS]
Haluei Jlpambl Ha 3TOM 3aKOHUMJIACh», — TOBOPUII
TOrza 3amecTUTeNb IUpeKTopa TeaTtpa AJek-
canzp Yaiin. Ognaxo y npruasoBckoii Menbrniome-
HbI ObLJIM JpyTHe IJ1aHbL.

Mapuynonb nokasan eue B 50-x rogax npotu-
JIOrO BeKa, YTO TOpPOZi He MOXKET CYLLEeCTBOBATDb
6e3 Teatpa. 25 mas 2022 roja ObUT U3LAH MPU-
Ka3 O BOCCTaHOBJIeHWM MapuynosbCcKoro pyc-
CKOTO JpamMaTU4yecKoro TeaTpa, M Ha3HauYeHHbii
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requires special equipment and screens, which
only appeared in our theatre at the end of last
year. | was working on an interesting perfor-
mance that we decided to stage in Russian, but |
was called and told not to do it”.

This immediately affected the theatre’s atten-
dance in the Russian-speaking city. If sold-out
shows were once a common occurrence in Mar-
iupol, after this, only 30-50 people would come
to performances in the nearly 680-seat hall.

So, the oldest Russian theatre in Ukraine was
forbidden to perform in Russian. Truly, the Muse
of comedy Thalia, would have been pleased.

The tragic events of March 2022 largely re-
peated the sad experience of the Mariupol The-
atre in September 1943, when the old building
of the Shapovalov Winter Theatre was burned to
the ground by the Nazis during combat opera-
tions.

The building was destroyed. The stage, dec-
orations, costumes, makeup rooms, furniture,
equipment, transport and musical instruments
were lost. For obvious reasons, the actors dis-
persed — to Russia, Ukraine, Italy, Spain, the
Czech Republic, France and so on. Only five
members of the former troupe of just over 40
people remained in Mariupol (the theatre em-
ployed up to 200 staff in total). It is impossible
to blame anyone here — everyone in this life
chooses their own path.

“After that, everyone was sure that the his-
tory of our Drama Theatre had ended”, said the
theatre’s Deputy Director, Aleksandr Chain, at
the time.

However, the Melpomene of Pryazovia Region
had other plans.

Mariupol had proven back in the 1950s that
the city could not exist without a theatre. On
May 25, 2022, an order was issued to restore
the Mariupol Russian Drama Theatre and Igor
Solonin (who previously worked as Deputy
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ero naupektopom ¢ 1 wutons Uropp Cononun
(no aroro pabotan 3amaupexTopa JloHeLKoro
LIMpKa) Havala BO3POXKIaTb TPYAOBOI KOJUIEK-
tvB. Benyumit aktep Cepreit MycreHnko xommin
110 yLieTIEBLLIMM I0MaM, COOMPa Tex, KTO He ycres
UM He cMor yexarb. [locTeneHHo BO3Bpallasmch
Te, KTO cmor. M3 PocroBa-Ha-/lony Bepnynmch Ha-
tanbst JJobpyHoBa 1 AuToH Lllanamos, npuexanu
13 HoBOLIaXTHHCKOro Teatpa AsleKCaHap ApyTio-
HSIH € cynpyroit AHHOI ApxunoBoii, Banepwii Ka-
nunyc. [Tpuxonnmm Mononbie akrepbl. JKUTb Obl10
elle Herje, UrpaTb TOXe. 3apyaTy HaJIWYHbIMU
nvpektop M3 JloHelka MpUBO3UJ B OaraxkHUKe
COOCTBEHHOTO aBTOMOOUJIS.

BpemeHHOe npucTanuile MaJleHbKasi Tpymmna
Hauwia B LleHTpe NeTCcKo-IOHOLIEeCKOro TBOpYe-
crBa (ObiBiiem [Jlome nuoHepos). VIHTepbep co-
6upanu B GYKBaJIbHOM CMBICTIE C MUPY IO HUTKE.
B pasBanmHax packomany Koe-Kakylo Meberb,
YTO-TO TPUHECNIM U3 AoMa, 00yBb 3aKa3blBaJk
B KpacHonape, onesxxny — B JloHeLKe, BOEHHbIN
PEeKBU3UT Opany y apMencKoro KOMaHIOBaHHsl.

C atumu HeGonbiMMK cunamu yke 10 ceH-
T96pst 2022 roza, B rofoBIIMHY OCBOOOKIEHMS]
Mapuyrmons ot HeMeLKO-(paLIMCTCKUX 3aXBaTUK-
KOB, CyMeJM OTKpbITb 145-1 TeaTpasibHblii CE30H.
OpranusoBanu koHLepT B 3ase Ha 300 mecT, a Ha
CTenyUUi NeHb Oajyu NepBblid JETCKUM CIek-
Takjb Mo nbece Bnagumupa Oprosa «30510TOM
LIbITIJIEHOK» U 4eXOBCKUe «BoneBunm.

«[logrotoBuTh 1Ba CrIeKTakss 3a TPU MecsiLa
LIECTbIO apTUCTAMU — 3TO MOABUT KOJIJIEKTHBA,
TOZBUT BCex ero ciyxko, — yBepeH Mropb Coro-
HUH. — Jlekopauuy Jenanuch Ha yiuLe, pa3puco-
BbIBJIMCb B CMIOPTMBHOM KoMmIulekce. Ho urpatb
ObIJIO JIETKO: MOCJIe CTOJIBKMX JIET MPUHYSKIEHNS]
K YKpaMHCKOI MOBe MEepeKoYaThCsl Ha POSHOM
513bIK OBLIO rOPa3o MpoLLe».

3purteneit cHayana myckanu 6ecraTHo, 3aTeM
Hauaym 6paTh CMMBOJIMYECKYIO IJIaTy, IOHUMaS],
HACKOJIbKO 3TO HEYMECTHO B U3PaHEHHOM ropozie.
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Director of the Donetsk Circus), was appoint-
ed its director and from June 1, began to re-
assemble the workforce. Leading actor Sergey
Musienko went through the surviving houses,
gathering those who had not managed or been
able to leave. Those who could, gradually re-
turned. Natalia Dobrunova and Anton Shal-
amov returned from Rostov-on-Don, Aleksan-
dr Arutyunyan, his wife Anna Arkhipova and
Valery Kapinus came from the Novoshakh-
tinsk Theatre. Young actors joined. There was
still nowhere to live or perform. The Director
brought their salaries in cash from Donetsk in
the trunk of his own car.

The small troupe found temporary refuge
in the Center for Children and Youth Creativity
(the former Palace of Pioneers). They literally
built the interior from whatever they could find.
They unearthed some furniture from the ruins,
brought things from home, ordered shoes from
Krasnodar, clothes from Donetsk and borrowed
military props from the army command.

With these modest forces, on September
10, 2022, the anniversary of the liberation of
Mariupol from the German-fascist invaders,
they managed to open the 145th theatre sea-
son. They organized a concert in a hall with 300
seats and the next day staged the first children’s
performance based on Vladimir Orlov’s play
The Golden Chick and Chekhov’s Vaudeville.

“Preparing two performances in three
months with six artists is a feat of the collective,
a feat of all its departments”, says Igor Solonin.
“The sets were built outdoors and painted in the
sports complex. But it was easy to act — after so
many years of being forced to use the Ukrainian
“mova’”, switching to our native language was
much simpler”.

At first, admission was free for specta-
tors, then a symbolic fee was introduced, un-
derstanding how inappropriate it seemed in a
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B 3pmanum Gblny BLIOWTBI CTEKIA, JIOOM CUIENH
B MaJIbTO, HO CO CMEKTaKJIei He YXOOUJIN.

OskuBarolemMy Teatpy rnomoranu ce: MuHu-
crepcTBo Kysbrypbl [IHP, konneru u3 [letep6yp-
ra, Annpeit barypun ot «HapomHoro ¢ponTa,
M3BECTHbI apTUCT «Jlenkoma» AHzpeit CoKoIoB,
Esrenniit MupoHoB ¢ ¢ponnom «TearpanbHast MHU-
uuatiea» U ap. K npumepy, Ha cpeacrsa poHna
B nekabpe 2022 rona B Mapuynosnb npubbLia rpy-
30Basi pypa C 3aKyIJIeHHbIMU TNepdopaTopamu,
OTNapuBaTesisSiMU, LMGOBAJIbHbIMU MALIMHAMM,
YTIOraMH, CBETOBbIMM YCTAaHOBKAMH U JIp.

I'maBHbIit pesxxuccep Cepreit MycreHko paccka-
3aJl, YTO M3 pecryOIIMKaHCKOro Olo/KeTa JeHbr1
Ha 3apIuIaTy akTepam LA paHblLe, YeM JeTCKAM
caziaM 1 LKosnam. Hactosnbko BakHO OblIIo coxpa-
HUTb )XM3Hb MapuynonbckoMy TeaTpy.

Kak  TOnpKO  MosIBUNaCh  BO3MOXKHOCTb,
B 2023 rony nepeexaiu B yLieseBllee U PEKOH-
CTpyMpOBaHHOe 31aHne MapuymnosibCKoi Kamep-
HOW uIapMOHMK MO NpocreKkTy Metannypros,
52 (6biBLLMIT [IBOpeL| Ky/bTYpbl MapHymonbCKoro
KOKCOXMMMUECKOTO 3aBOJIa).

Torpawmnmii map Mapuynons Koncrantus
MBauieHko M rybepHAaTOp CEBEpHOi CTOJMLIbI
Anexcannp bernos noanucanu cornaiieHue o 1no-
OpatuMCcTBE ABYX TroOponioB. VIMEHHO mMoMoLlb
ropona-iiepa CaHkt-IlerepOypra nmena perua-
I0llee 3HaueHre B BOCCTAaHOBJIEHMM M TOpOZa,
Y Tearpa.

Tpynna ¢ momoupto PockoHuepra paborana
B OCHOBHOM B I'aCTPOJIbHOM pekume. 3a [1Ba roga
paboTbl MapuynobLpl nocetunn 6onee 20 ro-
ponos. Tompko B 2023 romy racTponmMpoBanu
no KpynHbiM ropozam Poccum: Kpachonap, fnra,
Cumdepononb, Cesacrononb, Poctos-Ha-Ilony,
Benropon, Kypck, Open, Boponex, Hosouep-
Kacck, Tyna, HoBoMOCKOBCK. YyacTBOBaM B pas-
JIMYHBIX TeaTpasibHbIX ¢pecTuBansx, B VIl Mexny-
HapOZHOM TeaTpasbHOM ¢ecTusane «lorosopum
o mo6Bu..» B HoBowlaxTuHcke, B decTuBane Te-
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wounded city. The building had broken win-
dows, people sat in their coats, but they did not
leave the performances.

Everyone helped the reviving theatre — the
Ministry of Culture of the DPR, colleagues from
St. Petersburg andrey Baturin from the Peo-
ple’s Front, the famous “Lenkom” actor Andrey
Sokolov, Evgeny Mironov with the Theatrical
Initiative foundation and others. For example,
in December 2022, a cargo truck arrived in
Mariupol, funded by the foundation, carrying
purchased perforators, steamers, grinding ma-
chines, irons, lighting equipment and more.

Chief Director Sergey Musienko shared that
funds from the republican budget were allo-
cated for actors’ salaries even before those for
kindergartens and schools. Preserving the life
of the Mariupol Theatre was considered that
important.

As soon as the opportunity arose in 2023,
the theatre moved to the preserved and recon-
structed building of the Mariupol Chamber Phil-
harmonic at 52 Metallurgov Avenue (the former
Palace of Culture of the Mariupol Coking Plant).

The then Mayor of Mariupol, Konstan-
tin Ivaschenko and Governor of the Northern
Capital, Aleksandr Beglov, signed a sister city
agreement between the two cities. The assis-
tance from the mentor city, St. Petersburg, was
decisive for the restoration of both the city and
the theatre.

With the help of Roskoncert, the troupe pri-
marily worked on a touring schedule. Over two
years, the Mariupol company visited more than
20 cities. In 2023 alone, they toured major Rus-
sian cities: Krasnodar, Yalta, Simferopol, Sevas-
topol, Rostov-on-Don, Belgorod, Kursk, Orel, Vo-
ronezh, Novocherkassk, Tulaand Novomoskovsk.
They participated in various theatre festivals,
including the 7th International Theatre Festival
Let’s Talk About Love... in Novoshakhtinsk, the
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aTpoB MajbIx roponos Poccur B Maruuroropcke
u Ip.

«Ceituac Hawa Tpynna Ha ractponsix B Llen-
TpasibHOIt Poccun, — pacckasbiBan 3amMecTu-
Telb AMpeKkTopa Teatpa AnekcaHzp Yaun
B 2023 rony. — [pencrasnstor «BopeBunn» Yexo-
Ba U CKa3Ky «30JI0TO# LIbITJIEHOK». ITO Y>Ke BTO-
poit Typ: B okTsi0pe e3nunu B KpbiM. ¥V cebst Mbl
BbICTYIIaeM [10Ka Ha LIKOJIbHbIX CLIeHaX U B IIPUTrO-
ponHbix nocenkax — Yp3yge, Connno, Manryuie.
B nacrosiee Bpems rotoBuM npembepy — «LLu-
KapHasi cBafbOa» 1o XoynoHy.

K nery 2023 rona B peneptyape Teatpa Obij0
yke 12 criekTakJieii 1 HECKOJIbKO TeaTpasu30-
BaHHbIX KOHLEPTHbIX Nporpamm. [19Tb HOBbIX
TMIOCTAHOBOK BBIMYCTUJT 3aCJIy’KEeHHbII apTUCT
P® Anekcannp PocToB, XynoskeCTBEHHbI py-
KOBOZAMTE b TpymIbl B ce3oHe 2022—-2023 rona.
Ero cuennueckas Bepcusi «Bacumus Tepku-
Ha» — CNeKTaKJb-KOHUepT «Jlyla conpaTckas
1 1071s1» — OblJ TOKa3aH BO BCex LKkosax Mapuy-
107181, B BOGHHbIX YaCTSIX, 1 CTPOMTEIeN, a TaK-
)Xe 1151 3puTeneii Jlyrancka 1 BeTepaHoB JiereH-
JapHoi MarHuTku.

Jo 2022 rona B peneptyape Tearpa Obli0 OKO-
no 70 cnekTakJeii, ciykusno 6onee 40 aktepos.
Ha konen 2025 rona KoyiekTHB Tearpa Hacuu-
TeiBaJ1 34 aKTepa, Kopaebaner u 13 My3bIKaHTOB
13 OPKEeCTPa HAPOIHbIX MHCTPYMEHTOB.

«Cerognnst B Tpymme Gosee Tpex AECSITKOB aK-
TEpOB — BbIMYCKHUKM TeaTpPasbHOrO OTZeJIeHNUs]
MapuymnonbCckoro Kojienska UCKYCCTB, apTHUCTbI
u3 Jloneuka, Cumdeponons, — pacckasan Mropb
CononnH. — CoGpanu 1 opkecTp, U 6GaneTHyio
rpynmy. Bcero B Tearpe 6onee 150 uenosek. Pa-
00TaoT JIEKOPaLMOHHbIM, XyI0XECTBEHHbIH, CTO-
JISIPHBIA LieXa, caMu JeslaeM [eKopauuu, LibeM
KOCTIOMbI».

Crapyto reapamio B TBOPYECKOM COCTaBe Tea-
Tpa npexcTassitor Cepreit MycHeHKO — IT1aBHbI
pexuccep ¢ 2024 rona, rnaBHblii XynosKHUK CBeT-
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Festival of Theatres from Small Towns of Russia
in Magnitogorsk and others.

“Our troupe is currently on tour in Central
Russia”, said theatre Deputy Director, Aleksan-
dr Chain, in 2023. “They are performing Chek-
hov’s vaudevilles and the fairy tale The Golden
Chicken. This is already the second tour; in Oc-
tober, they traveled to Crimea. At home, we per-
formed on school stages and in suburban towns
like Urzuf, Sopino and Mangush. Currently, we
are preparing a premiere — A Splendid Wed-
ding by Howdon”.

By the summer of 2023, the Theatre’s rep-
ertoire already included 12 performances and
several theatrical concert programs. Five new
productions were staged by Aleksandr Rostov,
Honored Artist of Russia and Artistic Director
of the troupe for the 2022-2023 season. His
stage adaptation of Vasily Tyorkin — the con-
cert-style performance A Soldier’s Soul and
Fate — was shown in all Mariupol schools, mil-
itary units, for construction workers, as well as
for audiences in Luhansk and veterans of the
legendary Magnitogorsk Iron and Steel Works
(Magnitka).

Before 2022, the theatre’s repertoire includ-
ed about 70 performances and over 40 actors.
By the end of 2025, the theatre company con-
sisted of 34 actors, a corps de ballet and 13 mu-
sicians from the folk instruments orchestra.

The creative company of the theatre is repre-
sented by its “old guard”: Chief Director Sergey
Musienko (as of 2024), Chief Set Designer
Svetlana Kann, Head of the Music Department
Vladimir Kozhevnikov, Choreographer Lyud-
mila Kabakova, Director Natalia Goncharova,
Production Designer Anna Apel-Matveichuk,
Chorus Master Oksana Kazakova and Company
Manager Nelli Iskakova (who joined in 1969!).
The actors include: Honored Artist of Ukraine
Aleksandr Arutyunyan, Natalya Atroschenkova,
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naHa KanH, pykoBooMTesb My3bIKaJbHOM 4acTh
Bnanumup KoskeBHukoB, OGanermerictep Jliox-
muna KabakoBa, peskuccep Hatanbst [oHuaposa,
XYIO>KHUK-TIOCTAHOBLIMK AHHA AnesbT-Marseii-
uyK, xopmericrep Okcana Kasakosa, 3aBenyroiias
tpynmnoi Hennu WckakoBa (npuuina B 1969 roay!)
Y aKTepbl: 3aCJIyKEeHHbII apTUCT YKpauHbl AJeK-
cannp ApyTioHsiH, Haranbs ArpolieHkosa, Jla-
puca Konecnuk, Anna Apxunosa, Harasibs Kesr-
KoBckasi, Banepuit Cap6eit, MapuHa MycueHko,
Wpuna Tomuuesa, Hatanbs Jlo6pyHOBa, AHTOH
[lanamos, Mpuna Pamok u apyrue akrepol. [1pu-
lla MHTepecHasl, NepCreKTUBHAs MOJIOLEKb.
B 2022 r. Tpynmy nonosHui opKecTp nop yrnpas-
nenvem auprxkepa HOmmu YaitH, uto 3HaumTesb-
HO pacLUMpWIJIO BO3MOKHOCTH Teatpa B pabore
Hazl My3blKaJIbHbIMU MIOCTAHOBKAMM, KOHLIEPTHbI-
MM [POrpaMMamu.

«Tpynny Hazio BOCCTaHOBUTb, YTOOBI OHA Oblyia
MoJI0ziasi, M pedsiTa CTPeMSITCS K 3TOMY, — YTBep-
)xnan rybepHarop Cankr-IlerepOypra Anekcanap
bernos B asrycre 2023 roga. — Mel npurnacunm
14 pebsiT 1 neB4oHOK M3 Mapuynonst. OHu nocTy-
MWK B HALLly TeaTpasbHYIO AKaZEeMUIO U MOCIIe
ee OKOHYaHMS1 U BOCCTAaHOBJICHUS TeaTpa NpPULyT
paboratb... Ha cnenytouii ron Ml ellie npuMeM
CTYZEHTOB MO TeM MpPodeccHsiM, KOTopble Heob-
XOIMMBbI MPE3KIE BCEro 1JIsl Tearpa, HO U JJIsl TOM
TMPOMBILLITIEHHOCTH, J71s1 TeX oTpaciieit B Mapuy-
10j1e, KOTOpbI€ TaM Ha CErojHs BOCCTAHABJIMBA-
FOTCSI>.

Tak Poccuiickuii rocynapcTBeHHbI MHCTU-
TYT cLeHuYeckux UckycctB B Cankr-[letepOyp-
re OTKpbUI LieJIeBYIO MpPOrpaMMy [Jisl aKTepoB
M PEXUCCEPOB, KOTOPBIX TOTOBST CrELMaIbHO
111 MapuynosibCKoro gpamrearpa.

Ho maxke camble mnyuline akTepbl HE MOTYT
CYLLIECTBOBATb 0€3 CBOEro TeaTpasbHOro I0Ma,
a BOCCTAHOBHTb €ro — 3ajaya Oblia KpaiiHe He-
npocras. [Ipeacrosno He MpocToO OTCTPOUTb
(aKTUUECKA YHUUTOXEHHbIVi Mapuynosbckuii
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Larisa Kolesnik, Anna Arkhipova, Natalya Kviat-
kovskaya, Valery Sarbei, Marina Musienko, Iri-
na Topchieva, Natalya Dobrunova, Anton Shal-
amov, Irina Ralyuk and other artists.

The troupe has been joined by interesting,
promising young talent. In 2022, an orchestra
under the direction of Conductor Yulia Chain
was added, which significantly expanded the
theatre’s capabilities in working on musical
productions and concert programs.

“The troupe needs to be restored to be a
young one and the guys are striving for this”,
stated St. Petersburg Governor Aleksandr Be-
glov in August 2023. “We invited 14 young
men and women from Mariupol. They enrolled
in our Theatre Academy and after graduation
and the restoration of the Theatre; they will
come to work here... Next year, we will accept
more students in the professions needed pri-
marily for the theatre, but also for the indus-
tries and sectors currently being restored in
Mariupol”.

Thus, the Russian State Institute of Perform-
ing Arts in St. Petersburg opened a targeted
program for actors and directors who were be-
ing trained specifically for the Mariupol Drama
Theatre.

However, even the best actors cannot exist
without their theatrical home and restoring it
was an extremely difficult task. The challenge
was not only to rebuild the virtually destroyed
the Mariupol Theatre — the architectural cen-
terpiece of the city — but also to return it to the
familiar and beloved appearance cherished by
the citizens.

Head of the DPR, Denis Pushilin, had prom-
ised back in 2022 that the renovated building
would have a historically accurate appearance
to the greatest extent possible.

After the end of military action in the city,
representatives from an expert bureau in
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TeaTp — apXMTEKTYPHYIO JIOMUHAHTY LieHTpa ro-
porna, HO 1 BEPHYTb €My MPUBbIYHOE U JII0OMMOe
ropoykaHamu JIMLIO.

I'maBa JIHP Jenuc INymmnuH ewe B 2022 ropy
nooGelian, 4to OOHOBJIEHHOE 3haHue Oyzner
MMETb MaKCMMaJIbHO BO3MOXHbII UCTOPUUYECKHUH
00HK.

[Tocne okoH4aHKs1 GOEBbIX NECTBUI1 B rOpoie
B Mapuynosb nprObLIM NPeACTaBUTeNN IKCIIEPT-
Horo Gioopo u3 Caukr-llerepOypra nst OLEHKU
pa3MepoB pa3pylleHuit 1 yuiepba 30aHuIo Tea-
Tpa. B ntone 2022 rona nenerauus crpouTeneit
y>Ke OlleHMBajia MaciuTaObl MPecTosLyX pador.
Bonbliyto 1070 HaI3eMHBIX KOHCTPYKLIMI Nper-
CTOSUIO IEMOHTHPOBAThb, HO YacTb (pyHIaMeHTa
yIa70Ch COXPaHUTb.

BoccraHoBnieHHe TeaTpa  OCYLLECTBIISITIOCH
B paMKax TPEXCTOPOHHEro COIJIALIEHUSI MEXIY
3aKa34MKOM (MeXpermoHasbHblil pony «[lobena»
Cankr-TlerepOypra u JlennHrpanckoii o6nacty),
HCIIOJIHUTEJIEM-TeHepaJIbHbIM MOZPSIIUMKOM
(crpoutenbHas komnanus OO0 «Monynb-LieHTp»,
CankT-TleTepOypr) 1 Mapuynonbckum npamrea-
TPOM.

«Mbl BOCCTaHaBIMBaeM He IMPOCTO 37aHMe,
a BaXKHbII CMMBOJI TOpOAA M BO3POKAEHUS
€ero KyJIbTypHO#1 ku3HU. Ocob6oe BHUMaHMe y1ie-
JISIeEM He TOJIbKO ONEpPaTMBHOCTH, HO M KAYeCTBY
BOCCTaHOBJIEHHS] — pabOTaeM MO CaMOMY BbIC-
wemy, mnerepOyprckomy craHnapty. Kaskmbiii
5Tan — OT YCTPOMCTBA KPOBJW IO MPOKJIAIKU
MH>KEHEepHbIX KOMMYHMKAaLWii — BbIMOJIHSIET-
cs1 ¢ ocoboit TiarenbHOCTbIO. [leTepGyprekue
CTPOUTENIM W TPOEKTUPOBLIMKY MPUIIOKUIINA
MaKCHMyM YCUJIMI [JI5 COXpaHEHWsl WCTOpH-
YecKoro BHeLIHero obyMKa TeaTpa, MpU 3TOM
BHYTpH 3T0 OyZneT camasi COBpeMeHHast IIoLa-
Ka... ITOT MPOEKT — CUMBOJI PYCCKOi KYJIbTYpbI
U oyxoBHOro enuHcTBa [leTepOypra 1 Mapuymo-
7sl», — OTMETHJI I'yOepHaTOp CEBEPHOM CTOJHLIBI
Anekcanzp bersios.
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St. Petersburg arrived in Mariupol to assess the
scale of destruction and damage to the theatre
building. In July 2022, a delegation of builders
was already evaluating the scope of the upcom-
ing work. A large portion of the above-ground
structures had to be demolished, but part of the
foundation was preserved.

The restoration of the theatre was carried
out under a tripartite agreement between the
client (Pobeda Interregional Foundation of St.
Petersburg and Leningrad Region), the executor
and general contractor (Construction Compa-
ny OOO Modul-Tsentr, St. Petersburg) and the
Mariupol Drama Theatre.

“We are restoring not just a building, but an
important symbol of the city and the revival of
its cultural life. Special attention is paid not only
to the speed but also to the quality of the res-
toration — we work according to the highest St.
Petersburg standard. Every stage — from install-
ing the roof to laying utility lines — is carried out
with particular care. St. Petersburg builders and
designers have made every effort to preserve
the historical external appearance of the the-
atre, while the interior will be a state-of-the-art
venue... This project is a symbol of Russian cul-
ture and the spiritual unity of St. Petersburg and
Mariupol”, noted Aleksandr Beglov, Governor of
the Northern Capital.

Up to 100 people, primarily local residents,
were constantly working on clearing the con-
struction site during the initial stage.

“St. Petersburg approaches facilities with the
pedantry characteristic of the city’s construction
sector. We restore facilities with high quality, pro-
viding a turnkey finish so the client can immedi-
ately move in and begin full operation”, promised
Vyacheslav Zakharov, Head of the Pobeda Foun-
dation’s representative office in Mariupol.

“Everywhere we work in Mariupol, we strive
to create a St. Petersburg atmosphere. It’s im-
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Ha pacuncTke cTpoiinnowaakuy Ha NepBoM
gtane noctosHHo paboranu mo 100 uenoBek,
IJIaBHBIM 00Pa30M, MECTHBIE SKUTEJIU.

CankT-IletepOypr Kk 0ObBEKTaM MOLXOAMT
C TNEeJaHTUYHOCTbIO, KOTOpPasi COOTBETCTBYeT
cTpouTenbHOMY Kommekcy [lerepGypra. «Pe-
CTaBpUpyeM OObEKTbl KaueCTBEHHO, C OTAENKO
«T10J KJII0Y», YTOOBI 3aKa34MK Cpa3y MOT Ha HEro
BOWMTH M HaYaTb 9KCITyaTHPOBATh B OJIHOM 00'b-
eMe», — roo0ellan pyKOBOAUTENb NPEeICTaBU-
TenbcTBa oHna «[lobena» B Mapuynone Bsue-
CJ1aB 3aXxapoB.

«Bespe, rne mbl paboraem B Mapuyrore, cTa-
paemcst co3zaBath netepOyprekyo atMocdepy.
[pencraBuTh cebe KynbTypHYIO cTONMLy 6e3 Te-
atpa HeBO3MOKHO. [103ToMy K BOCCTaHOBJIEHUIO
JloHelkoro akanemuyeckoro opzieHa [louera 06-
JIACTHOTO PYCCKOro Jipamarnyeckoro tearpa Ma-
puynosst y Hac ocoboe OTHOLIeHWe, — 100aBuUn
Anekcanzip bersios. — [oka Mbl BOCCTaHaB/IMBaeM
TOPOJCKYIO Cpezly BOKPYT Tearpa: MPHUBeJU B MO-
PSIIIOK CKBep, Ha rpocriekTe JleHnHa 060pynoBanu
XYZIO)KECTBEHHYIO MOZICBETKY, BOCCTAHOBUJIM 1Ba
¢doHTaHa — onuH OOJBLLIOM, rOPOACKON, C MOx-
CBETKO 1 My3bIKaJIbHbIM CONPOBOKAEHUEM, IpY-
rovi — IYyTKXY 1J1s JeTel, Kak y Hac B [leteprode.
BoccranasnuBaem tpetuit ponran nepen JJomom
ZIETCKOTO TBOPYECTBAy.

Ha cTpoutenbHoii noLazKe B MMKOBbIi Nepu-
on Tpyaunmch 10 300 pabourx eaMHOBPEMEHHO,
4TOOBI YCIETh B MOCTaBJIEHHbIE CPOKU. PaboTbI
LLUTY KPYTJI0CY TOUHO.

JlemoHTaxkHble  paboTbl, pa3bop 3aBajoB
Y MOJTOTOBKA TEPPUTOPUM CTAPTOBAJIM B Havase
2023 roza, xoTs1 opuLMaNbHOM NaTOM Havyasa pe-
KOHCTpYKLUMM cuntaercs 28 asrycra 2023 rona.

[lpu o6cnenoBannK MoCTpanaBLIEro 3AaHMS
CrelmMaMcTaMy CTaslo SICHO: OT MPEKHEro 00u-
Ka 65-71eTHero 31aHu1s1 Ma’o uTo yueseso. K npu-
Mepy, U nepuna ¢oiie, U JECTHUUHbIE MapLIK
HEeNpUroAHbl 11 BOCCTAaHOBJIeHUs. VX nemoH-
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possible to imagine the cultural capital without
a theatre. That’s why we have a special attitude
towards the restoration of the Donetsk Academ-
ic Order of Honor Regional Russian Drama The-
atre of Mariupol”, added Aleksandr Beglov. “Cur-
rently, we are restoring the urban environment
around the theatre. We have put the square in
order, installed artistic lighting on Lenina Avenue
and restored two fountains. One is a large, city
fountain with lighting and musical accompani-
ment. The other is a play fountain for children,
like the one we have in Peterhof. We are restor-
ing a third fountain in front of the House of Chil-
dren’s Creativity”.

Up to 300 workers were simultaneously labor-
ing at the construction site during peak periods
to meet the deadlines. Work continued around
the clock.

Demolition work, debris clearance and site
preparation began in early 2023, although the
official start date for the reconstruction is con-
sidered August 28, 2023.

During the inspection of the damaged build-
ing, specialists determined that very little of the
original appearance of the 65-year-old building
had survived. For instance, both the foyer rail-
ings and the stair flights were unsuitable for res-
toration. They were dismantled for subsequent
measurements and the recreation of completely
authentic parts of the building’s interior decor.
The new staircases are made of natural white
marble. Durable porcelain tile has been laid on
the floors in the lobby.

The facade of the monumental building was
restored over nearly two years. It was treated
with special permeations and water repellent to
create a “wet stone” effect to ensure moisture is
repelled from the cladding, preventing damage
from temperature fluctuations. Given the spe-
cific nature of the theatre building, some of the
decorative wall elements were custom-made.
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TUPOBAJM AJIS1 MOCTIEAYIOLLIErO CHSITUSI 3aMepoB
1 BOCCO37]aHMsI aOCOIMOTHO ayTEHTHYHBIX YacTeil
BHYTpPEHHero fiekopa 3z1aHus. HoBble silecTHULIbI
BBINOJIHEHBI M3 HATYpaJIbHOro Gesoro Mpamopa.
Ha nonax B xonse nosjoxeH NpOUHbIi Kepamo-
TPaHMUT.

dacan MOHYMEHTaJIbHOTO 371aH1S BOCCTAHAB-
NMBaNY Moutu ziBa roza. OH ObUT MOKPBIT CIIELy-
aJIbHBIMM TIPOMUTKAMKU M TMAPOdOOH3aTOpPOM,
yToObl Co3naBascs 3hPEKT MOKPOro KaMHsl,
a Takke yToObl ByIara OTTaJKMBanachb OT 00MM-
LIOBKM U He pa3pylliajia ee py CMeHe TeMrneparyp.
Tak kak 3manue Tearpa creuM¢puyecKkoe, 4acTb
IeKOPaTHBHBIX 3JIEMEHTOB CTeH Obli1a BbINOJIHEHA
VHIMBU1yaJIbHO.

O6nmML0BKa fienanach U3 TpaBepTHHA — U3BECT-
KOBOro Tyda, U3 KOTOPOro MOCTPOEH PUMCKUIA
Konuseit. Kamenb nprBesen u3 Kuprusum, a 06-
paboraH B [lonelke. OnHa niacTvHa TpaBepTHHA
60x40 cMm Becuna nopsiaka 40 kr. Mx Hano 6b110
1151 00IMLIOBKYM OKOJ10 12 Thicsy wwTyK. Ho Obiu
11 37IeMeHTbI 00JMLIOBKY BecoM 110 220 Kr.

«[Toxkanyii, caMbIM CJIOXHBIM CTajl0 MMEHHO
COelIMHEeH/e COBPEMEHHO! KUPIMHUYHOM KJaAKK
CO CTapO¥ YacTblO, A 1 YeM Bblllle MOJHUMAeLlb-
cs1, TeM Oonblie npobineM, K NPUMEpY, B MyaHe
BbIOOpA LUTYKATYPHOI CMECH, TEXHOJIOTMH ee Ha-
HeCeHMs», — pacCKasblBaJl pyKOBOAMTEJIb POEKTa
BOCCTAHOBJIEHHS], IPENICTABUTEIIb NeTepOypreKoii
crpouTesnibHoi KoMnanuu «Monynb-Lientp» Ba-
cunmit Hosoxarko.

«3a Becb Nepuoz, BOCCTAHOBJIEHUS Npojena-
Ha Oosbluasi pabora, — roBoput Bsuecnas 3a-
XapoB. — 3a rof CTPOUTENSIM yaloCh BO3BeC-
TH BCe CTEHbI 3[1aHNS1 U CBECTU B €IMHOE LieJioe
MCTOPUYECKYI0 M BHOBb BO3BEJIEHHYIO UaCTH,
YCUJIUTb LIATKMe W BeTXHWe KOHCTPYKLMH, KO-
TOpble MOKHO ObIJIO COXPaHWTb... [lapaniesns-
HO C OCHOBHBIMM CTPOMTENbHbIMM paboTamu
BOCCTaHABJIMBAIOTCS [I€KOPATUBHbIE 3JIEMEHTHI:
CKYJIBITYpPHBbIE KOMIO3ULMH, Gapenbedbl, apy-
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The cladding was made from travertine — cal-
careous sinter used in the construction of the
Roman Colosseum. The stone was sourced from
Kyrgyzstan and processed in Donetsk. A single
travertine slab measuring 60x40 cm weighed
about 40 kg. Approximately 12,000 of these
slabs were needed for the cladding. Moreover,
there were also cladding elements weighing up
to 220 kg.

“Perhaps the most challenging part was pre-
cisely connecting the modern brickwork with
the old section. And the higher you go, the
more problems arise, for instance, with select-
ing the plaster mixture and the technology for
its application”, said Vasily Novokhatko, Project
Manager for the restoration and a representa-
tive of the St. Petersburg Construction Compa-
ny Modul-Tsentr.

“A significant amount of work has been ac-
complished over the entire restoration period”,
says Vyacheslav Zakharov. “Within a year, the
builders managed to erect all the building’s
walls and integrate the historical and newly
constructed sections into a single whole, rein-
forcing unstable and dilapidated structures that
could be preserved.. Concurrently with the
main construction work, decorative elements
are being restored: sculptural compositions,
bas-reliefs and other artistic details of the ex-
terior and interior.

Special emphasis was placed on the inter-
nal technical equipment. The renovated theatre
is equipped with the latest stage mechanisms,
high-tech lighting and sound systems. Upon
completion of the entire complex of works, the
Mariupol Drama Theatre has every chance of
becoming one of the most technically advanced
theatre venues in the country”.

During the project development, it was
decided to reduce the number of seats in the
auditorium — from 680 to 500. This is due
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rve XyJ0XXeCTBeHHble JIeTali 9KCTepbepa U MH-
Tepbepa. OcoOblil aKLIEHT JIeNIaeTCsl Ha BHYTPEH-
HEM TeXHWYeCKOM OCHallleHnH. B 06HOBIEeHHOM
TeaTpe YCTaHOBJIEHbl HOBeillMe CLieHHYecKue
MeXaHU3Mbl, BbICOKOTEXHOJIOTUUHbIE CBETOBbIE
1 3ByKOBble crcTeMbl. [locne 3aBeplueHust Bcero
KOMIIIeKca paboT Mapuynonbckuit apamrearp
MMeeT BCe LIAHChl BOITH B YACJIO CAMbBIX TEXHH-
YeCKM COBEpIUEHHbIX TeaTpajlbHbIX IUIOLIALOK
CTpaHbI».

B npouecce paspabotku npoekra Oblo pe-
LIEHO COKPAaTUTb YMUCJIO MEeCT B 3PUTEJIbHOM
3ane — ¢ 680 no 500 kpecesn. ITO CBI3aHO C COB-
PEMEHHbIMM CTaHJApTaMK [POTUBONOKAPHOM
6€e30MacHOCTH, HOPMaMH MEKIIPOXOJHOTO TIpPO-
CTPaAHCTBA Y IPOMEKYTKAMU MeXy KpecaMHu.
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to modern fire safety standards and regula-
tions for aisle space and the distance between
seats.

The new, modern stage features a turntable
mechanism powered by electric motors. A to-
tal of 72 winches bring the moving parts of the
stage to life.

“A ramp was installed so that people with
limited mobility can easily access the theatre”,
said Site Manager Bogdan Volnenko. “This re-
quired reconstructing part of the stairs. Fire-
proof curtains are provided for evacuation
purposes. We also use non-combustible mate-
rials in common areas. The engineering sys-
tems, smoke extraction and ventilation are all
top-notch”.
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HoBag coBpemeHHas clieHa MMeeT TOBOpOT-
HbIIi M@XaHU3M, KOTOPbIi NMPUBOIAT B JENCTBUE
3JIeKTpoABUraTen. JIBUXKYLIMEeCs YacTh CLEHb
«OKMBJISIIOT» Cpasy 72 nebenKy.

«[lannyc 3anmny, yToObl MOOU C OrpaHUYeH-
HbIMH BO3MOKHOCTSIMM MOTJIM CBOOOZIHO MOZHU-
MaTbCsl B TeaTp, — COOOLIMI Ha4aJIbHUK y4acTKa
bornan Bonnenko. — [l 3TOoro npuiusioch rmne-
PEKOHCTPYMpOBaTh 4acTb JjecTHul. [Ipenyc-
MOTpPEHbI MPOTHUBOIOXKAPHbIE LITOPbI B CIyYae
3BaKyalMu. Takske y HacC UCIONb3YTCS HEropro-
yre MaTepuasibl B MECTax OOLLEro MoJyib30BaHMUsl.
[lo nH>kenepuu, IbIMOYNAJIEHUIO, BEHTUJISLIMU —
BC€ Ha BbICLLIEM YPOBHE».

J171s1 MasIOMOOMIIbHBIX TPYIINT HACEJIEHHSI B Tea-
Tpe Takske Oblll CMOHTUPOBAH JIBOMHOI CKOPOCT-
HOW TUPT.

«Ceityac npoucxozsT 6eToHHble paboTbI 110 Oa-
mocTpaze. ITo OfiHA U3 CJIOXKHENLIMX paboT, Mo-
TOMY YTO OHa toBesMpHasl. Ceiiuac UaeT MOHTax
METaJIJIOKOHCTPYKLIMIA 1OJ, JIaMeJIsIMK, KOTOpbIe
OyayT MOJIHOCTBIO 3arpask[aTb BCE BEHTUJISLIM-
OHHOe 00O0pyIOBaHMe U IUIOLIAAKU OOCITyXKU-
BaHUs», — OOBSICHWI MHKEHEP CTPOMTEJIbHOro
KoHTpO4 [enuc Cronsipos.

[loBbilleHHOE BHMMaHWe — KpbIlle, KOTOpasi
1ocjie BHYTPEHHero B3pbiBa Oblia (akTHUecKu
BbIBEPHYTa Hapy:xy. Ee KpoBis cobpaHa MHOro-
CJIOMHO, TMO3BOJIAIOLIEH COXPaHATb ONTHMallb-
HO KOMQOPTHYIO TEMIepaTypy B NOMELIEHHSIX.
[lonyunncs HacToOSILLMIA  «KPOBEJbHbINA MTUPOr»
B BUJie HECbEMHO#1 onanyOKku U3 npodructa, na-
POU30JISLNM, YTETJIUTENS, TUIPOU3OJISALIMU, OME-
ra-npo¢ust Ans yctpoictea BeHTusiumu. Ceep-
Xy BCE HaKpPbIJIM CIIJIOLIHbIM HACTUJIOM U3 JIOCOK,
MeMOpaHO¥ 1, HAKOHELl, BepXHel YacTbiO KPOBJIU.

Oco60 TpeneTHO —pecTaBpaTopbl OTHECIUCH
K YKpalleHWIO TeaTpa — JEBATU CTaTysM Ha €ro
(pOHTOHE, IOCTPAaIABLLMM B X07ie O0EBbIX eI CTBHIA.

Craryn ObUIM J[EMOHTMPOBAHBI M OTIPAaB-
JieHbl Ha pecrtaBpauuio B Poctos-Ha-IloHy. Tam
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A double high-speed elevator has also been
installed in the theatre for people with limited
mobility.

“Concrete work is currently underway for
the balustrade. This is one of the most com-
plex tasks because it requires precision work.
Right now, metal structures are being installed
for the louvres, which will completely conceal
all the ventilation equipment and maintenance
platforms”, explained construction control en-
gineer Denis Stolyarov.

Particular attention was paid to the roof,
which was virtually blown outward by an
internal explosion. The roofing is multi-lay-
ered, designed to maintain an optimally com-
fortable temperature inside the premises. It
became a true “roofing cake”, consisting of
permanent corrugated sheet formwork, a va-
por barrier, insulation, a waterproofing layer
and an omega-profile for ventilation. Every-
thing was covered with a solid deck of boards,
a membrane and finally, the top layer of the
roof.

The restorers treated the decoration of the
theatre — the nine statues on its pediment that
were damaged during the hostilities — with
special care.

The statues were dismantled and sent for
restoration to Rostov-on-Don. There, part of
the figures’ framework was replaced, updat-
ing the old material with a modern mixture
specifically used for creating sculptures —it is
moisture-resistant and durable against vari-
ous weather phenomena. The sculptures, exact
copies of those that adorned the 1960 theatre,
were assembled directly on the construction
site. A Mariupol sculptor performed the final
finishing work on them there.

“The specialists at Modul-Tsentr strove
above all to preserve the Theatre’s pristine
historical appearance, working with historians,



HOBASI K13Hb CTAPEMLLETO

DO

3aMeHMJIM 4acTb paMbl GpuUryp, 0GHOBMB CTapblii
Marepuasl COBPEMEHHOWH CMeCbIO, KOTOPYIO MC-
TOJIb3YIOT KOHKPETHO Il CO3/IaHMsl CKYJIbITYP:
OHa BJIArOCTOMKasl M YCTOMUMBAS K pasIM4HbIM
MOTOAHbIM SIBJIEHUSIM. CKyJIbITYypbl — TOYHbIE
KOMWK TeX, KOTOpble yKpaluaau TeaTp obpasua
1960 roma, — cobupanu yske Ha CTPOMTEJIbHOIA
ruioLazKe. 3zech UX JopabaTbiBa y>Ke Mapuy-
TMOJIbCKUI CKYJIBITTOP.

«Cnenpamictel «Monysb-LlenTpa»  cTpemmmich
B MEPBYIO OUepe/ib COXPaHUTD NePBO3aHHbIN UCTO-
pyueckumit 0ONMK TeaTpa, B3aMMOZENCTBYS! C UCTO-
pUKaM, MCKYCCTBOBEIAMU U KpaeBemamH, 4ToObI
MAaKCMMaJIbHO TOYHO BOCCO31aTb aTMocepy U AyX,
LapVBIIMe B TeaTpe O TParuyeckux COObITHIL.
4 yBepeH, 4To BocCTaHOB IEHHDbII Hamy Mapuynosb-
CKMI1 IpaMaTHYeCKuii TeaTp CTaHeT SIpKO¥ U HEmoB-
TOPMMOii IIJIOLIANKOM, rie OyIyT pOsKAaThCsl HOBbIE
TBOPYECKHE MPOEKTI M BbICTYTATb TaJIAHT/IMBbIE ap-
THCTBI, IPUHOCS PaZiOCTb U BIOXHOBEHWE 3PUTEIISIM
Tonbacca, HoBopoccuu v Beeit Poccriny, — momuepk-
HYJT reHepasibHblii AUPEKTOP CTPOUTEJIbHOM KOMIIA-
HuM «Monynb-Llentp» Cepreii Ceprees

VIHkeHepHble CeTH, KOMMYHUKAaLWK, SHepro-
cHa0xeHne — BCe ObIJIO CMOHTHPOBAHO B CPOK.
[Inrepckue cTponTeny Crielnm, HO NOJTYUUIIOCh
KaK Hazo.

Ha oTkpbITHME BO3POXAEHHOro Tearpa MokKa-
3anM EeTCKUiA CMeKTaKJb «AJIeHbKMIi LIBETOUEK»,
TMOCTABJIEHHbII C MIOMOLLbIO TBOPYECKUX CIeLIna-
JIACTOB CTONMMYHOrO Teatpa HaLuii U ero pyKoBO-
aurens EBrenrst Muponosa.

B 3T0i1 ckaske yynoBuile N0J, BIMSIHUEM Kpa-
CaBULIbl [PEBPALLIAETCS B IPEKPACHOr0 MOJIOLOrO
yesioBeka. Tak ciyumsnocb U ¢ Mapuynosnbckum
TEaTpOM: OH BEPHYJI CBOI 3aMeuaTesibHblii 00HK
¥ BOCCTaJl U3 PyWH, PEBPATUBLUKCD B HOBBI Ipe-
KpacCHbII Xpam UCKYCCTB.

A MBI-TO C BaMM 3HaeM, 4TO CBITO MECTO Ma-
PUYNONILCKOrO  XpamMa MesnbloMeHbl  MyCTbIM
He OyzieT Tenepb HUKOTZA.

A NEW LIFE FOR THE OLDEST

7>

art experts and local historians to recreate the
atmosphere and spirit that prevailed in the
theatre before the tragic events as accurately
as possible. I am confident that the Mariupol
Drama Theatre, restored by us, will become a
vibrant and unique platform where new cre-
ative projects will be born and talented artists
will perform, bringing joy and inspiration to
the audiences of Donbas, Novorossiya and all
of Russia”, emphasized Sergey Sergeyev, Gen-
eral Director of Construction Company Mod-
ul-Tsentr.

The utility networks, communications and
power supply were installed on schedule — the
St. Petersburg builders were in a hurry, but ev-
erything turned out as required.

For the opening of the revived theatre, the
children’s play The Scarlet Flower was staged,
produced with the help of creative specialists
from the capital’s Theatre of Nations and its
head, Evgeny Mironov.

In this fairy tale, a beast, under the influence
of a beauty, turns into a handsome young man.
The same happened to the Mariupol Theatre,
which regained its wonderful appearance and
rose from the ruins, transforming into a new,
beautiful temple of the arts.

And we know well that this sacred place of
the Mariupol Temple of Melpomene will never
be vacant again.
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